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© WINTER SPORTS 
©THE ARGUS C 3 
® FLOODLIGHTING 


+ a photographer's year... 


155668 














World's largest ® C 

manufacturers of reators 
Synchronized Range of “The Camera 
Finders and Speed of tomenvent” 
Flash Synchronizers 





























snapshots indoors—night or day—when you add a Kalart Speed Flash to your 
camera. No need to ask the children to hold still. The flash of the lamp is so 
quick it stops most motion. In addition, a Kalart Speed Flash gives you plenty 
of light, right at your finger tips. Click the shutter and your Kalart automatically 
lights the flash lamp at just the right moment to give you a clear, brilliant 
picture. There’s a Kalart Speed Flash for almost every camera—old or new. 


Capture The Joy Of Christmas! 
So Easy-With A Kalart Speed Flash 


capture forever your family’s gayest, happiest moments. It’s easy to take 


HRISTMAS comes but once a year! Don’t miss this wonderful opportunity to 


From $8.95. Easy to attach and use. Ask your dealer for a demonstration. 


There’s a Kalart Speed Flash for almost every camera—old or new. Prices from $8.95 to $24.60. 


A 


B 
c 
D 


Kalart De Luxe Flash Unit on Ciroflex 

Kalart Compak Flash Unit, Polaroid Land 
—Kalart Master Flash Unit on Graphic 
—Kalart Master Passive, Kodak Vigilant 





E —Kalart De Luxe Automatic, Kodak Retina 
F —Kalart De Luxe Speed Flash on Kodak 
G-—Kalart Master Automatic on Argoflex 
H~—Kalart Compak Flash Unit, Kodak Tourist 











Pictures like this are a once-in-a-lifetime 
opportunity. Get a genuine Kalart now—and 
be ready for Christmas snapshots. A Kalart 
is dependable and trouble-free — made by 
the world’s largest manufacturers of Speed 
Flash Synchronizers and Synchronized 
Range Finders. Ask your dealer to show 
you the new De Luxe “Safety First” Kalart 
—the only flash equipment with built-in 
“Safety First” features to guard against 
wasting lamps or touching hot used lamps 
with your fingers. Also, see the versatile 
Kalart Master Speed Flash. 


RE “SPEED FLASH 

PHOTOGRAPHY’”’ 
Shows how to take action snap- 
shots of children indoors and 
get other hard-to-get pictures 
— also how to select correct 


Sneed Flash for your camera. 
Mail coupon today. 
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The Kalart Company Inc. | 
Dept. C-1, Plainville, Conn. 
Please send “Speed Flash Photography” free. 


Street. .....cc08 CF6O0 950040050000 80 OS | 
i oxestces peewenien eee Picasso | 
Make of Camera......... Cocccccccccecce | 


KALART 


Name of Dealer. .ccccccccccecce 














BEAUTIFUL BLACK AND WHITE PRINTS 


OO seconde afer you ona your 
POLAROID Gd CAMERA 


Just drop the film in your Pol- 
aroid Camera, snap the shutter, 
and in 60 seconds you'll enjoy the 
thrill of a lifetime — a beautiful 
finished print in your choice of 
sepia or black and white. In bril- 
liance of whites and depth of 
blacks. . . in crispness of detail — 
these new Polaroid black and 
white prints challenge expert 
darkroom production. 

Because you see your results on 
the spot, there is no danger of 
missing those once-in-a-lifetime 
shots. After taking the first 
picture, you can always vary 
lighting, pose or compo- 
sition to get: exactly what 
you want. 








You'll enjoy thrills you never 
dreamed of with your Polaroid 
Camera. Indoors or out, day or 
night, rain or shine, you can do 
things with a Polaroid Camera 
that were never possible before. 

Inexpensive copy negatives to 
use in your own darkroom, extra 
prints and enlargements are 
available through your camera 
store. 

For a free booklet that answers 
all your questions about picture- 
in-a-minute photography, write 
Polaroid Corporation, Dept. MP-1, 
Cambridge, Mass. 


Ask your photo dealer for 
a demonstration today! 





Polaroid Photography is 
DOUBLE THE FUN 
All the features of ordinary pho- 


tography plus the thrill of seeing 
your pictures as you take them. 


eae iN) 


Take and show party pictures while 
the fun’s still going on. 





Make sure of those once-in-a-lifetime 
baby, wedding or graduation pictures. 





Mail to family and friends vacation 
pictures while they're still news. 


*Named for its inventor, Dr. Edwin H. Land. 
Polaroid ® 
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color prints... 
‘ IN LOVELY, GLOWING COLOR 


Recapture the beauty of happy blue skies and sun- 
shine sparkling on the snow. Bring back delightful 
memories with life-like, full-color PRINTS from your 
favorite transparencies! 

Highiy skilled craftsmen give immediate, painstak- 
ing attention to your order. You can count on the 
best possible reproduction of every transparency. 


WALLET SIZE 20¢ 


24%x3%each..... 30 4x5 each......... .65 


34%x3%each...... 40 5x7 each......... 1.25 
3%x4 each... 50 8x10each...... 2.50 


35 MM COLOR DUPLICATES .. . .25 
ANSCO and EKTACHROME color rolls developed, $1.00 each 


SPECIALISTS TO CANDID 
WEDDING PHOTOGRAPHERS 


MINIMUM ORDER $1.00, NO C.O.D.’s. 
FIRST CLASS INSURED RETURN 


Lik 


LABS 


204 WASHINGTON AVE. 
ALBANY 6, NEW YORK 


2 THIRD STREET 
SARATOGA SPRINGS, N. Y. 





Orders processed at both plants 





1 Mopern Puotocraprny 
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SAVE $67.00 


Leitz 90mm f4 Long Focus 
Coated Chrome Lens 
Through a special purchase we are 
able to offer you this fine chrome 
90mm Elmar f4 lens that is most 
popular for portraiture and land- 
scape work. You can hardly tell 
them from new ones selling at 


$164.50. YOUR COST $97.50 
SAVE $25.70 


Leitz Summaron 35mm 3.5 Coated 
Wide Angle Lens 








This fine, latest model, 
Leitz wide angle lens 
affords you an angle of 
view of 68°. It offers 
first class definition 
and can hardly be told 
from new. List $123.20. 


YOUR COST 


$97.50 








H-F Crystal 
Beaded 
Screen 


A convenient, depend- 
able tripod screen in a 
one piece, self contained 
unit for projection of 
your fine movies or 
slides. The H-F Glass 


PROJECTION 
SCREENS 





Beaded fabric screen ] 
surface stays clean and 

white . . . it brings 

out the best in your J | 
movies and slides. f~ 

2 pa $8.39 

BU” BD cic. Cee 


Pius 85¢ Postage and Handling 





CHRISTMAS CARD me 
GREETING SUPPLIES 


Kodak Christmas Card 
Greeting Masks: These fine 
masks sold for $1.00 each 
last year; today we are 
offering ae m for 39e ea., 
3 for $1.¢ 

In orde seh ‘spec ify size of 
your negatives and leave 
the ‘‘Greeting’’ up to us, 








Azo Paper, Double Wet., 4%4 x 5% straight or eae 
edge, package of 25° shts. $6: 100 shts., $2.12: 500 
91. 


Christmas Card Envelopes, white unlined, per 1000 $5.50: 
per 500 $3.45: per 100 

Kodak Edge Tinting Outfit: for adding that me 
touch to your cards, red and green $1.50 
Kodak Embossing Guide 75 
Kodak Print Embosser....... saieiias ‘ ; $1.25 





A Gift from Haber & Fink means a Merry Christmas for every- 
one. Here are many ideas to help you select holiday presents 


for every one of your photographic minded relations and friends. You'll 
want to grab some for yourself. So come, phone, write: place your or- 
ders today. All mail orders promptly filled. 


EXCITING GIFTS IN THREE DIMENSION 
SAWYERS VIEWMASTER 


VIEWER 


To amaze and delight a child 
at Christmas Time give View- 
master Stereo Stories. Over 300 
assorted reels to choose from: 
Adventure, Fairy Tales, Animal 
Stories, Bible Stories, Trav- 
elogues and Christmas Stories. 


$2.00 


Viewmaster Reels. Over 300 reels—35c ea., 3 for $1.00 
MOTHER GOOSE RHYMES FT-5 Cinderella 
Twenty Mother Goose Rhymes FT-6 Goldilocks and _ the 
and one introductory picture hree Bears 
are illustrated in three Reels. FT-7 The Three Little Pigs 
MG-1 = ae to Jack FT-8 Little Black Sambo 
and Jill FT-9 The Ugly Duckling 
MG-2 Little Boy Blue to FT-25 Rudolph, the Red- 
King Cole Nosed Reindeer 
MG-3 Bo-Peep to Cat and ADVENTURE STORY 
the Fiddle 975 Adventures of Tarzan— 
ADVENTURES Tarzan Rescues Cheta 
OF SAM SAWYER THE qnawsees _— 
-1 &s lies . , AxM- 1 Mary and Joseph 
SAM-1 Sam Flies to the XM-2 The Shepherds 
XM-3 The Wise Men 
sure COWBOY STARS 
SAM-3 Sam in the Land of 945. Roy Rogers, King of 
the Giants the — and 


“Trig 
FAIRY TALE REELS 950. Gene aeicy and His 
FT-1 Little Red Riding Hood Vonder Horse, 
FT-2 Hansel and Gretel ‘“‘Champion’’ . 
FT-3 Jack and the Beanstalk 55. Hopalong Cassidy (Wil- 
FT-4 Snow White and the liam Boyd) and 
Seven Dwarfs **Topper”’ 


Write for complete list of Viewmaster Reels 





Moon 
SAM-2 Sam Finds a Trea- 



















SAVE 333% 
SUNRAY 
ARISTOCRAT 
ENLARGER 


Here is an ideal enlarger for the 
average beginner. Compact, rug- 
ged, portable, yet it has all the 
features necessary for doing a pro- 
fessional job of making superfine 
enlargements. Carefully constructed 
it contains: Bulb, Diffusing Glass 
and is wired for AC or DC. The 
lens is fitted into a precision focus- 
ing mount. 





Reg. $14.95 


now $9.95 






Postage 
and Handling 


IMPORTANT 
~~ NOTICE ~~ 


While prices prevail 
at the time of inser- 
tion, should there be 
any change in prices 
at the time of pub- 
lication we will do 
all in our power to 
maintain the pub- 
lished pri¢es. How- 
ever, due to condi- 
tions beyond our con- 
trol all prices are 
subject to change 
without notice. We 
are sure that you 
can understand our 
position in this mat- 
ter. 


Complete with carrying case 











ee with Confidence! 


HABER< FINK « 


12 WARREN 


NEW YORK 7, N. Y. 





One of America’s hee Con Stores BArclay 7-1230 


January, 1951 


BINOCULAR SALE 
6x30 
STEINHEIL GERMAN 
BINOCULARS 


These finest quality German 
binoculars are offered at a 
fraction of their original 
cost. They are the latest 
model, brand-new central 
focus binoculars, having coat- 
ed optics and interpupillary 
adjustment. Complete with a 
handsome genuine leather 
carrying case. 


IMPORTED 6x15 BINOCULARS 


Here is a real jewel in a pocket 
size, finest quality binocular 
that normally sells for $19.95 
plus tax. They are ideal for 
all outdoor use as they have 
coated optics and individual 
focus. Relative brightness is 
6.25. Affords a view of 314 
feet wide at 1000 yards and 
comes complete with a fine 
styled carrying case. Weight 
5 oz. with case. 


SALE $15.95 


SAVE 50% 
CRYSTA-CLEAR 


CLIPS 


These fine crystal clips 

are ideal for hanging up 

your films for drying. 

@ Stays clean, sparkling, 
smooth, water clear 

@ Practically indestruct- 
ible — they're _ water- 
proof 

@ Hug with a strong, sure 
grip—yet won't ruin delicate emulsions, 


List $1.25 doz. Your Cost 49c per doz. 
Plus 20c postage and handling 





SALE $49.50 


plus 20% Federal Tax 





plus 20% 
Federal Tax 
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La Salle Illuminated 


SLIDE VIEWER 


FOR 2x2 SLIDES 
@ Perfect overall illumination | 
@ Tilts for easy viewing comfort 
@ Black plastic casing with chrome trim 
@ Uses standard flashlight size batteries 


ore SPECIAL $2.49 


plus 45c postage 





THE NEW 
WARREN SLIDE BINDER 


Here is the ideal binder for mounting your slides 
from 35mm to 3'4x4; and stereo slides. 


Ease in operation 

8) All metal, black crinkle 

. finish 
One Hand Operation 
Works ideally on Stereo 
Slides 
Accepts all widths of 
tape. 


PRICED RIGHT AT $6.95 


SAVE ON 
BRASS TUBULAR TRIPODS 


Through our buyers, who continuously hunt for 
new items, we are pleased to bring you these 
tine quality brass tripods. They are rugged, 
durable, and reasonably priced. 

No. H1—4 section Brass, weighs 11 
Ibs... pam & to ) 40%". closes to 15%". 








- 





SPECIA $3.95 

No. F57—4 section Chrome on Brass, 

weighs 2% Ibs., extends to 57”, closes to 

21”. Heavy duty. 

SPECIAL $7.45 
5 














modern PHOTOGRAPHY 


Combined with Minicam Photography 


JANUARY 1951 


VOL. 15, No. 1 


TDC Model 
A-2 with e 
SELECTRON articles 


Semimatic Slide 
Changer..$46.50 
28 REPORT ON THE PSA CONVENTION 
32 THE DIFFERENT NUDE by George J. Berkowitz 
photos by Peter Basch 
36 FLOODLIGHTING: HOW TO CALCULATE EXPOSURES 
by Sherman E. Nelson and John L. Debes 


38 PHOTO DATA: PHOTOFLOOD EXPOSURE GUIDE NUMBERS 








40 WINTER SPORTS 
44 FISH IN YOUR LIVING ROOM bcsscseeeee by Woody Williams 
46 BEAUTY AROUND THE WORLD: SPAIN................ by Roger Coster 
eae i ars scotia ystboacsebooasionei by George Boardman 
SZ A PHOTOGRAPHER'S YEAR. ..................00c0cc00eececeeeees .....by Bradley Smith 
me 4S ee eT ................................ by our readers 
TDC Model B ......$39.75 TOC “Ove Medel BM, 60 sTUDIO LIGHTING FoR $12.05?.................. by Arvel W. Ahlers 
66 FORMULA FOR FILMING............... = by Joseph V. Mascelli 








¥ 3 CO siice Projection 74 RADIO WAVES CLICK SHUTTER 
78 KODAK ANNOUNCES EKTACOLOR PRINT FILM 


88 WHAT IS MODERN PHOTOGRAPHY ? 
94. SMOKE RINGS WIN CONTEST 


departments 











| 10. BEHIND THE SCENES 


TDC Professi T tereo Vivid “PEEP _ sates taaibiaata 
O750" "$450.00 Projector... $465.00 | 12 COFFEE BREAK WITH THE EDITORS 

19 CAMERA CARROUSEL.................. ume by Jacob Deschin 
Give your family the thrill of re-living 20 NEW PRODUCTS 
Christmas, and all the other family fun, é 
through the magic of TDC color slide pro- 30 WHAT'S AHEAD...................... by Lloyd E. Varden 
jection. See it all again and again in gor- 38 pHOTO DATA 
geous natural color — your vacations, pic- ; 
nics, parties, motoring trips, family re- 64 TECHNIQUE FOR THE TYRO by Augustus Wolfman 
unions. Start today by selecting the perfect 69 DR. CINEMA SAYS 
Christmas gift for your family —a TDC CEETE ces e 
Slide Projector. 70 NEW HOME MOVIES 


o 76 NEW PHOTO BOOKS 
et this T D CS 80 sHORT EXPOSURES 
g 108 SALON CALENDAR 
FREE BOOKLET 109 ADVERTISERS’ INDEX 


“PICTURE PERFECTION me 
COMES WITH PROJECTION” 

This fascinating new booklet tells you == 
how to stage your own home slide 
shows . . . more fun thon a three 
ring circus. Illustrated, printed in # 
two colors. Mail cou- 
pon now for your 

FREE COPY 









EVERETT GELLERT, Publisher ¢ AUGUSTUS WOLFMAN, Editor-in-Chie{ 
JESSE C. FISHEL, Sales Mgr. @ MARTIN E. SIEGEL, Business Manager 
| JACQUELYN JUDGE, Editor 
JOHN WOLBARST, Man. Ed. e ARVEL W. AHLERS, Exec. Ed. 
HERBERT KEPPLER, Assoc. Ed. @ NENA M. LAVENDER, Edil. Asst. 
OmPANY M.P. JAN. ROBERT DORIN, Advtg. Mgr. @ FAY TRAVERS, Production Mgr. 


Chicago 41, Il. 







THREE DIMENSION C 








. Addison St., a a ie 5 " P 
1a Me in mne. my FREE COPY of your valuable ERNEST G. SCARFONE, 4ri Director 
Please sen : how: 
slide shows. . , ~° ‘ ‘ 
new booklet on home FRANK WARE, Circulation Director 
0 . i 
| COPYRIGHT 1950, rHOTOGRAPHY PUBLISHING cCORP., 251 FOURTH AVE., NEW YorRK 10, ' 
a eee j N. Y. PHONE OR 3-9300. CHICAGO OFFICE: 333 N. MICHIGAN BLVD., CHICAGO, ILL. , 
Address. | PHONE: ANDOVER 3-7132, 7133. CALIFORNIA OFFICE: 6605 HOLLYWOOD BLVD., HOLLY- Member 
Zone Stote____ WOOD—PHONE: HEMPSTEAD 3171. YEARLY suBscRIPTION, $3.50 IN U.S.A, AND Audit Bureau of 
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Our Amas Gift “Jo You! 









This beautiful 
“ALADDIN’S LAMP” 
CIGARETTE LIGHTER 





o-. @ $5 value... 
you with every purchase of $10 
or more. 


All metal with a rich-looking silver 
finish this lighter will fit in any room 
in the house. Automatic. 


ag $59. 00 On This 
DeJur 8mm 

EMBASSY TURRET .“ 

MOVIE OUTFIT 


Complete, Brand New 


onty $169.95 


DeJUR “EMBASSY” 
MOVIE CAMERA with F 
lens; 6 speeds; lifetime 
Trade Price when 












8mm MAGAZINE 

1.9 fixed focus 
guarantee t 

; asi aia ilters 
ee ak 50 | ssmm " Slide Projector with (00 watt F/3.5 
A 7 ens (AC-DC). TOTAL VALUE $117.10 
2.5 Coated WIDE ANGLE LENS 45.00 





| SAVE ws: 25 ON THIS. ARGUS ¢3 


ae SPECIAL 
J Outfit 


Brand New 


ONLY 


io 95 


corr. coated lens. Built-in rfdr. 

With case and flash Reg. le 

Fair | PLUS Telephoto Lens, Sunshade, 
Ho (Color or 


F 

F/3.5 Coated Focusing Telephoto road Price Complete $ 

Len .50 | Brand New................cscseeeeeees 84. 95 
, , espe | Available at Sirkin’s Camera Exshange only. 

(Shipping cost $1.00) Total Value ue $229. 00 (Shipping cost $1.5 





| arcus C3—America’s most popular and 
| complete 35mm camera. With F/3.5 color- 


Filter 
Baw), 











our gift to 





SENSATIONAL ... NEW 


FLEXARET I1IS AUTOMATIC 
REFLEX CAMERA 


with Built-in Flash 
Synchronization, 


only $89.00 
(inci. All Fed. Tax) 


Synchronizes at ali 
speeds from to 
1/200 sec. Brilliant 
3 - 

*/3.5 olor cor- 
rected, coated tak- 
a lens. —— 
Fi sport. 
Sucther Aten =, 1 >. 
1/200 sec B & 

Finger tip PBS 
ing, either hand, 3 
feet to infinity. 
Built-in self timer. 
Magnifier. Sports 
finder. All Metal— 





weighs only 25 oz. Tae 12 (2% x 
21%) pictures on 120 
1 YEAR quanauvas 
FLASH GUN $9.95 extra 
(Shipping Cost $1.00) 





ADD NEW VERSATILITY TO 
POLAROID LAND CAMERA 







fit over regular lens. Telephoto cuts dis- 
tance in half. Wide Angle doubles pic- 
ture field giving 4x normal picture area. 


Black & White Film only $1.75 per roll 


STEREO ATTACHMENT 


Takes breath-taking 
3 dimensional stereo 
pictures in just 
minute with your Pola- 
roid Camera. Make 2 
identical wallet size pic- 
tures with one 
shot. Complete 
with viewer. 
(Shipping Cost 
30c). 

only $18.34 
WIDE ANGLE & 
TELEPHOTO 
LENSES—Coated, 


color corrected. 


only $19.95 each 
(Shipping Cost 30c) 





e Each lens has a Silver Color Satin Finish . . . 
© Each lens is souitoned with a serial number. « Each lens is coated and fully 
} equires no compensation or allowance for increase of focus- 

ing scale. Perfect results from color or B& 
camera lens, just screw on or snap over front of mount. 


@ 10 DAY MONEY BACK GUARANTEE 
@ NO EXCISE TAX CHARGE. . 


WIDE ANGLE LENS... 
picture taking area. TELEPHO 
A MUST FOR ALL OWNERS OF THESE CAMERAS: Kodak 35, all models, 
Kodak Bantam £/4.5, Bolsey B, B2, C, na Cc, 
Exakta £/3.5, Clarus, Perfex, Mercury |, ft 
(Specify camera & lens when ordering) (Shipping Cost 30c) 


FREE! OPTICAL GLASS VIEW FINDER 
for Wide Angle or Telephoto lens. VAL 
GENUINE LEATHER CARRYING CASE MGI. 25 VALUE) 

BOTH FREE WITH EVERY LENS ORDERED 


@ SIRKIN’S-TRUVAL MAKES AN UNBEATABLE 2 
« LENS OFFER—BRAND NEW, COATED, : 
GUARANTEED 


ven 16* 


Now, through an arrangement with one of 
the iargest manufacturers of lenses Sir 
kin's-Truval 
ANGLE AND TELEPHOT! 
always wanted at an amazingly low price. 


can offer 


LENSES you've EACH 


NOT BLACK. 


. No need to dismantie regular 


. we absorb full excise tax costs. 


virtually doubles picture field giving 4X normal 


TO LENS cuts distance in half. 


C2, C3, Praktiflex £/3.5, Kine 


Buccaneer, Retina |, Kodak Pony 


UED up to $3.95 
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SUPER SPECIALS!! 


MANSFIELD SPLICER—For 8mm. 
and Ilémm. sound and silent movies. 
Lifetime guarantee. (Shipping cost 


ERS Ee ACC cee ee $2.95 
MOVIE TRIPOD—2? section. All metal. 
(Shipping cost 50c) 00.0... $4.95 


30x40 GLASS BEADED TRIPOD 

SCREENS. (Shipping cost 75c)..only $8.95 
8MM. MOVIE EDITOR—Complete 
with rewinds, splicer, viewer. All 
mounted on board. (Shipping cost 
RED sctensassdnaheiadldinietniadioanntedannieioameneil on 
KODACHROME 8mm. MAGAZ 

FILM—Fresh, 1951 dating.............. ~~ $4.05 
WIDE ANGLE VIEW FINDERS for 
Revere 8mm. Cameras, Models 88, 
TELEPHOTO VIEW FINDERS for All 
BS. CAMePAaS.....ce.ccesororeseveccsesesnreeed only $3.95 
WIDE ANGLE VIEW FINDERS for 

All 35mm. Cameras........----secseeceesee only $1.95 

(On all View Finders Shipping Cost 30c) 


$4.95 


$2.95 


. SUPER DELUXE MODEL 


ELECTRIC 16mm. 
MAGAZINE 
MOVIE 
CAMERA 


with brand new Coated 
WOLLENSAK F/2.5 LENS 


Made by Bell & Howell, Fairchild, etc., these cameras cost the 
government over $200 . . . now completely converted into smart- 
looking super-efficient — cameras. Electrically operated on in- 
expensive batteries . . . no winding . . . no missed scenes . . . shoo 

| foot or 50 feet without stopping. Optical viewfinder. Automatic 
button release—instant action every time. Built-in tripod socket. 
Standard C-mount. Light. Uses standard Eastman Kodak 50 ft. 
magazines (B.&W. or Color), available anywhere. Fast F/2.5 lens. 


Now being sold for as much as $150. 


Special Large Quantity Purchase $ 
— this sensational offer a 
sible... 


Complete with BATTERY. -_ ‘tee 
battery runs over 25 magazines) 
and GENUINE LEATHER CARRYING CASE 


A SIRKIN SENSATIONAL . . 








A BOOK NO PHOTO FAN SHOULD BE WITHOUT 


CAMERA DIGEST 


A Complete Guide To American 
and Foreign Cameras, Projectors, only $1 50 
Film and Photo Equipment. 
Lists practically every piece of photo equipment 
made, PLUS giving a short course in photogra- 
a to choose a camera; taking pictures; 
hat film to use; use of exposure meter, light 
filters, flash guns, dark room equipment; taking 
color pix; selecting 8 x 16mm movie equipment: 
titling and editing; etc. PLUS many charts and 
over 275 illustrations. Printed on fine quality 


= stock, large 84x11 size. (Shipping Cost 
c 


MONEY BACK GUARANTEE. DON'T DELAY! 
THEY'LL GO FAST AT THIS AMAZING PRICE. 


be ty OR WIDE ANGLE LENS ATTACH- 
NTS FOR 8MM. MOVIE CAMERAS 

Keystone, Dejur, Briskin, Franklin, Cine- 

Specify camera and lens when ordering. 


(Shipping Cost 30¢) onty $11.95 


a. 
master. 





NOW! GET weer SCREEN IMAGES WITH 
UR PROJECTOR! 
WIDE ANGLE. PROJECTOR LENS for 8mm Ko- 
dak, Revere, DeJur, Bell & Howell and Keystone Pro- 
jectors. Doubles size of screen image in 7 rooms. 
(add 25¢ postage) $5.95 
QUANTITIES LIMITED! ORDER AT ONCE! 





a ENLARGER 
SAVE $ REG. $14.95 

Enables every fe... to Ba profes- 
sional enlargements. Accommodates 
negatives from 35mm to 2!/;x3'!/4,. Com- 
pact, Rugged, Portable. Complete with 
lens, bulb and carrying case............only ae 

(Shipping Cost 7Sc) $9.95 








— Teer AMAZING!!! 
REFLEX CAMERA FOCUS BEAM °"ly $3.95 
al NOW, you can take clear, sharp pictures every 


time with your reflex camera under the worst 
even in TOTAL 















0) Beam in focusing hood 


irene is ohar 
sharp. For focusing coflex cameras only. (Ship- 
ping Cost 40¢ 





FOREIGN CAMERA GUIDE 
BOOKS 


Each one of these wonderful and 
informative booklets is compiled 
by an expert and gives complete 
and practical data on the use and 
care of these fine foreign cam- 
eras. A must for every owner of 
one of p ma cameras: Rolleiflex and Rolleicord, 
Leica, Contax, Kine Exakta, Korelle Book.............. 

(Shipping Cost 10c) $1.75 each 














WE PAY TOP PRICES FOR USED CAMERAS 
Send us your camera via insured parcel post 
today. We will inspect it and oe hg a top 
a 24 hours. Don’t delay. . Send it 


2 x 2 SLIDE PROJECTOR 5s» focai length £/3.5 lens. 100 watt. 
AC-DC. Sturdy construction. With bulb. 
only $14. 95 





(Shipping cost 75¢) 

AMAZING OFFER! GENUINE LEATHER GADGET BAG 

10” x 7” x 4’’. Complete with carrying strap. $3.95 
(Shipping Cost 35¢) 





ARE YOU ON OUR MAILING oe 








if not drop us a penny postcard to 
start getting our monthly bargain inities 


T 


1015A SIXTH AVENUE NEW YORK 18 


ag add apne as indicated or merchandise will be shipped Railwa 
send 20% DEPOSIT. RUSH ORDERS add 35¢ See 


N C.O.D. 


January, 1951 





SATISFIED CUSTOMERS 


WHEN YOU VISIT NEW YORK... Visit Sirkin’s new ee 


store at 162 Delancey St. Open Mon. to Sat. 10:30 A. M. to 9 


N Y 


Express. 
cial Delivery Fee. 





162 A DELANCEY 


NOW . . . CUSTOM BLACK and WHITE PHOTO 
FINISHING SPECIAL 
DIRECT FROM OUR OWN LABORATORIES 


ow you can sen ose precious black and white 
: d th i black and - 
Ims to our labs without worries . . . our ultra fine 
grain developing formula guarantees an enlarged 
print with a minimum amount of grain. 
exp. roll. fine grain developed and en- 
36 larged to giant sized 3'/2x5. Per roll, only $1 75 
exp. roll. fine grain developed and en- 
20 larged to giant sized 3'/ox5. Per roll, only $1. 25 
ALL ORDERS eT ue vane MAILED WITHIN 


48 HOU 
(THIS BLACK & WHITE SERVICE AVAILABLE 
AT TRU-VAL CAMERA EXCHANGE ONLY) 


EVERYWHERE 


ST. NEW YORK 2. N.Y 








SIRKIN'S OPEN DAILY & SAT. 10:30 A. M. to 9 P. M. 
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REEL CHESTS 


( protection for your 


treasured films. All steel, 
spot-weldeéd storage chests to 
hold your reels and cans 
safely and orderly. Touch of 
the finger brings selected 
‘film forward. Index cards, 
attractive platinum grey 
wrinkle finish. Also 8mm. 300’ & 
400’; |6mm. 400’ sizes. 


Use BRUMBERGER All Steel 
REELS & CANS, made in 
every popular size. 


BRUMBERGER (0., Inc. 








BRUMBERGER SURE IS 


holds 12 — 8mm. 
200 ft. reels & cans 


only 


$6.50 


REEL CHESTS 
eeeeeveeeeeeee 








SLIDE VIEWER 
only $6.50 


CONTACT PRINTER 


The ultimate in precision 
built contact printers, with 
many outstanding features. 
Finger tip platen release con- 
trols instantaneous on-off 
switch. Split-cover with con- 
tinuous hinge — sure hold 
for each half of platen. Opal 
glass for perfect light diffu- 
sion. Heavy steel, with 6 ft. 
cord & plug and 7% Watt 
red bulb. 

Use BRUMBERGER All Steel 
DARKROOM SAFELIGHT & 
PAPER SAFETY CHESTS. 


Sah 





MAKING LOTS OF PEOPLE HAPPY 


#211 


only $6.95 per set 








LE 


CONTACT PRINTER 
eeeeeeveeeeese 


2 seaemeeemmaenn | 
ce 6=« MASTER PORE SES 


MASTER PHONES ,4 







only $24.48 
incl. Fed. Tax 
















SLIDE VIEWER 


Makes slide viewing a plea- 
sure. Versatile, built-in hid- 
den adapter centers all slides 
from 35mm (incl. Bantam) 
to 234’. Transparencies are 
brilliantly illuminated and 
enlarged through a fine opti- 
cally ground and polished 
lens. Complete with bulb, 
on-off switch and 6 ft. cord 
and plug. 

Use BRUMBERGER All Steel 
BINDERS (with glass) and 
FILES for protection of still 
and stereo slides. 


MASTER PHONES 


A set of attractive, modern 
design desk-type phones for 
perfect communication be- 
tween the darkroom and any 
part of the house. Can easily 
be used up to 100 ft. apart. 
Equipped with buzzers for 
signalling. Operates on 
standard flashlight batteries. 
Set includes two phones, 
wire, instructions and guar- 
antee. 

WRITE FOR NEW 

FREE CATALOG 





34 Thirty Fourth Street 
Brooklyn 32, New York 


Mopern Puotocrarny 
































MIMICS NEW YEAR BONUS 10 YOU!!! 














VERY LATEST 
MODEL 





LEICA IC with Ctd F2 
Summitar lens, Case, Lens- 
cap. 


tused) 9219.00 





35mm ANSCO 
COLOR Reloads 


FACTORY FRESH GUAR- 
ANTEED SAFETY FILM 
20 Exp.. $1.10 EA. yan ae 

36 Exp. 3 FOR 


2 Ft Oulk............ 
100 Ft. Bulk. conn. 19.75 
ANSCO COLOR PROCESSING 


20 Exp. Roll, Incl. Mounting 
2 fer $1.75 


Exp. Date: One year from 
date of purchase 

















Ww w Ww 
FREE!! Included with the purchase of any Used Camera Value listed herein, MINIFILM 

offers complete Photographic Reference Books at NO EXTRA CHARGE!! These 
books contain authoritative coverage of these photographic phases: 


PHOTOGRAPHIC COMPOSITION HOW TO JUDGE YOUR PRINTS 
CHILD PORTRAITURE MINIATURE CAMERA PHOTOGRAPHY 
MODERN NEGATIVE RETOUCHING HOW TO TONE PRINTS 
PHOTOGRAPHIC COPYING BETTER NEGATIVES on OLD 
LANDSCAPE PHOTOGRAPHY PORTRAITURE AT HOM 


i—Locate the trade-in allowance price of your present equipment, in column three. 
2—Select that Brand New or Used Camera, or equipment, you desire in column one or two. 








NEW KINE 
EXACTAV— 


1950 MODEL !! 


+ Serves as 
two cameras, 
while yon buy 





only 
+ Two built-in, etemeneatte 
viewfinders . . . Reflex Hood 


and eye level Sport finder! | 
* Two built-in Flash Termi- 
is, Regular and Strobe! 
> T ctd. Tesar lens $199.50 
T ctd. Xenon lens 227.50 









F2 T ctd. Biotar lens 313.75 
F1.9 T ctd. Primoplan 

lens 40.00 
CARRYING CASE 12.00 


Minifilm will allow you a min- 
imum of $110.00 for your old 
Kine Exakta camera toward the 
purchase of the new 1950 
models above. 





SAVE 
40%! 


2-Light Movelite..............$7.95 
2 Reflector Floodlamps 
$1.17 each 
As you follow action your 
lights cover the subject. 
TOTAL $10.29 
YOUR COST AT MINIFILM 


"i, ney ‘BAD 





YOU SAVE $66.50 


NEW 
ARGUS 
c 


3 
~ OUTFIT 


Argus C3, F3.5 Ct. Lens, 
Case Flashgun ($66.50) Tele- 
photo Lens, Sunshade, 3 fil- 
ters, 12 rolls—36 exp. film, 
| roll color film. Complete 
OUTFIT. BRAND NEW 
REG. $136.52 


Special. $82.95 


Just $7.65 DOWN 











January, 1951 


YOu 
SAVE 
$70.13 


Latest Model Kodak Retina 
11B with F2 Xenon Ctd. Lens, 
with Built-In Synero Compur 
= stator, Cpld Rfdr. 





























3—Deduct the trade-in allowance price from the Brand New or Used Price. $197.63 
4—Then rush us your equipment plus your remittance, or C.0.D. instructions for the balance due. MINI- YOUR COST. $197. 50 
FILM will immediately forward the equipment you desire!—Of course your selection is insured, because our 
10-day FREE trial period, full refund terms, one year full guarantee, is always in effect at MINIFILM! USED 
Carrying Case............... $9.50 
New Used Trade-in New Used Trade-in 
. 
LEICA CAMERAS Kardon, F2 etd. Ektar 299.50 179.50 135.00 MINIFILM'S 
Leica Standard, F3.5 Elmer 54.00 40.00 {nox Spy Camera 99. he u 
Leica D, F3.5, Elmar. 84. 00 83.00 Minox 11 Spy Camera F3.5 aa. cnak aaa Buy of the Month!! 
Leica IIIA 5 Elmar 122. \. P . “ ° 
Ea NA 88 Sta aso.o9 {RSS HERE Pt Eat ang a 10.0 nent 
eica ttt mar ct . . . A . 4 . " 
Leica 111C, F2 Sum’tar ctd...350.00 219.00 195.00 Contesa 35 Cpld. Rfdr.. F2.8 EXTENSION TUBES! 
Leiea 111C, F1.5 Sum'rit 434.00 309.00 250.00 _ T etd. Tes. built-in Meter..(95.00 149.50 110.00 Precision made . . . Won- 
Leica 111F, F2 ctd. Sum’tar..385.00 Stereo Realist, F3.5. etd. 162.50 129.00 110.00 derful Value! 
Voigtlander Vito 11, F3.5 ctd. 49.50 34.00 22.00 
LEICA CONTAX LENSES For Leica (10, 20, oa) 
& ACCESSORIES ROLL FILM CAMERAS Per set. $4. 
A Super Ikonta } F3.5 Tessar. 79.00 55.00 For Kine Exacta. (Two 
Leica Manual Latest ................. 4.50 e Super tkonta A Special F3.5 Adapters, 3 Tubes). 
Leitz Polaroid Filter........ 32.95 22.00 15.00 Tessar ctd. 168.00 109.00 80.00 Per set . 
Focaslide Copy Attach... 45.88 35.50 23.00 Sup. ikonta B, F2.8 Tes. ctd. 232.00 119.00 90.00 F. 2 
Leitz Vidom Finder.................. 19.50 14.00 Sup. Ikon. BX, F2.8 Tes. etd. 275.00 154.00 110.00 or Praktiflex (10, 20, sbrim) 
—_ ya panne os ey oe ou. 2, © iy Tes. etd. — ee} oS er set. $4. 
eitz Nooky ac 5. . . ‘olaroi ani amera 89.75 64.5 45.00 PRICES ON OTHER nnn 
Leitz Leica Motor 49.00 35.00 Medalist |, F3.5 Ektar ctd. 109.00 80.00 
Leitz Model (11F Flashgun... 28.00 Medalist I, F3.5 Ektar etd. QUOTED UPON REQUEST!! 
Leitz Vill Synero 63.00 49.00 25.00 ce ‘ 50 174.00 135.00 
Jen Leica Flash 32.50 23.75 15.00 Kodak Tourist, F4.5 etd. in 00 44.00 34.00 
Leitz 2x2 Bindomat . 18.00 13.00 9.00 Voightlander Bessa 11 wena , 
Gen Leica Eveready Case 12.30 6.95 F3.5 etd. Skopar.......... 5.00 79.00 55.00 Save 28% 
pee opy tor eica or 
Contax 38.50 28.50 18.00 MINI REFLEX COMPLETE FOTOLARGER 
35mm F3.5 W. A. a etd. 79.00 60.00 Model Argoflex, F4.5 etd. NEW PRECI 
35mm F3.5 w. A. 45.00 case 42.98 sleet Shtenen 
35mm F3.5 W.A. Sum" aes etd 123.20 94.00 75.00 Argoflex E, F4.5 etd. . 69.63 33.50 28.00 Fotola oom with 
50mm F3.5 Elmar Lens 35.00 20.00 Ciroflex B, F3.5 etd, ‘Alphas... 76.98 49.50 38.00 f y lens . . $27.50 
50mm F3.5 staves A etd. lens 84.00 49.00 30.00 Ciroflex . F3.5 etd. Rapax... 99.45 64.50 52.50 | ‘ *kge. 5x7 En. 
50mm F2 Sum ‘ar 189.00 107.50 80.00 Ciroflex w ape re we 
73mm F1.9 Hektor lens ; 99.50 75.00 F3.5 etd. Alphax Synero.... 83.50 64.00 50.00 \ 1 Tr oe ) 3.78 
90mm F4 Elm 1 ae 89.50 70.00 Ciroflex Be Deveisc yper, 
135mm Hektor 1 F4.5 89.50 65.00 F3.5 etd. Rapax Syncro 113.00 84.00 70.00 “a Shortstop, Hypo 
90mm F4 Elmar atd. Cerems 133. ro4 98.50 75.00 Ciroflex F. Beteiite ...O.50 
135mm _ Hektor, F4.5 etd... 175. 109.00 80.00 F3.5 ctd. Rapax Syncro.....148.75 109.00 80.00 Er ng 12-00 
28mm Zeiss Tessar F8 W.A...145. 00 72.50 50.00 tkoflex F3.5 T ctd. Tessar cc..104.00 79.50 60.00 . 
35mm Zeiss Biogon F2.8 W.A. _ 00 118.00 90.00 Itkoflex ti, F3.5 T etd. Tessar 164.00 119.00 90,00 
85mm Zeiss Sonnar F2 : 159.00 125.00 Rolleicord |, F4.5 var” ec 54.00 40.00 
135mm Zeiss Sonnar F4 129.00 100.00 ety 1A, F3.5 we com sont 
riotar or Xenar, = i J t 
MINICAMS AT MINIFILM Rolleicord 11B, F3.5 ctd. 
Univex Mercury |, F3.5 . 14.50 -00 Triotar, Flash syncro, ce 130.00 99.50 75.00 
Mercury |!, F2.7 etd. 27.50 20.00 Rolleicord 118, F3.5 etd. | 
Argus A2 F4.5 ctd. 17.50 12.00 Xenar, Flash Syncro, cc.....140.00 105.00 80.00 Comp ete 
Argus C3, F3.5 66.50 39.50 30.00 Auto pene F3.5 T etd. . Wl 
Argus 21, F3.5 ctd. 66.50 39.50 28.00 Tessa 159.00 115.00 Your Leica! . 
Contax shi = 7, =f 385.00 255.00 210.00 ae Rolleiftex 11B, F3.5 o0s.00 100.80 «anes SAVE $166.50 
ontax eflex, e enar cti ..235. 5 x . * 
io 475.00 325.00 250.00 Auto Rolleifiex 118. F3.5 Special Combina- 
nestaten, F2 ctd. Xenon 295.00 215.00 160.00 Tessar ctd. and case oo 00 184.00 140.00 tion Offer!! 
Kodak Ektra, F1.9 Ektar 278.00 215.00 Kodak Reflex, F3.5 ctd. 5.00 s 45.00 
Bolsey B. rfdr. F3.2 ctd. 55.90 34.50 25.00 Kodak Reflex tI, F3. 5 etd. ce.154.91 109.00 85.00 e Leitz Imarect 
Bolsey B2, F3.2 ctd. rfdr 66.90 49.00 35.00 3%4x4% Super D Graflex Only $29.50 
Bolsey Model C 35mm Twin F4.5 etd. auto Diaph 239.00 139.00 100.00 ° 35mm Ctd. Elmar 
Lens Reflex 99.50 67.50 50.00 Hasselblad Reflex F2.8 F3.5 W. A...74.50 
Karamat ‘‘36’’ F2 Xenon ctd. Ektar ctd. 548.00 250.00 e 90mm Leitz Ctd 
Rfdr. Syner. Compur 179.50 119.00 80.00 4x5 Super D Graflex F4.5 E F4 Tel 4 
35mm _ Argus F.A., F4.5 Ctd etd. Auto Diaph 259.00 159.00 110.06 Imar ore. 
& Flash Shutter 29.95 15.00 PRESS CAMERAS _ 89.50 
35mm Alpa orgr F2.8 ctd...269.50 169.50 115.00 As a Special Com- 
Retina |, F3.5 Lens 34.00 20.00 a fg Busch, F4.5 Woll. bination Offer 
— 1A, es 5 etd. Ektar or Rapax w /cpld. —. 153.25 108.00 75.00 
yan 72.75 55.00 40.06 avaxve Crown Graph ALL THREE $188 50 
Retina {1A, F2 Xenon or Ek- F4.5 ctd. w Kalert ride. 224.80 164.50 130.00 (3) for Only e 
tar, Chrome 119.50 90.00 2VaxaVe Pacemaker Sp. Gr. 


Kodak Flash Bantam F4.5 49.50 34.00 25.00 F4.5 etd., Kalart rfdr. 264.80 179.00 140.00 





Kodak Pony, 828, F4.5 ctd. . 29.95 22.00 15.00 2%x3% Ann. Sp. Graphic 


Kodak Pony, 135, F4.5 ctd 34.75 24.00 17.00 F4.5 rfdr. Flash, Access. 117.00 95.00 
Kodak 35 w Rfdr.. F3.5 etd.. 86.75 55.00 45.00 6x9 CM Film .Pack Camera 

Kine Exakta |, F3.5 Tessar 99.50 75.00 F4.5 lens FPA 29.50 15.00 
Kine Exakta |. F2 Biotar 139.50 105.00 9x!5 CM Film Pack Camera 

Clarus, Cold. Rfdr., F2.8ctd. 116.25 63.00 45.00 F4.5 lens FPA 39.50 20.00 








MAIL ORDERS PROMPTLY FILLED PAID or C.O.D. F.0.B. NEW YORK. 

Note: on C.0.D. kindly include 10% Deposit on Order Balance C.O.D. 

INCL. POSTAGE—OVER PAYMENT WILL BE CREDITED IN FULL TO YOUR ACCOUNT. 
PRICES SUBJECT TO CHANGE. PROMPT HANDLING FOR SERVICE MEN'S ORDERS. 








LU-2-1416 i CONVENIENT TERMS ARRANGED! 


MINIFILM CAMERA CORPORATION 


1190 AVENUE OF AMERICAS, N. Y. C., BET. 46th AND 47th ST. 


j with just 15%, down! 10%, a month 
| you can buy that camera now un- 


der MINIFILM'S time payment plan. 


YOU SAVE $46.00!! 
CONTESSA 35 


+ 1950 Model + F2.8 T Ctd. 
Tessar + Built-in Exposure 
Meter + Built-In Flash. 


LIST $195.00 
YOUR cost $149.50 
used 
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As Easy 


as removing 


this Cap 


No messy mixing of chemicals. No fear 
of too strong or too weak a solution. 
Perfect darkroom results every time — 
when you use FR Prepared Liquid Chemi- 
cals. Scientifically prepared and labora- 
tory pre-tested, FR Liquid Chemicals 
remove all bother, all guesswork from 
developing and printing. All you have to 
do to put them to use is remove the cap! 


FR SUPER X-33 DEVELOPER— 
For extremely fine grain work. 
FR SUPER X-33 REPLENISHER 
— Holds SUPER X-33 at peak 
efficiency. 


FR NEGATIVE DEVELOPER—For 


standard film development. 
FR PAPER DEVELOPER—For all 
contact and enlarging papers. 
FR FIXOL—Acid-fixing solution 
with hardener. 

FR RAPID FIXOL—Fixes nega- 


tives and prints permanently 
in one minute. 


FR LIQUID HARDENER—For 
use under all hot-weather 
conditions. 


Half Pints 35c. Quarts 95c. 
Also in 5 Quart and 5 Gallon 
Professional Sizes. 


if it’s 
fr it’s 
first rate 


THE FR CORPORATION 


NEW YORK $6. 4. Y..U.8.A 











news of the 


behind the scenes 72.722. 





Bausch & Lomb—out of adversity 


Bausch & Lomb, Rochester, N. Y., 
observed its 98th birthday recently, 
paying tribute to its founders, John J. 
Bausch and Henry Lomb. The firm 
owes its existence to a near-tragedy 
involving Bausch. Arriving in the U. S. 
in 1849, he was unable to obtain work 
as an optical apprentice, the trade he 
had learned in Germany. Being newly 
married, Bausch couldn’t wait for a 
lens grinding job to materialize so he 
accepted one as a wood turner at $1 
per day. He may have remained in 
woodworking the rest of his life had 
not a buzz-saw decided otherwise; it 
severed two fingers on his right hand. 
A day after the accident his friend 
Henry Lomb called at the Bausch home 
to leave $28 collected from a group of 
friends. 

His career as a wood turner having 
ended abruptly, Bausch obtained a sup- 
ply of lenses and spectacle frames from 
his brother in Germany and started 
“hoofing’”’ from town to town to sell 
them. Just when he was about to aban- 
don his business Bausch asked his 
friend Lomb how much money he had 
saved. “Sixty-two dollars,” was the 
reply. ‘Lend it to me,’ Bausch an- 
swered, “and we'll become partners.” 
They shook hands and started the firm 
which was to become one of the major 
optical manufacturers in the world. 
At no time was there ever a written 
agreement between the two. 


Coming—a great convention 


The BIG show for photographic 
manufacturers, distributors and retail- 
| ers will take place at Atlantic City, 
N. J., March 12 to 16, 1951. This is the 
annual convention and trade show of 
the Master Photo Dealers’ and Finish- 
ers’ Association. * Practically every 
photographic manufacturer will dis- 
play his wares at this show. Tradi- 
tionally, manufacturers hold an- 
nouncements of new products to first 
“unveil” them to the industry at this 
show. Our editors will be visiting the 
show and a report on all major new 
products will be published in the May, 
1951 MODERN PHOTOGRAPHY. 





du Pont opens research lab 


A new laboratory, devoted to re- 
search and development in the field of 
photographic films and processes has 
been opened in Parlin, N. J., by the 
E. I. du Pont de Nemours & Co., Inc. 

In the new two-story concrete and 
| brick structure, du Pont scientists 
| will work on improvements in color 
| photography, better properties and 
| performance in motion picture film, 
new developing processes for black 
and white and color film, and better 
products for the X-ray and graphic 
arts field. 





The new building is windowless and 
completely air-conditioned. Approxi- 
mately one-third of the working space 
for research teams is maintained in 
almost complete darkness to permit 
the handling of light-sensitive emul- 
sions. Special piping systems carry de- 
veloping solutions and fixers to the 
individual laboratory rooms. 

Extreme conditions of temperature 
and humidity, such as are encountered 
in tropical and arctic regions, can be 
simulated in several specially con- 
structed rooms to study climatic ef- 
fects upon emulsions. The laboratory 
is directed by Dr. D. R. White. 


U.S. photo exports slump 


Exports of photographic goods 
manufactured in the U.S. suffered a bit 
in 1949 as compared to 1948, accord- 
ing to government figures. In the latter 
year exports were over $28 million 
while in 1949 they dropped to $25 mil- 
lion, plus. They kept on dropping in 
the first half of 1950. Imports of pho- 
tographic items on the other hand 
jumped from over $4 million in 1948 to 
slightly over $5 million in 1949. Of all 
the cameras imported during 1949, 82 
per cent came from Germany. 


Television and photography 


Television’s dependence on photog- 
raphy is becoming more and more evi- 
dent. The use of movies instead of live 
shows is already a big factor. Now, 
photography’s vast experience in the 
use of light filters is being harnessed 
to improve the televising of motion 
pictures. Dr. Otto Sandvik and T. Gen- 
try Veal of the Eastman Kodak Co. 
research laboratories have developed 
new filters which, when placed between 
the projection light and the film, give 
better television picture tone reproduc- 
tion. Two filters are used; one is made 
of infrared absorbing glass and the 
other is an interference filter. They 
take out the infrared and red wave 
lengths of the visible spectrum, per- 
mitting bluish green light to be trans- 
mitted to the photosensitive pick-up 
tube. Laboratory tests indicate that 
the new filters are very significant in 
black-and-white televising of color 
movies. For color television (when it 
comes) only the infrared absorbing 
filter can be used for televising color 
movies in color. 


President of Argus dies 


The president of Argus, Inc., George 
J. Burke, Sr., recently passed away. 
He was internationally known for his 
services as a judge on the Allied war 
crimes tribunal at Nuremberg, Ger- 
many, and he was very active in his 
home community, Ann Arbor, Mich., 
which is also the home city of the Ar- 
gus organization. 


Mopern PHOTOGRAPHY 
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the new 
KINE EXAKTA 


With: 
@ Sync for flashbulbs 
@ Sync for strobe 
@ Uses new Penta-Prism focus- 
ing eye-level viewfinder 
. and all the features that make 
this camera the most versatile of 
them aill!! 





Supplied with: 
3.5 ctd. Zeiss Tessar..........199.50 
{2.8 ctd. Zeiss Tessar..........219.50 
{2.0 ctd. Schneider Xenon. of 50 
2.0 ctd. Zeiss Biotar............313.75 
Penta-Prism Viewfinder... 68.50 
Above Prices include Fed. Tax 
0 





Eveready case, leather 12. 
Set of 3 Ext. tubes and 
fee 
INTRODUCING 


A New SCHNEIDER Lens 
40mm f4.5 coated 
ISOGON 


Wide Angle 
for KINE EXAKTA 


only $5618 


Famous for Quality 
Schneider Telephotos 
for KINE EXAKTA 


at Low, Low Camera Place prices 


105mm 3.5 ctd. Xenar 
135mm 3.5 ctd. Xenar 


In Focusing Mounts 


your choice at $6950 








SAVE $105.00 on 
BRAND NEW 


KINE EXAKTA II 
with 2 Zeiss Biotar, ctd. 
and built-in flash Sync. 

List $275.00 


at Camera Place 


$16950 


WITH LEATHER EVEREADY CASE 
174.56 


SAVE UP to $53.00 on COMPLETE PACEMAKER GRAPHIC OUTFITS!!! 


Here is an outfit that contains everything you need to start taking those prize-winning 

pictures that made the Graphics famous!!! 

BRAND NEW OUTFIT INCLUDES— 
Pacemaker Speed or Crown Graphic—iully coated Kodak Ektar or Graflex Optar-23 
Graphics have fully synchronized shutters—45 Graphics have "'X'* shutters for strobe 
and solenoids for flash—in either case, the proper Graflite or Heiland Flashgun—latest 
Kalart Rangefinder, installed and coupled—3 filters—combination lens shade and filter 
holder—6 cut film holders—carrying case to hold complete ouftfit!!!! 


COMPLETE OUTFIT WITH 
SPEED CROWN 


SIZE LENS 

2/4x3'4 £4.5 Kodak Ektar in Flash Su spermatic saisintectinat 280.80 251.07 
#3.7 Kodak Ektar in Flash Su spermatic. 305.83 277.13 

4x5 #4.7 Graflex Optar 135mm in Graphex ''X'' or 4.7 Kodak Ektar 
Supermatic ‘'X"' 290.11 254.95 
4x5 #4.5 Kodak Ektar 152mm (6”) “Supermati ic 'X"". encima tae 275.95 
CENTURY 
2'/4x3'/4 £4.5 Trioptar in Synchro Shutter to 1/200... 177.50 


Use your PRESS or VIEW camera as an up-to-date COLD LITE ENLARGER!!! 
with the new GRAFLARGER 


With the new GRAFLARGER, you transform your press camera into a fine up-to-date 
enlarger using the very latest principles of COLD LITE. This lightweight, compact, con- 
venient to use unit will not buckle the film or damage the camera body or lens. Fits all 
types of spring backs, too. (Specify type of back or camera when ordering.) In all three 
popular sizes—2!/4x3'/4—3!/4x4!/4—4x5. 


Grafiarger Stand 17.95 
SAVE $$ ON THESE USED SPECIALS 


here is the answer to your bud- 
get and storage problems at 38 75 





620 KODAK MONITOR, f4.5 etd. K.A. 
LENSES & ACCESSORIES for the er A lens in Synchro Super. 57.50 
LEICA 629 Ko DAK VIGILANT, 14.5 etd., hes 
. ynchro shutter 42.5 
Soon 5 Gee SO. Pog 4 620 KODAK SENIOR, {4.5 lens 32.50 
ec 1 og : LAUBEL ROLLOP, [2.8, Rf. 84.50 
es pee, ee 78.50 | {90 RIFAX, 13.9 lens, compur 29.50 
90mm f4_ Elmar, ctd., chrome . 99.50 . 
SUPER IKONTA C, 2 5 Tessar, Rf. 69.50 
135mm f4.5 Hektor, etd. 99.50 
- = 616 KODAK MONIT 14.5, case 49.50 
100mm (6.3 Fed for Leica 37.50 2! 1 
Leitz Imarect Finder 33.95 2%4x3% VOIGT. BESSA, 13.5 sue. 
Leitz Vidom Finder 19.95 oveta0, WIRGIN, t4.5 etd. Woll. 39.30 
Leica motor, bers mest models, w/case for 98.00 WELTU R, Rf, {2.8 Xenar lens 74.50 
) ay th setae 21°50 ZEISS wervras 120, #4.5 len 29.50 
on Flas « ZEISS IKONTA C, f4.5 lens, wyuahre 44.95 
35mm CAMERAS PRESS CAMERAS 
ABEUSCE 15 ck Sanh ate; $885 | 2 3ay4 BURCH PRESSMAN, 1.5 ot 
CONTAX lia, 11-5 cid. (latest) 399.00 ee ee te hee 
CANNON IIb, f2 1 - 99.00 2%4X3% BUSCH PRESSMAN, {4.5 ctd. 
FED, f3.5 lens, Rf, 1 's00, case » 59.50 lens in Synchro, speeds to 1/200. flash 69.50 
Le fe i Xenon ‘os 2YaxSi%e a a ho 5 } agg Tessar one 
lo ° ° m set compur le 
aoeae warinua t. vox — ‘i oo 2Y4x3%4 All- Metal PRINTER. 1 4. 5 Zeles iat 
* essar, m set com . 
RETINA IIB f2 ctd. Xenon, latest chenenneniy 4x5 ANN. ite GRAPHIC, oon Ilex 
LEICA Nic. f2 etd. Summitar 193.00 ag 2 ce a ae. ae 129.00 
- . ex un . 
LEICA Ile, 3.5 etd. Woll. lens 159.50 4x5 PRE-ANN. ~ GRAPHIC, 14. 5 
Oeerer tet" gnt ok = . 4 Skopar lens, compur, Kalart Rf, Gu 99.00 
PERFEX DELUXE, 12.8 ctd., 64.50 
PERFEX 55, f3.5, Rf., case 33.95 EXPOSURE METERS 
PERFEX 44, f3.5, Rf., case 29.50 Weston Master I! 19.95 
STEREO REALIST, f3.5 ctd., lenses 129.50 Weston Master | > ou ; 14.95 
WIRGIN, f2.9 lens, case 29.50 G.E. DW-58 & c 14.50 
ZEISS CONTESSA, f2.8 ctd., Rf. 164.50 Weston 650 & ones. ; 7.95 
ZEISS TENAX 9.50 Norwood Director, model B . 24.50 
ZEISS TENAX II, 3.5, Rf. 89.00 DeJur Autocritic & case ‘ 9.95 
REFLEX MOVIE CAMERAS 
i i6mm Cine Kodak ‘‘K’’, f1.9, comb. case 99.00 
ay ee oe, TER eomate Ce 79.50 16mm Bell & Howell, £3.5 Cooke lens 44.50 
MOPAR RECLEX W, 15 oi. Gms | | teas Mag fis Sarde: Et 
alite Lens, case J d. a 
AUTOMATIC ROLLEIFLEX, latest 8mm Revere 88, 3.5 len . 29.50 
Synchro model, 3.5 Tessar 219.00 8mm Revere 88, 2.5 etd. w case . 47.50 
STANDARD ROLLEIFLEX, f3.5 Tessar 79.50 | 8mm Cinemaster 11, 2.5 29.50 
xX, lat 8mm Cinemaster 11, f2.5 he 34.50 
a> | sramoane ROLLEIFLE 139.00 8mm Revere 99. f2.8 B&L, 69.50 
TRUMPPrLES. as —"" wean ” "29.50 8mm Dejur Fadematic, f2.5 ag case... 79.50 
ZEISS IKOFLEX tla, 3.5 Tessar, 
synchro Compur R, case 139.50 MOVIE PROJECTORS 


NAT’L GRAFLEX II, f3.5 B&L Tessar, 





complete with 140mm B&L Telephoto a £-&. Fiegeeeene i8- Seniesa a aoe 
lens, case 89.00 \Gmm Kodak Model “L “ oe w /case 182-50 
16mm Victor **40°" : 
GRAFLEX a "3 ns bay 
8mm Universa - case q 
ayanaie Ser 8 Grates, 695" KA ig: (2038 | mm Ketone 8-8 ats 
4x5 Ser. D, 74” 14.5 Tessar, flash switch 8mm Dejur “750"" w/case -50 
installed 99.00 
IT IS IMPOSSIBLE ! ! !—To list all the 
ROLL amor CAMERAS money saving buys and special sale items 
sh ORO, 43 wae | | Satie Bowie tat Atm A 16 
629 KODAK TOURIST, 14.3 Anastar in Us AND argain list. 
Flash-800 shutter, etd. 69.50 

















ATTENTION—LEICA OWNERS! 


Now Available— 


New LEICA Ilif 


with built-in flash synchroniza- 
tion at All speeds. Good for 
strobe lights, too. And at no ad- 
ditional cost! 
Brand new— 

with f2 ctd. Summitar lens 


$38500 


New collapsible flash unit—can 
fit in your pocket— 
only—$28.00 
And reduced prices on all 
other models! 


Leica Ile 
w/ f2 Summitar 350.00 
3.5 Elmar 259.00 

Leica IIc 
w/ f2 Summitar 276.50 
3.5 Elmar 189.00 





NEW “’CAPTOR” JEN-FLASH 


Meets every need 
of most critical 
LEICA user AND 













-C unit means 
batteries at peak 
for TWO YEARS! 


It’s that easy. 
Please list camera 
ser. number or 
model when or- 
—— Trades ac- 


ited. 
aE FLASH I! (CAPTOR) $47.82 
JEN CLIP—Permits use of 
rey) viewfinder $ 9.90 
JEN AR—Seratchproof case, 
fits ys pocket $ 2.50 





VERSATILE (New) 
KEYSTONE OLYMPIC &mm 


Lightest 
camera of 
its type 
made (only 











Features 
new type 
variable 
viewfinder 
—long run 
motor with 
speed gov- 
ernor— 
single 
frame and 
continuous 
run (for 
self nictures) motor—4 speeds—built- 
in exposure guide—in attractive 
‘scuff-proof’ VINYL covering. 






With f1.9 ctd. lens in sucha 
mount — only ..$94.50 


With 2.5 etd, lens $79.50 
With f1.9 etd. lens in focusing 
mount $104.50 


AIR MAIL TODAY 
© Check or Money Order 
1 Cash (please send Registered 
Mail) 


0 Deposit for C.0.D. 


PORES SONG Bt GED <.........2100<cerecesesserseseee 
I would like to trade: 
Please send information on: 


OO SEND NEW CATALOGUE!!! 
NAME 

ADDRESS 

CIt® ..... ZONE ST. 


INC. 


1295 SIXTH AVENUE NEW YORK 19, NEW YORK 


January, 1951 


AT RADIO CITY 














— annem 


IT’S MUCH EASIER... 





* 
4 WITHA CINE-TEL 
TELEPHOTO LENS 


You can't always choose your location 
for those movie shots you want. That's 
where a Cine-Tel* Telephoto lens on 
your camera helps you. With these 
lenses you don't have to be up close. 
They bring your subjects right to your 
film—give you “field glass vision.” Ski 
jumps, figure skaters, football action and 
the hundreds of fall and winter shots you 
would like to have can be made in 
comfort from a distant position. 

And you can get Cine- 
Tel* Telephoto lenses— 
not attachments—at prices 
starting at $31.30 includ- 
ing tax. Here are top 
quality lenses made by 
skilled workmen in the 
photographic and optical 
center of the world, Get 
new perspective in your 
movies with Cine-Tel* 
Telephotos. 

See the Elgeet line of 
Elgeet Cine-Tels* at your 
dealers or write for de- 
scriptive literature. There 
ore models for all makes 
of movie cameras, *Trede-Mask 

73 Atlantic Avenue 


Chgect ii 


Precision Optical Products 





MANUFACTURING CO., Ine. 
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COFFEE BREAK with the editors 





ABOUT THE COVER e e e 


Ray Atkeson, who wrote “Snow in 
Color” for our December issue, is back 
again. This time with a cover. We as- 
sure you that the skier was expert 
enough to come out of his backlong 
(“backlong”’, meaning the opposite of 
headlong) flight without any broken 
bones. 

Remarkable thing about this color 
transparency is that the experts would 
have you believe it’s an impossibility. 
It was taken with a Rolleiflex. There- 
fore, top speed was limited to 1/500 
second. Yet you’re not supposed to be 
able to stop this kind of action sharply 
at 1/500 second. Atkeson assures us 
that it’s all in the photographer’s posi- 
tion and sense of timing. We guarantee 
the transparency is 24 x 244,—and 
those flying flakes of snow are real, 
real, real. 


TALK-TALK-TALK e@ e e 


This was a month when the winds 
were full of photography talk. The 
winds from Baltimore brought in re- 
ports of a lively and momentous P.S.A. 
Convention marked with exceptional 
technical papers and demonstrations, 
and exceptional rancor in a debate on 
the merits of pictorialism. 

A somewhat necessarily prejudiced 
report on this debate will be found in 
this month’s Camera Carrousel. (Jacob 
Deschin, the author, was also one of the 
debaters.) A second view is repre- 
sented by Art Ahlers’ personal report 
to you on his trip to the convention, 
which you'll find in the back pages of 
this issue. Both Executive Editor 
Ahlers and Editor-in-Chief Augustus 
Wolfman were among those eating 
oysters in Baltimore. 

At the same time all this was going 
on, the air conditioned winds of the au- 
ditorium at Manhattan’s Museum of 
Modern Art were being overheated by 
a discussion trying to answer ‘What is 
modern photography ?”—not the mag- 
azine, but the art. 

You'll find a report on this quaint 
form of entertainment and edification 
(as the boxing promoters refer to their 
matches) in this issue, too. 


ABOUT BRAD SMITH e e e 


Roger Butterfield once wrote: 
“Magazine photographers, taken by 
and large, are the smartest, maddest, 
most brilliant, most uninhibited aggre- 
gation of geniuses and near geniuses 
connected with American journalism 
today. Unfortunately most magazine 
editors refuse to admit this fact and 
most readers never find it out.” 

What Mr. Butterfield had to say was 
only too true. But there’s more to the 
story. Magazine photographers are 
also among the hardest working, most 
conscientious, deadline-driven creative 
workers in the publication field. So, we 


asked one of the more successful repre- 
sentatives of this profession to tell you 
what he does during the course of the 
year. The diary of Bradley Smith, 
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Smith (left) and friend at work 





(page 52) because of space limitations, 
necessarily touches only the highlights 
of the year. But it may serve to let you 
know that all is not cheesecake and 
perfect negatives in the professional’s 
envied world. 


PARADOXICAL PHOTOGRAPHERS e e e 


While the time counters are arguing 
about whether 1950 or 1951 officially 
marks the mid-century, our contribu- 
tors are making an obstreperous en- 
trance into the new year and this new 
issue with the following: 

Peter Basch, the fine young photog- 
rapher responsible for the four beauti- 
ful pages of nudes which begin on page 
32, wants it known that he is not pri- 
marily a figure photographer. He spe- 
cializes in fashion. Specialize he does 
—and well, too. We’ll be showing you 
more of his work in fashion, portrai- 
ture, other studio work. 

Nelson Morris (see the iceboat pic- 
ture on page 42) is now firmly con- 
vinced that the public thinks of him as 
a sports photographer. Seems that ev- 
ery time he’s written up or has a pic- 
ture in a photographic magazine, the 
story emphasizes sports. And Morris 
spends less than one per cent of his 
time in this field. Does industrials, 
girls, children and some small animals. 

E. A. Heiniger’s backlit iceskater 
(page 43) looks as romantic as the 
setting sun could make her. One trou- 
ble: Sun js not setting. Sun is where 
sun would be in Switzerland at 10 a.m. 
on a February morning. Too cold to be 
romantic. | 

And when Pete Gowland originally 
thought of doing the Studio Lightiny 
for $12.05? (page 60) story, the price 
was $7.50. Since then, it jumped first 
to around $10, and finally to $12.05. A 
note from us to you: We are not re- 
sponsible for what happens after we 
go to press.—THE END 
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Let your wife catch those 


| Featng Spon: 


+t 


oF 








Easily... Quickly... Surely . . . with 


| FED-FLASH / 


Let her always be ready with a camera that has every- 












\ 


Ve 















thing necessary for a perfect impromptu color shot: good 






color film — sufficient light properly balanced for color work— 
and a dependable lens and shutter. That's the secret of cap- 
turing the fleeting moments of candid photography. 








The simple, dependable Fed-Flash Camera with its built 





in synchronized flash unit and exclusive Flash-Matic shutter, 






electronically tested for accurate exposure, will enable you to 






catch every fleeting moment of mood or animation—in Color 









or Black & White — easily — quickly — surely. 









Load with # 127 Kodacolor and you'll get 8 perfect ex- 
posures— everytime. Just aim and snap the shutter. 


See this magnificently engineered truly modern camera 
that is modestly priced — today at your favorite photo dealer. 


Made by the Makers of Federal Enlargers 
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..- for the lasting enjoyment 
of the whole family 


Dad may think it’s his present. But the truth is, 
Bell & Howell movie equipment brings the whole 
family lasting enjoyment. For everyone takes part 
in home movies... enjoyment continues to grow 
for generations. And B&H cameras and projectors 
are built with all the hidden “extras” that give you 
a lifetime of perfect results on the screen! 


Auto Master 


Finest combination of versatility and 
simplicity available in 16mm cameras. 
Quick turn of three-lens turret in- 
stantly positions lens and matching 
viewfinder. Magazine loading. Five 
operating speeds include true slow 
motion, Starting button lock, single 
picture release. With superb 1-inch 
£/2.5 Filmocoted lens only, $247.00. 


Single-Case Filmosound 
Built to highest standards for 
theater-quality 16mm sound or 
silent movies. Brilliant flicker- 
free pictures. Governor-con- 
trolled gear drive assures con- 
stant film speed. Natural, flutter- 
less sound at any volume level. 
With built-in six-inch speaker, 
$429.50. (Larger, separate speak- 
ers available.) 
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Auto-8 
Magazine-loading 8mm camera. Versatile, easy operation. Swif- 
turn two-lens turret with automatically positioned matching 
viewfinders permits split-second shift from long shots to close 
ups. Five speeds, including true slow motion. Takes single pic- 
tures. Has Selfoto lock, built-in exposure guide. With finest 
.5-inch Filmocoted lens only, $169.50. 


Sportster 
8mm, easy “drop-in” spool 
loading. Five governor-con- 
trolled operating speeds, in- 
cluding true slow motion. 
Built-in exposure guide. With 
finest .5-inch £/2.5 Filmocoted 
lens, $99.75. 





8mm Regent 

Better illumination than any 
other popular make projector 
in the 8mm field, regardless of 
lamp wattage. Easy to thread. 
easy to operate. Built to high- 
est B&H standards for depend- 
able performance, long life. 
Only $149.50. 
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...for the fan in your family 


New Lens Series. B&H and Taylor Hobson Cooke 
lenses are essentials for the ambitious hobbyist. Built 
with the greatest precision, this new line offers many 
advantages never before available to 16mm home 
movie makers. These lenses have the highest cor- 
rection ever developed in the 16mm field. Sharpness 
and contrast are the same for all lenses.regardless of 
focal length. Extra features include T-stop calibra- 
tions for absolutely uniform exposures at any given 
T-stop from lens to lens, uniform-step magnification, 
and a complete family of lenses to choose from. 


.7-inch (wide angle) T 2.7 (f/2.5) 
B&H Super Comat. Standard C mount for 


16mm cameras. Click stops. Filmocoted. 
$85.25. 





2-inch T 1.6 (f/1.4) 
Taylor Hobson Cooke Ivotal. Stand- 
ard C mount for 16mm cameras. 
Click stops. Filmocoted. (Also avail- 
able for B&H snap-on mount 8mm 
cameras.) $169.20. 





4-inch T 2.5 (f/2.3) 

Taylor Hobson Cooke Panchrotal. 
Standard C mount for 16mm cameras. 
Extra legible depth of field scale. 
Click stops. Filmocoted. Nearly 50% 
faster than the fastest of any other 
leading 4-inch lens—400% faster than 
the slowest. $198.35. 


2.8-inch T 2.5 (€/2.3) 
Taylor Hobson Cooke Pan- 
chrotal. Standard C mount for 
16mm cameras. Extra legible 
depth of field scale. Click stops. 
Filmocoted. $171.50. 





Newest Addition 


Newest addition to the new family of movie lenses is the very fast 1-inch f/1.4, 
Ivotal. It gives from 125% to 650% greater resolution (sharpness) at the corners 
of the pictures than other comparable lenses yet costs less. $169.20. 


All prices subject to change without notice. 


Guaranteed for life. During life of any of the products shown here, any defects in work- 
manship or materials will be remedied free (except transportation). 


You:tiey fer Whe when you bey Bell & Howell Chicago 45 


January. 195] 15 
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WORLD'S LARGEST CAMERA STORE 
EXTENDING A FULL CITY BLOCK 


110 West 32nd Street © 113 West 31st Street © New York 1, N.Y. © LOngacre 4-1600 





GIFT HEADQUARTERS 
FOR CAMERA FANS 


St. Nick himself probably shops here! We have one of the 
largest and most varied collections of gifts for camera fans 
ever assembled under one roof. Every one is a superlative 
value and all have been thoroughly tested for quality 
plus performance. Typical of Willoughbys tremendous 
bargains is the amazing pocket camera described below. 


ROLL FILM 
CAMERA 


Now *44°° 


Regularly $6900 


2aturing: 


F4.5 Vaskar Coated Lens ir 


Compur Rapid Shutter 


Speeds 1 second to | 


Depth-of-Field Table E 


AVAILABLE AT YOUR DEALER on Shutter 


500th 


Igravec 








Measures only 424 x 274 x 1! 2 inches 
Takes 12 BIG 2'4” x 2'4” pictures 
ona roll of 120 or 620 film 

Eye-level Viewfinder 


Remarkably lightweight 
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Ii iT-melUcsiolalellileMic-til-> an Gelil-lae 


with the NEW FIELD LENS 


$7678 


Leather Carrying Case 


F3.5 Color-Corrected Taking Lens 

F3.2 Synchronized Field Lens 

Takes twelve 2'4" x 214” pictures 
Alphax Shutter—speeds 1 10th to 1 200th 


Gives 50% more illumination than before in over-all 


brightness, as well as in focussing 


Enables you to focus clearly indoors or outdoors 


AVAILABLE AT YOUR DEALER 
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FULLY GUARANTEED 


MAIL ORDERS FILLED 


If, for any reason whatsoever, you are dissatisfied with your Willoughby 
purchase, send it back within 10 days and we will fully refund your 
money without question. Mail orders filled (postage additional). We'll 
even gift wrap and ship your camera with a gift card to any person you 
designate (if you so: specify). Liberal trade-in allowance on your used 
camera. Deferred payments arranged on local or suburban sales, if 
desired. Come in or write today for delivery in time for Christmas, 


WORLD'S LARGEST CAMERA STORE 
EXTENDING A FULL CITY BLOCK 


110 West 32nd Street © 113 West 31st Street © New York 1, N.Y. © LOngacre 4-1600 
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W.ORLD’S LARGEST CAMERA STORE 
WHERE YOU PAY NO MORE BUT YOU GET SO MUCH 
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‘gays Additional 


Guaranteed for Life 


tHe HEU MODEL V-33 
300 Watt — Fan-Cooled 


2) VIEWLEX 
- x2 
SLIDE scanaithain 


For 35mm and Bantam Slides : 
This versatile unit gives you all-around excellence and high 
$4925 fidelity + + + plus the brilliant performance of a ie, 
glorious-toned radio. Recorder and radio may be played 
individually; but better still, you can hear the radio broad- 
cast while simultaneously recording the tape. Every reel 
of magnetic tape gives you a full hour's recording and 
can be cut and spliced easily with scissors and scotch tape. 
MODEL TR 200 
Complete with microphone, 2 


reels (including one with tape) $19950 


and handsome carrying case. 


Bruce Downes’ Book 
“PHOTOGRAPHY WITH THE CIRO-FLEX’’ 


























Magnetic Tape 
RECORDER 
with 
RADIO COMBINATION 





















Note these exceptional features: 

300 Watt Lamp © Die-Cast Aluminum Body 
* 
© Unbelievably Brilliant © Motor Fan Cooling 


ae iti © 5 inch Coated Corrected 
: — —— Luxtar F3.5 Projection Lens 
































“THE COMPLETE BOOK OF 


























Pages $500 





PRESS PHOTOGRAPHY” 
Edited by Joseph Costa 
Contains 29 expert articles on the tech- 
niques, purposes and prospects of Press 
Photography. From almost 1,000 pictures, 
38 were selected as the “Best Pictures 
Of The Year.” Colleges and universities 
offering courses in Press Photography are 
listed. All in all, here is a book for any- 
one planning a career in Press Photog- 

raphy. 








A 132 page book that will show you how 
to make a twin-reflex camera do every- 
thing except sit up and talk! In simple, 
non-technical language, it shows you all 
of the tricks of focusing, lighting, ex- 
posure, action, filters, composition, flash, 
and finally color. Profusely illustrated 
with over 100 black and white photo- 
graphs, plus 7 in full color. 


CLOTH EDITION PAPER-BOUND EDITION 


$950 $150 

















WILLO VISIBLE DODGER 











Provides a means of accurately con- 
fining spot or local printing, vignet- 
ting or dodging to pre-selected 
areas. Allows the operator to 
“Paint with Light.” 


$350 





An infinite variety of shapes and 
sizes, ovals, squares, circles, etc. 
Your choice of the popular notched 
vignetting opening, or a smooth 
edge simply by reversing the versa- 


tile leaves. $925 









WILLO DODGETTE SET 


For Spot Dodging Enlargements 
and perfection in Print Control 


@ = % 


m 


The WILLO DODGETTE SET pro- 
vides a means of spot dodging or 
blacking out selected portions of 
projection prints. By its: use, dark 
areas or objects may be held back 
and toned down to the desired 
density during proiection. 


$135 











Mail orders filled—add postage. Liberal allowance on your used equipment. 


Time payments arranged on local and suburban sales, if desired. 
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(Camera Carrousel 


| by JACOB DESCHIN 


books for 





photographers 











PHOTOGRAPHIp 
PGS 


A complete 
guide to lenses, 








And you are right, stricted to the formula. The pictorialist 


x And I am right, wears blinders when he takes pictures. pe tong 
¥ And all is right “He sees only in one way; the way the gen net gener- 
As right can be. system has conditioned him to see.” ally known. 


ea ae as 





—Gilbert and Sullivan 


But talking won’t prove it. We tried 
it at the 1950 Photographic Society of 
America convention in Baltimore re- 
cently. And after the “discussion” was 
over—some people insisted on calling 
it a “debate’’—few in the audience of 
several hundred were any the wiser. 
The pictorialists, Adolf Fassbender 
and John R. Hogan, were cheering for 
their side; their critics, Bruce Downes 
and your columnist, did what we could 
to show what photography can be like 
if given half a chance. 


Nobody won, nobody lost. Nothing 


has changed. But those who insist on 
a decision can take this from me: It 
was victory enough for our side to 
have so disturbed the established pow- 
ers that such a discussion in a P.S.A. 
convention was even possible. 





Before the batile: John R. Hogan, left, 
Ray Moudry, Revere Camera Co., and 
Adolf Fassbender, right. 


Fassbender said: Pictorialism is or- 
der; ‘“‘modernism” (whatever that is!) 
is a succession of fads, indicating con- 
fusion. Pictorialism portrays the 
“beautiful”, the ‘picturesque’; mod- 
ernism the opposite. 

Hogan said: Pictorialism is based 
on universal principles of art, and sev- 
erely chastized critics of pictorialism 
—that’s us—for accusing salonists of 
working under a set of authoritarian 
rules, imposed formulas. 

Downes said: Pictorialism is re- 
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And I said: The capacity for change 
(ability to grow) is the modern 
photographer’s greatest asset. The 
pictorialist resists change, therefore 
misses plenty. I have no quarrel with 
the principles; it’s how they’re used— 
or misused—that’s important. 

And I say again: You don’t talk 
photography; you do it. And in the 
doing, please note: Photography is an 
individual activity, an intimate means 
of communication by which one person 
attempts to tell another about some- 
thing he has seen, appreciated and 
evaluated—and to tell it in his own 
way. A photograph is an image of an 
experience thought, felt or observed by 
a photographer who is aware of the 
world around him—intensely aware, 
enthusiastically responsive. In a word, 
photography is self-expression. 


Hungry pictorialists 


Whatever else you may say about 
the pictorialists, however, 
have to admit they can eat, as witness 
the statistics of the food they con- 
sumed during the boating party which 
was a feature of the convention. The 
474 out of the 767 who attended the 





you will | 


convention ate and drank as follows: | 


5 barrels of beer, 60 gallons of clam 
chowder, 1,000 slices of cheese, 2,600 
slices of meat, 8 barrels of oysters, 
1,000 clams, 50 loaves of bread. 


Short course 


During the recent panel discussion 
at New York’s Museum of Modern Art 
on “What is Modern Photography ?”, 
Ben Shahn, the painter-photographer, 
described what is probably the short- 
est photographic course on record. 


About ten years ago, when he wanted | 


to use a camera to make some record 
shots he planned to use later in his 
painting, he asked Walker Evans for 
some instruction. Evans, who was just 
leaving for Cuba, put it briefly: Use 
f/9 on the sunny side, and f/4.5 in the 
shadows. “‘And that is how I have been 
working ever since,” Shahn said. 


Definitions 


Incidentally Rabinovitch, the New 
York teacher of photography, has this 
answer to the question of modern 
photography: It is, he says, ‘““mechan- 
ization, standardization, moronization 
and robotization.” Curiously enough, 
pictorial photography has been char- 
acterized the same way.—THE END 





Photographic Optics 


By Allen R. Greenleaf 


Here is the information you need in order 
to be sure you have the best possible lens 
for your particular purposes, The first 
complete yn mg in practical, under- 
my terms, of lenses, boo! 
for instance, why certain old lenses 
pn +--+ than some new ones; which 
lenses give maximum resolvi power; 
the exact meaning of lens classifications; 
the particular problems of fast lenses, 
wide-angle lenses, etc. 


It explains clearly the optical principles 
of lenses; their aberrations, and the meth- 
ods of construction, merits and deficien- 
cies of all lenses made today. Much of this 
information has never before been avail- 
able in the practical terms needed by 
photographers. 


Valuable information is also included on 


all related equipment — shutters, filters, 
Reta alae plates, etc., and some widely 
Id fallacies on exposure estimation are 
. Any serious rapher will 
find this a most illuminating and reward- 
ing " 
The only book 
on photogra- 
phy and illumi- 
nation by a 
Hollywood 
authority. 


Painting with Light 


By John Alton, A.S.C. 


Here is the expert know-how on key 
techniques that can make all the differ- 
ence between photographs that are aver- 
of and those that are superb. Every trick 
lighting for portraits, indoor and out- 

door scenes, all kinds of special effect and 
mood is explained. The use of all lighti 
equipment is described and illustra 
re ey you can make yourself. 
“A MUST for professionals and all seri- 
ous amateurs,”’ says Anthony Mann. 
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The Macmillan Co., 60 Fifth Ave., New York 11 


Please send me the books checked. I will 
either remit in full or return the books in 
ten days. 
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A gilt-edged investment 
that will pay 
many dividends ! 


KAROMAT 
56 


Precision 35mm Camera 
of Enduring Satisfaction! 


Aside from its permanent value in 
dollars and cents, the KAROMAT 
36 will yield rich pictorial divi- 
dends for many years to come. Its 
outstanding features include . . 

new type rapid film transport lever 
which advances film, automatically 
cocks shutter, moves exposure 
counter in one fast operation... 
ingenious body release mechanism 
prevents double exposures and un- 
exposed film transport . . . hard- 
coated Heligon or Xenon f2-50mm 
(2”) lens . . . locking device for 
time exposure ... coupled split- 
image rangefinder . . . up to 36 
exposures on standard black-and- 


white or color film. 
$179.50, incl. F.E.T. 





Beginning at $32.50, 
VENTURA Pocket-Size 
Cameras (2%4” x 21%” 
or 21%” x 3%”) are 
top “securities” in 
quality-at-a-price in- 
struments. Six differ- 
ent models for 120 
black-and-white or 
color-film. 


KAROMAT and VENTURA Cam- 
eras are unconditionally guaran- 
teed against defects in workman- 
ship and materials. Ask for them 
at your Dealer’s, or write for liter- 
ature, Dept. M-1 






Fine Pholographic Products Since 1905 


AGFA CAMERAW ERK 
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lloca Stereo Camera 

Made in the American Zone of Ger- 
many, this new all metal camera takes 
standard 35mm film cartridges and 
produces transparencies that fit stand- 
ard American slide mounts for view- 
ing and projection. 

Two matched Super-Prontor syn- 
chro shutters have speeds from 1 to 
1/300 second; shutters and diaphragms 
work from a single control. It has f/3.5 
Jillitar lenses, which have a new type 
of brown coating instead of the fa- 
miliar bluish tinge. Price, $125 includ- 
ing tax. 

ERCONA CAMERA CORP. 
527 FIFTH AVE., NEW YORK, N. Y. 


Leica IIIf Has Built-in Sync 

The latest Leica camera has built- 
in flash synchronization designed to 
match all shutter speeds up to 1/1000 
second. It may also be used with elec- 
tronic flash units without modifica- 
tion or accessories. 

To go with the camera is an in- 
genious flash unit with a satin finish 
reflector that folds up in the same 
manner as a Japanese fan. It’s adjust- 
able in height for all types of focal 
plane flashbulbs. Folded, the unit fits 
the pocket. It uses four pen-light bat- 
teries with a total of 6 volts, weighs 
914 ounces with batteries, fits the 
Leica accessory clip. Price of the unit 
is $28, including tax. 

The IIIf also has a larger shutter 
speed dial and a film speed indicator 
built into the winding knob. With Sum- 
mitar 50mm, f/2 lens, the price is $385, 
tax included. 

E. LEITZ, INC., 
304 HUDSON ST., NEW YORK 13, N. Y. 


New Film Transport on Rolleicord II! 

Film loading and transport in the 
Rolleicord III is now similar to that in 
the Automatic Rolleiflex, except that 
the Rolleicord still has a winding knob, 
instead of a lever actuated system. 
There is no red wincow on the back of 
the camera. 

Built into the focusing hood is an 


open type sports viewfinder, as well as 
a magnifier covering the entire ground 
glass image. The camera comes with 
a spring-actuated leather case which 
folds down out of the way when 
opened. 

Other features include reinforced 
camera base, new back lock, Compur 
Rapid synchro shutter with speeds to 
1/500, and choice of f/3.5 Schneider 
Xenar or Zeiss Triotar lenses. Price, 
with Xenar, $140; with Triotar, $130, 
including tax. 

BURLEIGH BROOKS CO. 
10 w. 46 ST., NEW YORK, N. Y. 


Astro 400mm Telephoto Leica Lens 

This f/5 Fernbildlinse (far distant 
picture lens) is now available for all 
Leica cameras. Formerly made only 
for Kine Exakta cameras, it incorpo- 
rates a reflex focusing Identoscope. The 
mirror action is coupled to the release 
button of the Leica and it can be used 
with or without a cable release. The 
viewfinder is in direct line with the 
axis of the lens and magnification of 
2X or 5X is available. The 2X eyepiece 
shows an erect image. The lens is made 
in Germany by Astro-Berlin and is 
priced at $329.50 with either 2X or 5X 
eyepiece. 
STERLING-HOWARD CORP. 
561 E. TREMONT AVE., NEW YORK 57, N. Y. 


Alsetar £/3.5 Lens for Alpa 

This uncemented Angenieux triplet, 
mounted for use in the Alpa Reflex, has 
a focal length of 75mm. It can be 
focused down to 45cm, about 18 inches, 
and achieves maximum sharpness with 


: ( 
iN 


apertures between f/5.6 and f/8, ac- 
cording to the designer, although the 
sharpness is satisfactory into the cor- 
ners at full aperture. It takes 32mm 
adapter rings, stops down to f/22, 
weighs about 5 ounces and is priced at 
$101.40 plus tax. 

HEITZ & LIGHTBURN 

16 w. 90 ST., NEW YORK, N. Y. 


The Kodak Duaflex I] and the Brownie 
Hawkeye Cameras are now available in 
flash outfit form complete with flash- 
holder, eight flash lamps, batteries and 
two rolls of film. Attractively boxed, 
the Duaflex outfit sells for $19.50 while 
the Brownie Hawkeye is priced at 
$12.75. 

(Continued on page 22) 
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for Exciting Gifts... for Everyone! 


PENN is jampacked with gift values for everyone...for your friends 


...for every member of your family...and even for you from you. 
Christmas is coming...so get ready now...make your selections with- 
out delay! 











LOWEST PRICE EVER: 


AMPRO 


TAPE 
RECORDER 
Sold Regularly For $94.50 



















EQUAL TO NEW! 


SUPER IKONTA B 


2% x 2% 








BRAND NEW! | 


I WIRGIN ADOX Il 3». 


with Built-in Flash 














A complete portable re- 



































































































































































mj cording and playback Brand New Bs 

Bd unit. Simple and economi- Sper... $69.50 o 

on — to operate. Record your voice . . . your favorite , 
radio program . . . enliven your home movies. BS 

Dual tracking provides 2 full hours of recording on HR 
Compur a one 7-inch reel of tape, and tape may be used Be 
Rapid Special $119.50 S again and paps Only the manufacturer's an- R 
Fy o Seana # a@ new Model 731 at $109.50 makes Mg 
onions i this unusual price possible. » 

T’’ Coated Tessar 2.8 ! Coated f2 Heligon lens « : 

tens Fe gl leather. $4.95 . AB a Came Rapid Synchro Compur Rapid Supplied complete with microphone, take-up reel, radio- BM 
Holder Shutter ¢ Coupled R Shutter * Coupled Range- phono pick-up cord, speaker and amplitier. Case measures FG 

~ ustel oup' ange- finder. 8 x 8% x 12 inches, and weighs only 15 pounds, * 

— oumnend VI inder le : 
$2.65 : $1 74 50 MAGNETIC RECORDING TAPE (Cellulose) ms 

JET Flash Unit $9.95 Special * 3-inch Reel, 150 ft... $1.00 fie 

a 5-inch Reel, 600 ft... paaieidien $3.50 

: atetahie 8s" New, Heavier Gauge T-inch Reel, 1200 ft. nee: $5.50 
FLA SH! NEW LEICA! ALL-METAL REEL CHESTS [acs ; 

F Movi 
NEW LOW PRICES — Seeaentvy : ‘ 
LEICA MODEL TIF Bp Pressee set — COPY EQUIPMENT % 

. ° ae Sa for Leica and Contax Cameras . 
with coated Summitar f2 $385 00 sone erey, welded Comparable in workmanship ‘e 
: lens Factory Brand New e subdivisions, pia- and performance with equip- ~ 
no hinged cover, : = -_ : 

The new Leica IIIF is just about the last word in 35mm cameras. drop pent, snap. mm ment selling for 4 times the ° 
Retaining the attractive appearance and all the famous features of its lock and carryia mM price. These units are offered S 
predecessor, the IC, it has been brought up-to-the-minute with — for the first time at the lowest * 


ma handle. 

Ra No. 8-200. Capacity 12-200 

Z §=foot 8mm reels $2.39 

No. 8-300. Capacity 12-300 
foot 8mm reels . .. 2.89 


built-in Flash Synchronization at all shutter spee 
The Leica tIIF is designed for use with all Fong of flash bulbs as 
well as speedlights or strobe. Provision is made for simple setting of 
correct lag interval. ; 
No external synchronizing device is required . . . only a flash unit, 
(Liberal Trade-In on Your BT HP igee ie ae 
Present Equipment) 609 0 ES. 


OTHER NEW LOW PRICES A New 


Each Item Factory Brand New All-Metal 


Leica HNIC with Coated Summitar [2.0 $350.00 Ss LIDE 
Leica 111C with Coated Elmar f3.5... aukaal 259.00 


a prices ever. 
m™ Copy Attachments # 


Soundly engineered and precisely assembled, these units 
om are designed to enhance the usefulness of Leica and 
Contax cameras in the field of copy and genéral Close-up 
S Photography. 

"ine xround screens _are provided | for accurate focusing. 


and gy Only 
(specify for Contax or Leica) $9. 75 


Universal Arm 









































































2% inches in diameter. Arm may 
be raised or lowered, moved in 
or out and turned for any angle. 


Brand New, Only $9.75 


slides in Readymounts or 150 
in glass. Has a 

sturdy hinged cover, 

snap locks, carrying 

handle and index $2.29 
strips. 





Leica IIC, less lens ..... . 203.00 FILE 

Elmar 90mm Coated f4 lene, “Chrome. . — ae Heavier gauge pressed steel. Supports camera and any stand- *s 
Hektor 135mm Coated [4.5 lens, Chrome. . ~~ $75.00 smooth hammertone, welded ard copy unit. Can be attached 9 
fmarect Universal Finder ....... a subdivisions, capacity 300 2x2 to any post or upright, 1% to : 


Nooky—Optical Short Distance Focusing Device for 

Elmar 50mm f3.5_ ..... seehaiiiaa 
Same, for Summar or Summitar 
Flash Unit for Leica IIIF.. 
Leitz Désk Viewer, Model B.. 
Leica Film Magazines ........ 

























= ‘ Announcing the Sow 


“Brand New Movie Outfit! PRAKTICA 
Standard BOLEX H-16 35mm Reflex Camera 


Avtomatic 16mm Camera 
plus 3 Lenses 

Features: Revolving 3-lens turret automatic thread- 

ing . . . parallax correcting optical finder 
eyelevel reflex tinder for focusing through the lens 
from behind the camera . . . single frame exposure 
five speeds for slow and fast motion . . . and 
many other features... a $282.50 
Dalimeyer 1.5 Normal 1 inch Lens $85.50 
Dalimeyer f1.5 Wide Angle l5nim Ler $85.50 
Elgeet {2.9 Telephoto 3 inch Lens... $69.55 


al Vs ~ $523.05 
Consists of a cross-bar assembly, 2 sockets with push-through switches, Total Value... 
Ma 2 spun reflectors and 9 feet of electrical cord. Attaches quickly and easily BRyq All lenses factory coated and 
ae to Sliding Arm. Each light pivots in two planes, providing complete con- B® a cumee, Reeusine mounts, 
Awe trol of beam convergance and light coverage. 
COMBINATION SPECIAL. 


















hesunumeneliay Priced! 
THE TOP FLIGHT MULTI-PURPOSE COPY STAND 


A steel, 30 inch upright, 1% inches in diameter, with a smooth-sliding 

extension arm. Supports any standard movie or still camera for 

ea Copying, Titling, Clinical and other forms of close-up photography. 
The sliding arm raises and lowers, slides in and out and revolves for 

Sa horizontal and angular positions. May be permanently mounted to any 

table, shelf or baseboard. 

Ship. wt. approx. 8 Ibs. Brand New onty...$12 95 


































With “T”’ Coated 

Tessar 3.5 Lens_ 105.50 
e Focal plane shutter, % 
to 1/500th e Automatic 
tilm transport e Double 
exposure prevention e In- 
terchangeable lens mount 
e Eyelevel sports finder e 


TOP-FLIGHT COPY LITES 


The perfect companion-piece to the Top-Flight COPY STAND for. efficient 
copy lighting. 



















$399.00 






wo Made of light, rigid bar-aluminum, Folds to compact portable proportions. Depth-of-focus scale 
ee cs $124. 05 Self-erecting hood e Built- 
o, Brand New, Only 95 You Save. in flash synchronization. , 


each 18¢ less bulbs Pas 6 MGS GS MRSS HSS MGS MG MEMES MSS MES. MES OR MER MESES MOREE ERS 






No, 1 Floods for Copy-Lite.......... 


m Other Copy Accessories 
Kine Exakta 





F PENN CAMERA, Dept. M151, 126 W. 32nd St., New York 1, N. Y. 
EXTENSION TU - “| SET. 3-tibes (7, 15 and 30mm) plus lens 
as and camera adapte - 7 $15.75 
es uel MICROSCOPE ATTAG HMENT. Fits standard 1 inch oculars.. 12.50 
eica 


BA ‘"crexstox rune ser ssi (15 and Som) = 348 YE mm 


Please send me the following..............c:csssssseserseess 











MIC ae ge OPE ATTAC HMEN T. Pits standard 1 inch oculars.. 10.50 





: CONTAX-S Extension Tube Set. 3-tubes (10, 20 and 30mm)... 10.50 
”e PRAKTIFLEX Extension Tube Set. 3-tubes (10, 20 and 30mm)... 8.50 
x “Leica Extension Tubes may be used with Contax Cameras 

2 in conjunction with Stewartry Copy Attachment. 





i 

y aaa asistaleneiiaaneosegntinisnniidinsndesdeounensesveienven ZONE STATE... apes 
CHIL ff Check () Money-order (] €.0.0. )— 1% Pevesit SEND FREE BULLETINS o 

le wore: tae ‘ het 


All prices include Federal Excise Tax. Vlease add estimated shipping charges. 
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126 WEST 32nd STREET, NEW YORK 1,N_Y. * LOngacre 4-2230 
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For Easy. - Quick... 
Accurate : focus ng 


@ ( 442 
QUALITY EQUIPMENT 







Now 


28m 
HUGO MEYER 


Cam-Coupled Range Finder 
on 24% x 34% 


CENTURY GRAPHIC 


“Tailor-made” to your lens to give precise 
synchronization at every point. Can be in- 
stalled on the following cameras: 

Century Graphic e Pacemaker 23, 34, 45 
Busch Pressman 2'/4x3'/4 and 4x5 
Burke & James e Meridian 
Linhoff Ill @ Printex 
All foreign film pack cameras 


HUGO MEYER 


POCKET 
RANGE FINDER 


For any camera that has a dis- 
tance scale — still or motion 
picture. Can be held in the 
hand or attached to your 
camera, $10.50 incl. tax 


HUGO MEYER 
CINE LENSES 


Trioplan Telephoto Cine 
Lenses bring distant sub- 
jects up close. 
1" 2.7 Telephoto Cine 
Lens for 8 mm. cameras 
$54.00 incl. tax 
3” 2.8 Telephoto Cine 
Lens for 16 mm. cameras 
$82.50 incl. tax 
Kino Plasmat Lens gives 
you extra speed for indoor 
movies. 
1” £1.5 Kino Plasmat 
Lens for 16 mm. cameras 


$84.00 incl. tax 








At your dealer 


4 


39 West 60th Street, New York 23, N. Y. 
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NEW PRODUCTS (Continued from page 20) 


Pre-Set Iris for Reflex Cameras 

The user of a single-lens reflex 
camera sometimes misses a good shot 
because he focused with the lens wide 
open and then forgot to stop down. 
This item is designed to prevent that 


The diaphragm is pre-set to the stop 
desired, then flipped open to full aper- 
ture for focusing. Without taking the 
eye from the ground glass the dia- 
phragm can then be flipped back to the 
pre-set opening for taking the pic- 
ture. It is also handy for enlarging. 

The attachment is factory installed 
on Kine-Exakta and Praktiflex lenses, 
including the 50mm Zeiss Tessar f/3.5 
and the 58mm Zeiss Biotar f/2.0 
through camera stores. Other lenses 
and other cameras require a special 
quotation as custom installation and 
the solution of special problems is in- 
volved. 

HALL-BARKAN INSTRUMENTS, INC. 
55 COLUMBUS AVE., TUCKAHOE 7, N. Y. 


Platar Telephoto Lens for 16mm 


The new Platar telephoto lens has 
a focal length of 3”, speed of f/2.9 and 
is in focusing mount. It is said to be 
highly corrected for color photography 
and to be distinguished for brilliance 
and definition. It is hard coated and 
features an adjustable flange which 
permits resetting the calibration in 
any position for maximum conven- 
ience. The price is $54, including Fed- 
eral excise tax. 

PHOTOGRAPHIC ARTS MFG. CORP. 
49 W.19ST., NEW YORK 11, N. Y. 


Airequipt Automatic Slide Changer 


Fumbling for slides in the dark could 
be a thing of the past if your projector 
takes one of these new slide changers 
and storage magazines. Priced at 
$14.95, it fits 24 popular projector 
mvdels with the appropriate adapter 
and it holds 36 slides at a time. 





The slides are permanently filed in 
the magazine, though you can change 
them around if you want. The device 
automatically selects the slide you 


| want, inserts it in the projector at the 


push of a knob and withdraws it and 
returns it to the proper storage slot 
when finished. While you are changing, 
a shutter cuts off the projector light to 
avoid screen blankitis. 

Additional magazines may be had 
at $2.25 each. 
AIREQUIPT MFG. CO. INC. 
19 HUDSON ST., NEW ROCHELLE, N. Y. 





S.V.E. “Skyline” Slide Projectors 


Four new models of the S.V.E. pro- 
jectors for slides have a distinctly dif- 
ferent appearance and also present 
some new operational features. De- 
signed in smart lines and finished in 
Riviera Green, the new models feature 
a new “honeycomb” cooling system, 
a new optical system for added brilli- 
ance and all-over sharpness, a manu- 
script window for reading or slide 
identification and a semi-automatic 
‘“jam-proof” slide carrier. 


Lenses are 5” focal length, ranging 
in speed from f/4 to f/2.9. All models 
but the Model A are blower equipped 
and the blower may be added to that 
model if desired. Prices range from 
$34.95 to $64.95, the accessory blower 
is $9.50 and a carrying case for all 
models is $12.50. 

SOCIETY FOR VISUAL EDUCATION, INC. 
1345 DIVERSEY PARK WAY, CHICAGO 14, ILL. 


Educator 150 Delineascope 


Designed for both slidefilms and 2 x 
2 slides, this 150-watt projector has a 
double lamphouse for cool operation 
and is fitted with AO patented heat- 
absorbing glass besides. Changeover 
from slides to slidefilms is accom- 
plished in an instant by inserting or 
withdrawing the slidefilm unit. 

The three lenses, 314”, 5” and 7”, are 
balanced for either black and white or 
color projection. The light output is 
ample for large or medium-size class- 
rooms or for home use. 

AMERICAN OPTICAL CO., BUFFALO 15, N. Y. 


Chromat-0-Scope Plastic Hand Viewer 


The Imperial model is for 35mm, 
16mm and 8mm color slides and strip 
film. New features include a larger 
lens, a removable eyepiece with spiral 
focus and’a newly developed shatter- 
resistant case in mahogany plastic. It 
is used by pointing it in the general 
direction of any source of light, a dif- 
fusing screen illuminating the trans- 
parency. Price is $3.50. 
CHROMAT-O-SCOPE CO. 

426 S. SPRING ST., LOS ANGELES 13, CALIF. 


Sterling-Howard 7x50 Prism Binocular 


These imported binoculars are de- 
signed to give maximum vision under 
all conditions, and to be impervious to 
dampness, fogging, dust and fungi. All 

(Continued on page 26) 
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HOME STUDY 
Short cut to success! 


HOME STUDY COURSE — You can become 
a skilled photographer by 


in your spare time. The famous NDY. 
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is tops in photography ! 


TEACHING EXPERIENCE For over 41 years N.Y.I1.’s 
famous LEARN-BY-DOING teaching method has been the foundation 
of success in the profitable field of photography. No dull, formal classes 
hold back alert students. You're behind the cameras on your first day 
at N.Y.I. There is no substitute for experience in teaching—and ONLY 
N.Y.I. can point to over 4 decades of leadership! 


FACULTY N.Y.1. instructors are professional photo-aces, who teach 
you valuable “tricks-of-the-trade!” Profit by the practical, down-to-earth 
guidance and advice which spells the difference between success and 
failure. N.Y.I. graduates are successful because they are trained by suc- 
cessful teachers. 


EQUIPMENT N.Y.I. facilities can’t be surpassed! You work with 
the finest professional cameras in streamlined labs and studios, featuring 
the newest equipment. YOU have 20,000 square feet of elbow room 
designed to provide you with everything needed for professional com- 
petency. No working cameraman anywhere has better tools to do a good 
job than YOU have when YOU train at N.Y.I. 


JOBS N.Y. is located in the heart of the world’s best market for 
photography and trained photographic talent. Thousands of stores, 
manufacturers, ad agencies, commercial and portrait studios, research 
organizations, and many other employers are within a stone’s throw of 
our school We try to help you find top jobs with top earnings and we 
tell you how to sell your stuff. N.Y.I.’s reputation, built by 41 years of 
successful teaching, is your “Open Sesame” to success. 


POSTGRADUATE HELP Your N.Y. training does not 
end when you get your diploma. We constantly help some of the most 
successful photographers to solve problems of research or to master the 
newer techniques. We give advice which counts because it is based on 
our leadership in developing the photographic trends of today. 
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" MINIATURE 
SPEED GRAPHIC 
OUTFIT 


¢ 4.5 Kodak Lens 


e Synchro Flashgun 
* ExcellentCondition 


Shp. wt. 8 Ibs. 109° 


Yes, we're an 


¢ KalartRangefinder | 


xioUs 
us that we ‘NN 









you nee 





Used 35mm CAMERAS 


AGFA KARAT Il, (2.8 Xenar, R.F 
AGFA KAROMAT Ii, £2 ctd. Xenon, 
cpld. RF 99.50 


39.50 





Brand New 


SUPER 
IKONTA A 
SPECIAL 


Discontinued Model 
¢ 3.5 TESSAR 
T Coated Lens 
© Coupled 
Rangefinder 





SAVE $52.50 


109° e List $162.00 
Shp. wt. 4 Ibs. 


ARGUS 21, £3.5, bit-in flash 29.50 
ARGUS A3, 4, bit-in exp. mtr 24.50 
BOLSEY B, f3.2 ctd., cpid. R.F 39.50 
BOLSEY 82, f3.2 ctd., cpld. R.F., 

built-in flash 49.50 
DOLLINA, £2.9, coupled R.F. 49.50 
KARDON, f2 ctd. Ektor, cpld. R.F 129.50 
KODAK 35, 4.5 Anastigmat 24.50 
KODAK 35, £3.5 Anastigmat 29.95 
KODAK 35, f3.5 ctd., cpld. R.F., 

built-in flash 54.50 
KODAK BANTAM, f4.5 Anastigmot.. 24.95 
KODAK BNTM SPCL., f2, cpid., R.F. 89.50 


KODAK EKTRA, f3.5 ctd. Ektor, R.F. 149.50 
KODAK FLASH BANTAM, 4.5 ctd.. 34.95 


KODAK RETINA, f3.5 Anastigmat 29.95 
KODAK RETINA Ia, chrome, f3.5 49.50 
KODAK RETINA II, £2, cpid. R.F. 89.50 
KODAK RETINETTE, 4.5 Anastigmat 24.50 
MINOX II, 1950 Lightweight Model, 

£3.5 etd., speeds to 1/1000 sec 75.00 


PERFEX 22, £3.5, cpid. R.F 19.95 





BELL & HOWELL 


AUTO 8 
8mm Magazine Outfit 


e %” £1.9 Coated Lens 
© 1%” £3.5 Coated 





PERFEX DELUXE, £2.8 ctd., cpld. R.F. 37.50 
ROBOT II, chrome, £2.8 Tessar 69.00 
STEREO REALIST, f3.5 coated. 124.95 
SUPER BALDINA, f2.9, cpid. R.F 47.50 
SUPER BALDINA, f2.8 Xenar, R.F 54.50 
VOIGTLANDER VITO, f3.5 coated.. 34.50 
WELTI, £2.9 Cassar 34.50 
WELTI, f2 Xenon, Compur 49.50 
WELTINI, £2.8 Tessar, cpid. R.F 39.50 
ZEISS TENAX I, £3.5, rapid sequence 39.50 
ZEISS TENAX II, £2.8 Tessar, R.F 79.00 
ZEISS IKONTA 35, f3.5 Lens 44.50 
ZEISS IKONTA 35, 2.8 ctd., Compur 

Rapid Synchro Shutter 74.50 
ZEISS CONTESSA, f2.8 ctd. Tessar, 

coupled R.F., bit-in meter 149.50 


Average Shipping Weight 4 Ibs. 
























oe 95 FLASHGUN 
Pm an used * EVEREADY CASE 
50 


Shp. wi..7 the. @ List $66. 
The Camera for 


Every os 4x5 xd cZ on SA) of 


SUPER 


TECHNIKA 


The World's Fin 
PRESS-VIEW 


with all Swings and T 


Multi-Focus Rangefinder 


BRAND NEW 249": 
ess 


"FREE desc 


folalo MIE) Me) Meh Zell lolol (-Ml-Yary 


Write fo al osiha-e ola 





och 


olaslelialohilelars 


Telephoto 
sg «* Used CONTAX & LEICA Cameras 
List $267.55 17 Shp 
wt. 
ne CONTAX I, led rangefinder 
SAVE $92.60 5 Ibs, with 3.5 Zeits ya e 69.50 
with *2.8 Zeiss Tessar 89.50 
SAVE Latest Model CONTAX II, coupled rangefinder 
with #2 Zeiss Sonnar 169.00 
$26.55 ARGU S C3 with 1.5 Zeiss Sonor 194.50 
CONTAX Ill, cpid. R.F., bit-in meter 
: 35mm Outfit with £2 Zeiss Sonner 169.50 
with 1.5 Zeiss Sonnar 209.00 
e ARGUS C3Camera LEICA C, £3.5 Elmar 69.50 
LEICA D, 3.5 Elmar, cpld. RF 89.50 
+ f3.5 Coated Lens LEICA F, £3.5 Elmar, ‘eld RE. 119.50 
¢ Coupled LEICA G (IIIA), £2 Summar 139.50 
Rangefinder LEICA IHIC, £2 Summitar 179.50 
O e SYNCHRO Average Shipping Weight 5 Ibs. 





SAVE $40.00 


abt A82 


16mm Projector 


r old equipme 
you 'd conside 


nd what 
da voce OFFER 


on your terms! 


AGFA BILLY, 2'4x3's, 4.5, Compur 

AGFA ISOLETTE, 2'4x2', £4.5, Built- 
in Flash 

ANSCO TITAN, 2'4x2's, £4.5 coated, 
Built-in Flash 

BALDAXETTE, 15sx2's, 2.9 Trioplan 

DOLLY V.P., 1'ex1%s, £3.5 Anast 

FOTH DERBY, 1'sxl%s, £2.5. 

KODAK DUO 620, 1%x2'4, £3.5. 

KODAK MEDALIST, 2'4x3's, £3.5 etd. 
Ektar, coupled R.F 

KODAK MEDALIST II, 2'4x3'4, £3.5 
etd. Ektar, cpld. R.F., bit.-in flash. 

KODAK MONITOR 620, 2'4x3'4, 
4.5, Flash Supermatic Shutter 

KODAK SPECIAL 616, 2'2x4'4, £4.5. 

KODAK TOURIST 620, Kodet 

KODAK TOURIST 620, 2'4x3'4, 8.8, 
built-in flash 

KODAK TOURIST 620, 2'4x3's, f6.3 
ctd., built-in flash 

KODAK TOURIST 620, 2'x3's, f4.5 
ctd., built-in flash 

KODAK VIGILANT 620, Kodet 

SUPER SPORT DOLLY, 2'4x2'«, £2.9 

VOIGT. BESSA 66, 2'4x2's, 3.5. 

VOIGT. BESSA, 2'4x3'4, £3.5 Skopor 

VOIGTLANDER BESSA, 2'4x3"'s, £3.5 
Skopar, coupled rangefinder 

ZEISS IKONTA A, 159x2'«, £3.5. 

ZEISS IKONTA B, 2'4x2's, £4.5 

ZEISS IKONTA B, 2'4x2's, £3.5 

ZEISS SUPER IKONTA A, 1%sx2'«, 
#3.5, coupled R.F 

ZEISS SUPER IKONTA B, 2'4x2'«, 
2.8 Tessar, cpid. R.F 

ZEISS SUPER IKONTA BX, 2x2", 
£2.8, Tessar, cpid. R.F., bit.-in 
meter, bit-in flash 

~ SUPER IKONTA C, 2'4x3's, 

4.5 Tessar, cpid. R.F 
seme KOLIBRI, 1'sx1%s, £3.5 Tessar 


Used ROLL FILM CAMERAS 


24.50 


29.50 


49.50 
47.50 
14.95 
27.50 
39.50 


99.50 
169.50 
49.50 
34.50 
17.50 
27.50 
34.50 
49.50 
14.50 
39.50 
39.50 
39.50 
69.50 
47.50 
32.50 
42.50 
69.50 


119.00 


154.00 


69.50 
24.50 


Average Shipping Weight 5 Ibs. 


Used PRESS CAMERAS 


2'4x3'4 BUSCH PRESS, £4.5 Ektor 

2'ax3'4 CENTURY GRAPHIC, £4.5 
ctd., synchronized flash shutter 

2\4x3'4 Pacemaker CROWN 
GRAPHIC, £3.7 Ektor, Kalort, R.F 

2'4x3'4 Pacemaker SPEED GRAPHIC, 
etd. 4.5 Ektar, Flash Supermatic 
Shutter, flash gun 

3\%ax4's Anniversary SPEED 
GRAPHIC, £4.7 <td. Optor, Kalart 
R.F., flash gun 

3'4x4's SPEED GRAPHIC, f4.5 Zeiss 
Tessar, Compur Shutter 

4x5 BUSCH PRESSMAN, 4.5 Tessor 

4x5 Pacemoker SPEED GRAPHIC, 
4.7, Kolart R.F., solenoid, gun 

4x5 SPEED GRAPHIC, f4.5, Kolort 
rangefinder, synchronizer 


69.50 


74.50 


149.50 


189.50 


124.50 


69.50 
89.50 


189.50 


139.50 


Average Shipping Weight 12 Ibs 


ALL ITEMS LISTED ARE USED, SUBJECT TO PRIOR SALE! 
PLEASE ADD POSTAGE ON ITEMS NOT MARKED 


“POSTPAID’’. 


Outstanding Value! 


Bell & Howell 70DA 

r ra with 3 
Coated 
Lenses 








310°" 





nt; tell us what 
ra fair deal. 


REFUSED! 







And—what a TRADE you'll get on a 


Latest 1950 Model 


AUTOMATIC 


_ ROLLEIFLEX 


FLASH SYNCHRONIZATION 


ae ated Lense 


3.5 


“ 230" 


“ 


28 


alie}*)-1¢ Melt 














SAVE $185.00 
BRAND NEW 


KINE 





e 12: Zeiss BIOTAR T Coated Lens 

¢ 4cm f8 Zeiss TESSAR T ctd. Wide 
Angle 

© 135mm £4 Zeiss TRIOTAR T ctd. 
Telephoto 


List Price $484.50 29 9°» 
Postpaid 





SAVE $14.55 
BRAND NEW 


FAMOUS 
MAKE 


2%x3% 
Enlarger 
with 314” 4.5 
Coated Le 
° 1° 








Value $46.50 
Shp. wt. 28 Ibs. 
Golde Nu-Manumatic 
2x2 Slide 
Projector 
¢ 300 Watt Lamp 
¢ Blower Cooling 


Save Over 27% ° 9e™i Automatic 








if = 
‘+. 


Slide Changer 
E> pad e List $54.50 
- ae Set of 26 
van & a FREE x°10°2 Slides 
SAVE $92.00 4x5 Pacemaker 


on CROWN GRAPHIC 
- Press Outfit 

* £4.7ctd. Optar Lens 

¢ Graphex X Shutter 

 Kalart Rangefinder 

¢ Synchro Flashgun 

* List $241.50 














SAVE $89.08 
Omega D2 
4x5 Enlarger ¥ 


© 54" 4.5 Lens 
bd Double 


Condenser 


Mopern PHorocraPHy 





CALM he SEMA! 


AOR PET Ty, 


See Nats ee 











ane 


rao Mt 





as ae 








Just Arrived! New Shipment! 
NEW KODAK 
RIVAL 35 


m r 
BRAND 


50 
with 3.5 Coated 


Schneider Radionar , 


Schneider 


Used GRAFLEX Cameras 


2'ax3'4 GRAFLEX B, Revolving Back, 


#4.5 Kodak Anastigmot 49.50 
3¥ax4"s GRAFLEX B, £4.5 Kodak 37.50 
3\ax4"4 GRAFLEX B. — Back, 

4.5 Kodek Ana 49.50 





3\ax4'e so aa Dd, a li Back, 

£4.5 Kod 69.50 
Diaxdle enansk SUPER D, £4.5 etd. 

Kodak Ektar, built-in flash, avto- 





matic diephragm control 149.50 
4x5 AUTO GRAFLEX $.8.,f4.5 Tessar 39.50 
4x5 GRAFLEX D, Revolving Back, 

£4.5 Kodak Anastigmot 79.50 


4x5 GRAFLEX SUPER D, 7” coated 
Kodok Ektar, built-in flash, auto- 
matic diaphragm control 159.50 
Average Shipping Weight 12 Ibs 


Used ENLARGERS 
puromeca 83, up to 24x34, 
with 119.50 











Latest 1950 Model! 


RETINA IIB 


Built-in Flash Syr 
¢f2 Coated Lens 
pled Rangefi 


114”. 


2%4x2'q4 TWIN LENS REFLEX 


ANSCO REFLEX, £3.5 ctd., 
flash shutter 
ARGOFLEX, £4.5 Anastigmat 
ARGOFLEX EF, £4.5 ctd. Anastigmot 
CIROFLEX, £3.5, Rapox Shutter 
CIROFLEX D, £3.5 ctd., Alphax Flash 
Synchro Shutter . 
CIROFLEX F, £3.2 ctd., Rapox Flash 
Synchro Shutter 109.50 
KODAK DUAFLEX, f8, flash shutter 14.95 
KODAK REFLEX, f3.5 coated 69.50 
KODAK REFLEX I, £3.5 ctd., Ektalite 109.50 





synchro 

139.50 
29.50 
39.95 
59.50 


69.50 





SAVE $35.00 


REVERE 85 
” 8mm 
EF Projector 


Used 16mm CAMERAS 
B&H AUTOLOAD, Magazine, £2.5. 
B&H AUTOLOAD, Magazine, f1.9. 
B&H AUTOMASTER, turret mago- 
zine, etd. 1” £1.5, etd. 3” £3.5, 
17mm 2.7, matching view- 


99.50 
119.50 





finders . 298.00 
BELL & HOWELL FILMO 75, 35. — 39.50 
B&H FILMO 70, £3.5 T.H.C. - 49.50 


BOLEX H16 


and 3 COATED LENSES 






























WEJUR PROFESSIONAL, 4x5, £4.5 129.50 
MEIUR VERSATILE II, takes up to 
3'4x3"'4, condenser, 3'2" le: 69.50 
@EJUR VERSATILE |, takes up to 
2'4x3'4, condenser, 32" 4.5 lens 87.50 
ELWOOD STUDIO S-2, 5x7, 100 W 57.50 
ELWOOD SP-2, 5x7, 200 Watts 84.50 
FEDERAL 121, 2'4x3'4, £6.3 lens 14.50 
FEDERAL 269, 2'4x3'«, 6.3 lens 24.50 
FEDERAL 315, 2'x3's, 4.5 lens, 
condenser included 64.50 
FEDERAL 470, 4x5, 6.3, condenser 84.50 
KODAK HOBBYIST, Cold Lite, f6.3 34.50 
KODAK PRECISION, 2'4x3%, cond. 79.50 
OMEGA B, up to 2'sx2's, condenser 69.50 
OMEGA B4, up to 2'4x3'4, with etd. 
3'2" £4.5 lens and condenser 89.50 


Average Shipping Weight 60 Ibs 


Used EXPOSURE METERS 


CHRONOS 19.95 
OE JUR DUAL PROFESSIONAL 15.95 
GENERAL ELECTRIC DW-58 14.95 
GENERAL ELECTRIC DW-68 16.95 
GENERAL ELECTRIC PR-1 19.95 
NORWOOD DIRECTOR 19.95 
‘WESTON CADET 14.95 
WESTON MASTER 11 19.95 


Average Shipping Weight 2 Ibs. 


Used SLIDE PROJECTORS 


FARGUS PA, 100 Watts, 2x2 18.95 
ARGUS PA, 200 Watts, 2x2 21.95 
ARGUS PA, 300 Watts, 2x2 slides 

and 35mm strip, with case. 49.50 
B&H DUOMASTER, 300W, 2x2, case 69.50 
B&H SLIDEMASTER, 1000 Watt, 2x2, 

blower; with case 209.00 
GOLDE MASTER, 500 Watts, tokes 

up to 3'sx4 slides 47.50 
GOLDE REFLEX, 300 Wotts, 2'4x2's 49.95 


KODASLIDE 1A, 100 Watts, 2x2 18.95 


KODASLIDE 2A, 150 Wotts, 2x2 29.50 
KODASLIDE TABLE VIEWER 69.50 
KODASLIDE MASTER, 1000 Watts 99.50 
LA BELLE, 200 Watts, 2x2 39.95 


1A BELLE, 500 Watts, 2x2, auto- 

matic slide changer, blower $9.50 
SKAN, 100 W, 2x2, blower cooled 16.95 
SKAN, 200 W, 2x2, blower cooled 24.50 
SVE Model RK, 100 Watts, 2x2 17.50 
SVE Model AAA, 300 Watts, 2x2 

slides and 35mm strip film 49.50 
SVE ENTERTAINER, 300W 47.50 
SVE SLIDETTE, 150 Wotts, 2x2 14.95 


TOC STEREO, 500 Watts, blower 119.50 
VIEWLEX AP-3, 150 Wotts, 2x2 26.50 
| VIEWLEX AP-5, 150 W, 2'4x2"% 34.95 


Average Shipping Weight 10 ibs. 


PEERLESS 


CAMERA STORES 





138 East 44th Street 


1951 


JANUARY, 


ROLLEICORD, £4.5 Triotar 59.50 
ROLLEICORD, f3.5 Zeiss Lens 79.50 
AUTO ROLLEIFLEX, £3.5 139.50 
VOIGTLANDER BRILLIANT, f4.5.... 29.50 
VOIGTLANDER SUPERB, f3.5 Skopar 69.50 
WIRGIN, £3.5 Rodenstock . 34.50 
WELTA PERFEKTA, £3.8 Tessar 44.50 
ZEISS IKOFLEX |, £3.5 Zeiss 59.50 
ZEISS IKOFLEX II, £3.5 Tessar 94.50 
ZEISS IKOFLEX Ill, £2.8 Tessar. 149.50 
Average Shipping Weight 6 Ibs. 
SINGLE LENS REFLEX 
EXAKTA B, 158x2'%, £3.5 Exoktar 49.50 
EXAKTA B, 15ex2'4, £2.9 Cassar 59.50 
EXAKTA B, 15ex2'4, £2.8 Tessar 69.50 
KINE EXAKTA, 35mm, f2.8 Xenar 99.50 
KINE EXAKTA, 35mm, f2 T coated 
Zeiss Biotor, NEW 169.50 
KORELLE |, 2'4x2'%, £3.5 Anast 54.50 
NATL GRAFLEX, 2'%x2'2, £3.5 B&L. 44.50 
PRAKTIFLEX, 35mm, f2.9 Victar 39.50 
PRAKTIFLEX 11, 35mm, f2 T coated 
Zeiss Biotar, Case. New 
Average Shipping Weight 7 Ibs 
Used 8mm CAMERAS 
B&H FILMO COMPANION, £3.5. 47.50 
B&H MAGAZINE-8, ctd. 1.9 109.50 
B&H AUTO-8, turret, ctd. f1.9 144.50 
BOLEX LB, '2” £2.8 Kern Yvar lens. 69.50 
BOLEX H-8, '2" £1.9, 3-lens turret, 
frame counter 169.50 
CINE KODAK 8-25, £2.7 34.50 
CINE KODAK MAGAZINE 8, f1.9 99.50 
CINE KODAK RELIANT, f2.7 coated 54.50 
DEJUR CITATION, £1.9, roll-loading 57.50 
DEJUR MAGAZINE, 2.5 ctd 69.50 
DEJUR MAGAZINE, fke9 ctd 92.50 
DEJUR MAGAZINE, turret, £2.5 <td. 99.50 


KEYSTONE K36, f3.5 ctd 37.50 


KEYSTONE K8, 1.9 Wollensok 49.50 
KEYSTONE OLYMPIC, £1.9 ctd. lens 57.50 
KEYSTONE MAG. K40, f1.9 etd. 84.50 
REVERE 55, £2.8 lens. 44.50 
REVERE RANGER, 2.5 ctd 37.50 
REVERE MAGAZINE, f1.9 ctd 59.50 
REVERE 99, turret, 2.8 and 12" 

¥3.5 focusing telephoto lens 89.95 


REVERE MAGAZINE, turret (3 lens) 
Ya" F1.9 etd.. and Ia" £3.5 etd 
telephoto lens 149.50 
Average Shipping Weight 4 Ibs 


Used 8mm PROJECTORS 
AMPRO A8, 750 Watts 89.50 
B&H FILMOMASTER, 400 Watts 99.50 
B&H PICTUREMASTER, 750 W, latest 174.50 


ea REGENT, 500 Watts 199.50 
EJUR, 750 W, still and reverse 89.50 
DEJUR, 1000W 109.50 
KEYSTONE C-18, 300 Watts 19.50 
KEYSTONE R37, 300 Watts. 39.50 
KEYSTONE R8, 500 Watts. 49.50 
KEYSTONE K-68, 750 Wotts 69.50 
KEYSTONE K-108, 750 W. 79.50 
REVERE 90 Deluxe with case. 87.50 


Average Shipping Weight 25 Ibs. 


New York 17, N.Y. - MU 7-1000 


B&H FILMO 70D, £3.5 T. H. Cooke. 119.50 < 
sant Pune 708 Outta, 3 tome tor SAVE $303.90 JFEICA JIC 
ret, 1 €1.5 Taylor Hobson Cooke, 
3° 02.8 Meyer Triegion, 15mm lates 1990 Meee OUTST 
2.7 Kedak wide-angle. > 199.50 : 
BOLEX H-16, built-in frame counter, with 3 Coated Lenses 
etd. 1” #1.9, etd. 3” £35, etd. : 
17mm £2.7—all lenses NEW... 295.00 © 50mm £2 Summitar 
CINE KODAK 8, £3.5 _. 27.50 Coated Lens 
—— ~ “ &. 7 29.50 @ 35mm £3.5 Summa- 
INI AK 8B, £1.9 focusing lens. 49.50 coated 
CINE KODAK K, £1.9 focusing lens. 79.00 - Ms fy Wise 
CINE KODAK MAGAZINE-16, 1.9 109.50 Angle Lens 
CINKLOX, 3.5 29.50 ¢ 90mm £4 Elmar 
KEYSTONE A7 (7 speeds), 2.5 47.50 Coated Telephoto 
KEYSTONE A3 (3 speeds), £2.5 42.50 5 e Imarect Universal 
KEYSTONE A7 (7 speed), 1.9. 62.50 Viewfinder 
KEYSTONE A-12, turret, 2.5 etd... 69.50 
KEYSTONE K-50, Mog., (2.5 etd. 79.50 used @ Genuine Leather 
KEYSTONE A-12, turret, f1.9 etd... 89.50 ostpaid Eveready Case 
KEYSTONE K-50, Mag,, f1.9 <td... 99.50 . 7 
REVERE 16, aver etd. #2.5.... 69.50 
REVERE 16, t, ctd., #2.7 99.50 SAVE ay vee 50 
REVERE 16, = turret, ctd., 1.9 119.50 
REVERE 16, Magazine, ctd. f1.9 foc. 109.50 
SIMPLEX POCKETTE, £3.5... 24.50 KODASCOPE 8-33 
SIMPLEX POCKETTE, f1.9 focusing. 69.50 


VICTOR 3, £3.5 Wollensok 57.50 
VICTOR 3, £1.9 Wollensok 
VICTOR 4, 3-lens turret, £1.9. 

Average Shipping Weight 15 ibs. 


Used 16mm PROJECTORS 





8mm Projector 
¢ 500 Watt Lamp 


sin 800g 50 





AMPRO IMPERIAL, 750 Watts. 129.50 
BELL & HOWELL 57, 400 Watts 57.50 
B&H DIPLOMAT, 750 W 159.50 
B&H SHOWMASTER, 750 W........ 189.50 


BOLEX G8-16, 750 W, for 8 & 16mm 199.50 


KEYSTONE A-72, 300 Watts. 47.50 
KEYSTONE A-74, 300 Watts. 34.50 
KEYSTONE K-160, 750 Watts... 74.50 
KODASCOPE B, 300 Watts... 49.50 
KODASCOPE EE, 300 Watts 49.50 
KODASCOPE 16-10, 750 Watts. 79.50 
KODASCOPE 16-20, 750 Watts 159.50 
REVERE 48, 750 Wotts....__. 89.50 


Average Shipping Weight 35 Ibs. 


Used SOUND PROJECTORS 


AMPRO CENTURY 5, 750 Watts. 195.00 
BELL & HOWELL 138, Sound-Silent.. 139.50 
BELL & HOWELL 179, Sound-Silent... 325.00 
DEVRY BANTAM, Sound-Silent. 229.50 
KODASCOPE FB40, Sound-Silent... 189.50 


NATCO 3015, Sound-Silent.._ 179.50 
NATCO 3030, Lightweight, 2” 1.6. 179.50 
MOVIE MITE, Lightest of them all. 99.50 
REVERE, Lightweight, 750 Watts... 179.50 





VICTOR 38, Sound-Silent. ——— 129.50 
VICTOR 40, Sound-Silent....._.... 149.50 
VICTOR 60C, Sound-Silent... 295.00 


Average Shipping Weight 60 Ibs. 





138 East 44th S$ 
Gentlemen: 
C) | want to 






PEERLESS CAMERA STORES 


2x2 


SLIDE PROJECTOR 
OUTFIT 


¢ FAMOUS MAKE 
PROJECTOR 
_(35mm and Ban- 
tam) 100 Watts 
¢ TRIPOD SCREEN 
30x40 Crystal Beaded 
SLIDE FILE, all metal 


for 150 Glass or 300 
BRAND NEW Readymounts 
18” 
Set of 26 
Shp. wt. 18 Ibs. FREE A to Z Slides 
















t. New York 17, N. Y. 
Dept. MI 





trade my 





| want to buy 








| offer $ 





listing and ill 


Name 


(CD Please send me your FREE new WINTER CATALOG 


ustrating bargains in cameras and equip- 


ment from your stock of over 100,000 photo items. 





Address 





City 


State. 





plus my equipment & 








5) 


) 








Wide Angle Lens 
for Bmm Projectors 


tm $995 


now only 





FROM YOUR 
DEALER 


f 1.6 Coated 








PRIME Lens 
e o O 
e O elele 


For full screen projection in 


average room 
e Increases area of screen image by over 75% 


e A PRIME or BASIC Lens, designed to fit 
the projector. Not an attachment or 
adapter for another projection lens. 


@ This Somco Lens does not reduce the 
amount of light on the screen. 


e Definition, clarity and brilliance — far 
superior to that obtained from an attach- 
ment or adapter. 


@ No mechanical assembly or alignment 
necessary. Simply remove the one-inch 
focal length projection lens and insert the 
SOMCO Wide Angle lens when larger 
screen images are required. 


e Price of SOMCO Wide Angle 8mm Pro- 
jection Lens is now in same price range 
of “lens adapters.” 

Illustrated folder on request 
SEE YOUR DEALER OR WRITE — 


SIMPSON OPTICAL 


MANUFACTURING CO. 


3200 W. CARROLL AVE 
CHICAGO 24, ILL 





26 






NEW PRODUCTS (Continued from page 22 


optical parts are coated; eyepieces have 
individual focusing and the assembly is 
highly resistant to shock. Manufac- 
tured to retail at over $50, they are 
priced at $36.50 plus 20% federal tax. 
A cowhide leather case is available at 
$3.95. 


| STERLING-HOWARD CORP. 





1900 MONTEREY AVE., NEW YORK 57, N. Y. 





Kodak Chemical Scales 


Here is a new scale for the dark- 
room with enclosed mechanism that 
not only improves the appearance but 
keeps the moving parts free of chemi- 
cal dust and possible corrosion. The 
graduated beam has a sliding weight 
calibrated from 1 to 75 grains and i to 
5 grams. Extra weights permit ac- 
curate weighing up to 4 ounces 66 
grains avoirdupois, and 130 grams 
metric. 

The housing is of gray plastic; the 
deep pans are of Tenite with handles 
and pouring lips; the sliding weight 
is observed through a window with a 
black hairline for ease in reading set- 
tings and there is a single adjusting 
weight on the back of the scale. Price 
is $9.75. 

EASTMAN KODAK CO., ROCHESTER, N. Y. 


Cine-Kodak Duo Splicer Outfit 


This new splicer can handle 8mm 
and 16mm movie film, either sound or 


| silent. It can be fastened to the re- 





wind board or editing outfit with 
screws supplied. 

It is of the familiar hinged-leaf type 
with the clamping plates doubling as 
cutting blades. The scraper is hinge- 
mounted, of the file type, and a spring 
in the hinge flips it back out of the way 
when it is released. 

The outfit includes a 2-ounce bottle 
of Kodak film cement, an empty bottle 
for water and a cleaning brush. Price, 
$7.50. 

EASTMAN KODAK CO., ROCHESTER, N. Y. 





Ful-Vu Wedding Album 

A new wedding album with reversi- 
ble mounting frames for 8 x 10 prints 
in either vertical or horizontal format. 
Loose-leaf type multi-ring binding 
makes it easy to insert prints and per- 
mits the pages to lie flat. 


The album is supplied with six Mika- 
film window sleeves to accommodate 
inserts which measure 12 x 12 in. Each. 
insert holds two 8 x 10 prints either 
horizontally or vertically. The covers 
are padded imitation white leather and 
are stamped in gold with an attractive 
wedding design. A permanent protec- 
tive gift jacket of heavy Mikafilm is 
furnished. Price is $10. 


COOKS’ INC., CAMDEN, N. J. 





Gadget Bag fo Hold Everything 


A gadgeteer’s dream is this line of 
imported Omnica carry-all cases. The 
bags are made of saddle stitched top 
grain cowhide, with suede leather in- 
terior. They are designed to hold the 
Leica, Contax, Exakta, Retina, or other 
35mm cameras, plus a complete series 
of filters, and lenses, an exposure me- 
ter, viewfinders, film cartridges, tripod 
head, data books, cable releases, self- 
timer, lens shades, and lots more. 

Suede covered spring collars protect 
and secure each piece of equipment. 
The clamps are sufficiently flexible to 
accommodate variations in sizes and 
shapes. The front section of the Om- 
nica case has a slide fastened accor- 
dion flap permitting the case to be 
opened out for easier access to the 
contents. There is also a pocket for a 
data book, chamois and lens brush. 

Made in the Western Zone of Ger- 
many, prices range from $27.95 to $49., 
depending on size. 

PEERLESS CAMERA STORES 
138 EAST 44 ST., NEW YORK, N. Y. 


The Graphic slide clip is a little de- 
vice that holds the dark slide for you 
while taking pictures. It fastens to the 
ground glass cover of all Pacemaker 
and Century Graphics without tools. 
$1.25. Graflex, Inc., Rochester, N. Y. 
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SAVE ON BINOCULARS 


All plus 20% Fed. Tax—Sent postpaid 


8 x 30 
DERAISME 
PRISM 
BINOCULARS 








IMPORTED OFUNA 
OPERA GLASS Pre ae 
These are genuine imported prismatic 


Here's a smart 3 power glass with a binoculars that are most effective for out- 
modern flat oblong shape. Has central door events. Handsome leather covered 


focusing for easy adjustment. Price in- body. Has central focusing, leather case. 


cludes leather "baty $12.50 Only $29.50 
THEATRE GLASSES 


Duchess Morocco opera glass in green, red or blue........ Papin aie eis $17.50 
Compass, Mother of Pearl, gold plated with alligator pouch................ 29.50 
6x 15 Crystal (prism) chrome finish, coated with pouch..................- 29.50 
6x 15 Hercules (prism) coated, with leather case... .. 2.2.2... 6 ce eee 20.00 
3.5 x 15 Zeiss Theatis (prism) with leather case..............2...00005- 96.00 


PRISM BINOCULARS — 
(all include case and shoulder strap) 


8 x 25 Colmont lightweight .... 6 x 30 Zeiss Silvarem, lightweight, 
8 x 30 Colmont lightweight .. 29.50 coated ... $105.00 
6 x 30 Bausch & Lomb Zephyr, “coated 4188. 00 8 x 30 Zeiss Deltrintem lightweight, 























6 x 32 Schutz Heliolith, coated.. 49.50 coated “° - 115.00 
8 x 32 Schutz Heliolith, coated . 54.50 7 x 50 Zeiss Binoctem lightweight, 
7 x 50 Schutz Uranos, coated.. . 75.00 coated . . 159.00 







8 x 32 Starop .... 
8 x 30 Dayrop, coa 


. 36.50 10 x 50 Zeiss Dekarem lightweight, 
coated . - 174.00 


World's Smallest 

Precision Camera 
MINOX Il New 
with case & measuring chain 
1950 discontinued model 





5x7 TECHNIKA LINHOF 
84" Xenor F4.5 ctd. 
lens, with 4x5 Groflex 
reducing back, acces- 
sories. 


Complete $165.00 







© F3.5 coated lens © Built in filters 
* Speed '/, Sec. to 1/1000 
* Focuses from 8” to infinity 








List Price $174.50 
A New Low Price $69.50 








DRASTIC REDUCTIONS ON USED 
LEICA AND CONTAX CAMERAS AND EQUIPMENT 


























CAMERAS 
Leica Ill C, Summitar F2 lens, with Eveready case Excellent condition.............. "Only $199.50 
Contax lil, Sonnar F1.5, with Eveready case Very Good condition...............cccccceseereee 195.00 
Leica Ill C, coated Summitar F2, case (late serial #).... poodepornsate LN. 247.50 
leica IC, coated Elmar F3.5, case (late serial # ) LN. 165.00 
Leica Il A, Summor F2, case Excellent condition... 135.00 
Leica Il, Elmar F3.5, case Excellent condition ceuslinigbieines 89.50 
Leica Standard chrome, Elmar F3.5, case Excellent COMditON.........0...cececececseeeeeesnenevee 69.50 
LEICA LENSES AND ACCESSORIES 

28mm Hektor F6.3 wide angle lens... $69.50 90mm Elmar F4 ctd. Telephoto...U.N. $87.50 
35mm Elmar F3.5 wide angle lens.. 59.50 90mm Elmar F4 ctd. chrome 
35mm Zeiss neti T etd. lightweight........ LN. 102.50 

F2.8 WA I oe vomntN. 145.00 105mm Elmar F6.3 Talos 47.50 
50mm Elmar F3.5 lens....cccscoseesessvveeee 29.50 127mm Wollensak F4.5 etd. 
50mm Elmar F3.5 ctd. lens.......tN. 47.50 marie LN. 62.50 


135mm Zeiss Triotar F4, coated..New 75.00 








50mm aneioed LER eee 49.50 135mm Hektor F4.5 Telephoto..... 72.50 
50mm Summitar F2 lens ........-.0-000+» 95.00 135mm Hektor F4.5 ctd. 

73mm Hektor F1.9 lens........c.0-00 95.00 Telephoto ........... ; AN. 119.50 
90mm Elmar F4 Telephoto. —— = | Imarect Universal finder, like new 34.50 

LENSES FOR CONTAX 

35mm Zeiss Biogan F2.8 T ctd...L.N. $125.00 135mm Sonnor F4 coated . $124.50 
85mm Zeiss Triotar F4, coated........ 79.50 Universal View finder with case 

105mm Britar F4.5 cooted......... 44.50 Reg. $81.00 \.N. 37.50 


USED PRESS CAMERAS 


Here is a representative list of fine Press Cameras. 
All have been checked for mechanical excellence by our own experts. 








2V%. x 3% Watson, Wollensak F4.5, Betax shutter... .... 0.000.000 05-0 cee $32.50 
2% x3% Watson, Zeiss Tessar F4.5, compur shutter, Kalart range finder, flash 
synchronizer, 3 holders, case... 2.2... 6c cece eee cees Complete outfit 69.50 
2% x3% Speed Graphic, Optar F4.5 coated lens, Synchro. shutter, Kalart 
RE., Rath Ge, cme CP A., CON oo kick eae oe bg ones sake 110.00 
2% x3 % Pacemaker Crown Graphic, Ektar F4.5 coated lens, Synchro. shutter, 
STU: «c+ 4-0 >> Same oescunes en aenaeedtnoh eee LN. 127.50 
2% x 3%, Pacemaker Speed Cnaiie, Ektor F3.7 ctd. lens, Synchro. shutter, 
Kelert RF. Secusepet, Rach gut, FPA... 6c cwicsns cveeece cihecdvs LN. 189.50 


3% x 4% Anniv. Speed Graphic, 5%" Optar F4.7 ctd. lens, Synchro. shutter, 

Teta CF... RUNGE « 0:66.66 tence oaME TCR ck ves N ee PORT X ck .. 97.50 
4x 5 Anniv. Speed Graphic, 5” Zeiss Tessar F6.3 lens in compur shutter. . . . 55.00 
4x 5 Pre Anniv. Speed Graphic, 5%" Zeiss Tessar F4.5, compur, Kalart R. “a 





KODAK MEDALIST 1! ve 
Ektar F3.5 coated lens, < 


latest model includes = 
leather case. 









35mm KODAK EKTRA 


. 2 Aiton, coated F1.9 lens with 
Reg. $312.50 © tA 












_ leather case equal to new. 

2 eG e (a rare camera) 

uke New *78950 $275.00 
ae New 2'/, x 2'/, VOIGHTLANDER BABY BESSA 66 


fe) 


















Acompact smartly styled German camera with coated 
Vaskar F4.5 lens in compur rapid shutter. Speeds 
from 1 sec. to 1/500th. Takes 12 pictures on 120 film. 


Formerly $60.00 SPECIAL $39.50 


BABY BESSA 66 with coated color- 










Oe Rie. ce WARN... 5 os vn ss Sides een sca th saben er 89.50 
4x5B& J Press, 5° Ektor F4.7 ctd., in Synchro. shutter, Kalart R.F........... 95.00 
4 x 5 Busch Pressman, 5” Ektar F4.7 ctd., Synchro. shutter, 

ee PI <5. 50 0< 6h airs di ea es Ka ahade LN. 135.00 
4x 5 Pacemaker Crown Graphic, 5” Ektor F4.7 ctd., Supermatic *'X"’ shutter, 

Graflex Synchro., Meyer R.F., lens hood, filters, holders........... LN. 149.50 

For 4x5 Press and View Cameras — Nationally known Flasher Unit 
90mm Schneider Anguion F6.8 Wide Angle Lens for Cameras with built in flash, includes reflector 
In compur rapid shutter with speeds from 1 sec- for regular as well as midget bulbs. 
ond to 1/400th, built in self timer, built in flash. Reg. $15.50 $1 0.95 

REDUCED TO $48.95 
ser Ss Save 50% on New Save 50% on NEW 
ve ne, 
35mm BUCCANEER UNIFLEX I! 
Candid Camera Twin Lens Reflex Camera 


With coated F3.5 lens, coupled | tos £3.8 viewing lens and coated 
range finder, speeds to 1/300 sec. | py 5 picture-taking lens. Shutter 


hagially $65.00 Special $32.50 postpaid speeds from 1/10 to 1/200, Built 
Eveready Case... .$6.50 FlashGun...... $7.30 } in flash synchronization. 

























Skopar F3.5 lens in compur rapid SPECIAL A new model with all the features of the Buccaneer but | Reg$75.00 Speciol $37.50 
shutter. Regularly $64.50 $49.50 without the range finder is now being made. Price of 
this new model (called VITAR) with F3.5 lens — speeds Eveready Case ....... $8.50 
EVEREADY CASE FOR BESSA 66...... $6.50 to 1/300. Reg.$48.00 Now $24.00 includes case. IE ies aoe we 9% 7.30 
The finest gift of all USED GRAFLEX CAMERAS 
NEW 1951 LEICA MODEL IIIF G. E. MODEL PR 1 | 3% x 4% R.B. Ser. B, Cooke F4.5lens...... $39.50 
with Built-in Flash synchronization at no added cost 3% x 4Vq R.B. Ser. B, Kodak F4.5 lens ...... 44.50 
The greatest Leica of them all...in time for $ 00 EXPOSURE METER 3%, x 4 V4 R.B. Ser. D, Kalart flash, lessiens... 42.50 
Christmas. Includes coated Summitar F2 lens. 385 For incident and reflected light | 3 y, x 4%, R.B. Ser. D, Dogmar F6.3 lens... .. 49.50 
The new, potented Reflector thot folds up and oe The meter with the 3% x 4, RB. Ser.D, B&LF4.5 lens....... 72.50 
fits in your pocket is available for this greatest memory . 3, x 4% R.B. Ser. D, Zeiss F4.5 lens. _LN. 85.00 
ener oeinniewecen 2 censor reine $3250 3% x 4% R.B. Ser. D, Xenar F3.5lens.....N. 90.00 
We will give you moximum trode in ° lowance on your ol equipment towor 3 % as VY, RB. Ser. ¢ Cooke F2.5 fag oR pee 97.50 
ile: Kase: talen. Gray nea cand Ginn TB delete, Sie oncues seomeey We will allow a minimum , 3V% x 4% R.B. Auto, double extension less lens 59.50 
of $10 for your old electric J 4x 5R.B. Auto, double ext., 10" B&LF4.5... 125.00 
4 cell meter, regardless of 4x 5 Ser. B, Kodak F4.5lens........... ++ 39.50 
B t 0 H E M S XC H A » G E PRI@e = °9°: toword the purchose Bf 4 x 5 R.B. Ser. D, 714" ctd. F4.5 lens, case LN. 110.00 
ye = 4x 5 RB. Ser. B, Kodak F4.5 lens ........-- 59.50 
142 FULTON STREET > NEW YORK 7, N. Y. All include either film pack odapter or holder. 
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ACME-LITE 


SENIOR LITEPAK 


No Experience Needed with 
This Simplified 3-Point Lighting 


YES, you certainly can take fine. 
indoor pictures--black-white or color-- 
tight in your own home with the amaz- 
ingly compact Senior Litepak. 4 Tested 
Lite Plans show you what to do step-by- 
step. Senior Litepak includes 3 quality 
lite units. with stands in luggage- 
type carrier with plastic handle. 

@ See the Senior Litepak at a local 


dealer or write for new free show- 
_™ 30 Acme-Lite models from $1.95 up. 


Write Dept. EB! 

















IMPROVE YOUR SKILL 


Study AT HOME 


LAY FOUNDATION 
FOR A CAREER! 













Whether 
you wish to 
make a career of 
photography or want 
to gain additional skill as 
an amateur, the American 
School of Photography offers 
practical basic training which re- 
quires only spare time study at home. 





With proper aptitude and application, this course should 
provide you with a fundamental background which may 
open the door to valu-ble professional experience . . . or 
add fascination and z to your hobby. 


OLD ESTABLISHED SCHOOL. Backed by years of 
experience, our training covers every phase of Modern 
Photography through spare time study at home. Basic 
photographic principles are taught by 
inspiring ‘‘learn-by-doing’’ method, step- 
by-step, under the supervision of a 
qualified ‘«structor. 


GET FREE BOOKLET! Send cou- 
pon today for free booklet, ‘‘Opportuni- 
ties in Modern Photography,’”’ and 
full particulars. 


AMERICAN SCHOOL OF PHOTOGRAPHY 
1315 S. Michigan Ave., Dept. 1941, Chicago 5, III. 


ea ee 





Pai ape | SCHOOL OF PHOTOGRAPH 

1S S. Michigan Ave., Dept. 1941, Y cntense Ss, wt. 
Pie ase send me without oblig: ation your free booklet, 
and full par- 


‘Opportunities in Modern Photography,’ 
ticulars. No salesman will call. 
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Report on the PSA Convention 


On October 18th over a thousand out- 
of-towners, most of them carrying cam- 
eras, poured into Baltimore, Maryland, 
where they literally submerged them- 
selves in photography for four solid 
days and nights. The occasion was the 
annual convention of the Photographic 
Society of America (PSA), and the 
names of those who attended read like a 
page torn from the Who’s Who of the 
lens-and-shutter world. 

Although primarily devoted to the in- 
terests of amateur photographers, the 
PSA has long felt that from the stand- 
point of technical competency only a 
thin line separates today’s advanced 
amateur from the professional photog- 
rapher. Hence, in addition to their own 
salon experts, the Society saw to it that 
two armies of professional advisers were 
also on hand. One army consisted of 
technicians from the laboratories of 
Eastman Kodak, Ansco, Bausch and 
Lomb, and other major manufacturers 
of photographic materials; the other 
army consisted of successful magazine 
and newspaper photographers who dem- 
onstrated the tricks of their trade. 

In the Camera Club section, the newest 
innovation is that of making tape re- 
cordings of the lectures given by the 
PSA’s best-known speakers. P. H. Oel- 
man’s lecture on “Photography of the 
Nude” was one of the first recordings to 
be completed, and was introduced at the 
convention. Running 11% hours, and il- 
lustrated by 72 slides, this lecture is con- 
siderably longer than recordings by 
Ward Pease, George Blaha, Anne Pilger 
Dewey, and others who have work in 
progress. Plans call for these illustrated 
recordings to be made available to cam- 
era clubs located in remote areas as well 
as to clubs that cannot afford to hire lec- 
turers outright. To obtain the recorded 
lectures, each participating club will be 
required to put up a nominal deposit 
which will be returned, less a small serv- 
ice charge, when the recordings and 
slides are returned to PSA headquarters. 

In addition to lectures followed by 
open forum discussions of cameras, 
equipment, and procedures, speakers in 
the Technical Division also unveiled sev- 
eral new products and_ techniques. 
Among these was the announcement of 
Kodak’s Ektacolor Print Film (discussed 
elsewhere in this issue), a new “stabili- 
zation” photo process that eliminates 
fixing and washing of prints through the 
use of stabilizer chemicals, and a new 
method of making photo abstractions in 
color by reducing the color brightness of 
any transparancy to a constant value, 
and photographically emphasizing the 
edge contours in the final color print. 

Typical, perhaps, of the type of mate- 


rial the men of the press had to offer, was 
Dave Eisendrath’s lecture-demonstration 
on the theme, “Know Your Camera 
Technique.” 

In common with so many press photog- 
raphers, Eisendrath possesses the kind 
of suppressed energy that somehow 
makes you think of a coiled spring. Five 
minutes after he unleashed this energy 
in a packed convention hall, he was 
soaked to the skin with perspiration. “A 
press photographer has to be able to put 
up an extension flash wherever it may be 
needed in a room in a matter of seconds,” 
he said. And then he showed how it 
could be done. Ordinary light extension 
stands were used singly and in pairs to 
create boom lights, background sup- 
ports, against-the-wall light fixtures, or 
to provide 20 feet of altitude for reflec- 
tors. Then, abandoning the light stands, 
he proceeded to secure reflectors to 
mouldings, door frames, pictures, flat 
wall areas, the ceiling, or in any spot you 
could name. All of this was accom- 
plished with the aid of a stepladder, and 
pockets that yielded tack hammers, 
screw drivers, wire, tape, pins, cord, 
and the most improbable assortment of 
gadgets imaginable. 

One of the most eagerly anticipated 
highlights of the convention in the Pic- 
toral Division was a discussion of “Con- 
temporary Photography” by Adolph 
Fassbender, Bruce Downes, John Hogan, 
and Jacob Deschin. Although conducted 
amiably enough, this discussion actually 
amounted to a debate in which Messrs. 
Fassbender and Hogan stoutly defended 
the status quo of present day salon exhi- 
bitions, while Downes and Deschin con- 
tended that most salon contributors imi- 
tate the subject matter and techniques 
of other contributors instead of using 
the camera as a tool for self expression. 
Boxing gloves and football helmets on 
the speaker's table pretty well symbol- 
ized the nature of the “discussion”, and 
the audience was for the most part defi- 
nitely pro-salon. Hogan and Fassbender 
were obviously well prepared for the 
verbal tussle, and several times they 
managed to intersperse in their argu- 
ments little traps into which their op- 
ponents obligingly fell. 


(Ed. note—For a blow-by-blow ac- 
count by one of the participants, see Des- 
chin’s column “Camera Carrousel”, page 
19.5 

That the PSA sponsors this type of 
program along with photo-journalism 
and other divisions which have some- 
thing in common—yet are not strictly 
pictorial—is a healthy sign. Beyond a 
doubt, it is the PSA’s strongest insurance 
against provincialism.—A, W. Ahlers 
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“Handier to buy 


—just ask for a Superflash 
POCKET-PAK ...10 bulbs 
in a slim, convenient 
package.” 





SYLVANIAS New 


l0-Bulb 


““Biue Dots for 
Sure Shots” 


CBS-TV network—See local paper for time 


CY 


BLUE DOT: means bulb 
is ready to use. If dot 
has turned pink, your 
dealer will replace bulb 
free. 





Quic 
ME 


wea 


Watch New Sylvania TV Show! 


“BEAT THE CLOCK” 


Funniest show on TV today! You'll roar with laughter at 
the side-splitting antics when members of the audience 
try to “Beat the Clock” with their stunts. Don’t miss it! 


/\ 


K-FLASH FILA- 
T: gives sure-fire 
even when batteries are 


“Handier to carry 


—compact, strong... 
takes so little space in 
your pocket or gadget 
bag—yovu can carry a 
good supply.” 





SHAPE: §S 








Pa ie tl BULB 


spherical shape pro- 
vides greater light-pro- 
ducing area than ordi- 
nary oval shape. 





“Handier to use 


—no extra wrappers 
. . convenient place 
for used bulbs... ex- 
posure table for quick 
reference.” 









QL 


TWO EXTRA BULBS: 
new Pocket-Pak holds 
10 bulbs, 2 more than 
ordinary packages. 





SYLVANIA ¥ ELECTRIC 


PHOTOLAMPS; LIGHT BULBS; RADIO TUBES; TELEVISION PICTURE TUBES; ELECTRONIC PRODUCTS; ELECTRONIC TEST EQUIPMENT; FLUORESCENT TUBES, FIXTURES, SIGN TUBING, WIRING DEVICES; TELEVISION SETS 
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Shining Light 
of the 
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Only you know what to mask out 


or highlight in your shots. When 

you're serious about your photog- 

raphy, you need an_ enlarger! 

Follow the lead of professionals, 0 

by choosing a Solar — the only Ss LAR 120 
moderately-priced enlarger with For 35mm up to 
double adjustable condensers, over- 24 x 3Y%q negs. 
size patented non-actinic base- 

board, table switch, easier pre- $6650 
cision focusing, and many other 

exclusive features. Write for full Less lens 
details. See your dealer. Ex. Tax, $11.09 


There are eleven Solar models, for all purposes and sizes 
from 35mm to 5” x 7”. 


BURKE & JAMES, INC. 


Get YorrDA-LITE 
2 CHRISTMAS SCREEN 
6 Today! 





oe 





5 


Your dealer 
has models 
%) for every pur- 
‘2, pose and ev- 
ery budget. 





DeLuxe 
CHALLENGER 
You give the finest when you give a DA-LITE 
Screen—unmatched picture brilliance and 
sharpness—smarter styling and greater con 
venience. Yet your gift costs no more than 
an ordinary screen—thanks to Da-Lite’s 
large-scale production. Over 2,000,000 screens 
sold... Select your Da-Lite Christmas screen | 
at your dealer’s today! 


For FREE Screen Test 
MAIL COUPON NOW! 


DA-LITE SCREEN COMPANY, Inc. 
2729 N. Pulaski Rd., Chicago 39, Ill. 


WANS 


I 

| 
Please send FREE sample of Da-Lite's ''Crystal- | 
Beaded" fabric and latest circular on Da-Lite 
Screens. | 
iti cccistttencconssheenscercetions | 
Street............ 





What's Ahead? 








by LLOYD E. VARDEN 


Although color photography is here 
to stay, we cannot make such a bold 
claim for color pictures themselves. 
This is not as paradoxical as it may 
seem. Color photography is bound to 
keep right on going, gaining more and 
more enthusiastic support along the 
way, in spite of the well-known fact 
that color images are not permanent. 


More stable dyes coming 


Naturally, manufacturers of color 
materials are quite aware that present- 
day dyes of most color processes lack 
certain desirable stability characteris- 
tics. We know that color films have 
been steadily improved in stability 
properties. But the fact remains that 
the types of dye formed in current col- 
or processing procedures are not as 
stable as other known dye classes. The 
dyes employed today are known as 
azomethines or quinoneimines. If prop- 
erly chosen they are comparable in 
“light” stability to many dyes that are 
considered commercially satisfactory. 
Color slides and motion picture films, 
for example, can be projected repeat- 
edly without noticeable fading. Yet, if 
improperly stored or subjected to acid 
vapors or atmospheres containing 
acid-forming gases, the dyes are grad- 
ually destroyed, even without exposure 
to “light”. It is this aspect of stability 
which proves to be the most trouble- 
some in practice, contrary to usual be- 
liefs. And it is this aspect of the prob- 
lem that will be tremendously bettered 
in future color materials if recent 
patents are any indication of what is 
to come. 


Azo and Azine dyes 


Two classes of dyes that are remark- 
ably acid-stable are known as the azo 
and azine dyes. These dyes can be 
formed in color materials by methods 
very similar to present color processing 
procedures. They are not only acid- 
stable, but are characterized by over-all 
excellent chemical stability. The chem- 
istry involved cannot be dealt with here. 
The important thing is that a means for 
improving the stability of color images 
has been worked out, and the patents 
issued to DuPont, Eastman Kodak Co. 
and General Aniline and Film Corp. in- 


| dicate that before too long advantage 


will be taken of the new color develop- 
ing methods disclosed by these firms. 
In a recent patent issued to W. A. 
Schmidt and V. Tulagin of General 
Aniline, the following statement is 





made: “If it were possible to produce 
dyestuff images from such dyes by 
color development (referring to phena- 
zonium dyes), the main objections to 
the Fischer process, to wit, lack of 
stability of the dyestuff images, would 
be removed.” The patent then goes on 
to describe methods by which phena- 
zonium dyes can be formed by color 
development. This is typical of the re- 
cent patents issued in this field. The 
relatively poor chemical stability of 
the dyes formed by present methods 
is recognized, and then a new proce- 
dure for creating a stable type of dye 
image is described. The urgency of the 
problem, and the research efforts to 
overcome it, is everywhere evident. 
Therefore, it is not rash to assume that 
color photographers can look forward 
to more lasting color pictures in the 
not too distant future. And what’s 
more, the color quality of the dyes can 
be just as good, or better, than those 
in current practice. 


What causes color pictures to fade? 


Dye images in general fade because 
of excessive exposure to “light” or to 
chemical reactions which change the 
dye to a colorless compound. The word 
“light” is put in quotation marks be- 
cause the radiant energy that causes 
most of the fading is the invisible 
ultraviolet component of the “light”. 
But since normal projection and view- 
ing lights are usually tungsten sources, 
containing very little ultraviolet radia- 
tion, fading from this cause is not too 
serious. Of course, if transparencies 
or color prints are exposed to daylight 
over a prolonged period, fading will be 
acute, due to the high quantity of 
ultraviolet contained in daylight. 

The discouraging thing to most ama- 
teurs is the fading that often occurs 
when color films or prints are stored 
without frequent viewing. This type of 
fading is usually due to acid reactions, 
but it can arise from residual chemi- 
cals in color films or prints that have 
not been processed properly, etc. Acid- 
fading, and chemical fading generally, 
is accelerated by high humidity and 
temperature. When color images are 
kept in acid environments at relatively 
high humidities and temperatures, it is 
not uncommon for fading to occur 
within a matter of a few months. Some 
of the dyes are less stable than others, 
and so the fading first shows up as a 
change in image color. Later the loss 
of density becomes apparent. 

As a protection against chemical 

(Continued on page 80) 
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FLOODLIGHTING 








How to calculate exposures ... Second in a series 
by Sherman E. Nelson and John L. Debes 


RUN of poor floodlight exposures can’t be blamed 

on the weather. No clouds suddenly pass between 

the light source and the subject—not in our house any- 

way. But floodlight exposure can go wrong, or be wrong. 

for any of several other reasons. In this article we are 

going to take floodlighting apart and put it back to- 

gether again. By this process, perhaps we'll make it 
ours for keeps. 


The lamps 


In a sense, the photographic floodlamp is a “*hopped- 
up” version of the common household “light bulb.” It’s 
much brighter, but it has a short life. Floodlamps come 
in various sizes. The larger lamp No. 2, 500 watts, emits 
twice as much light as the smaller lamp No. 1, 250 watts, 
and will provide about twice as many accumulated hours 
of burning. There is also a great big fellow, the No. 4, 
1000 watts. A reflector is needed with these lamps. The 
floodlamp family also includes a reflector-type lamp. 
funnel-shaped and with silvered sides that act as a built-in 
reflector. General Electric and Westinghouse call their 
version of this lamp the RFL2. Sylvania calls its lamp 
the R2. 

When buying reflector photofloods be careful about 
beam angle. The RFL2 and the R2 reflector floods were 
designed for still pictures. PH375, R30, and RSP2 lamps 
are narrower beam lamps designed for movie making 
and for spot lighting. When you use color film, check 
the film manufacturer’s lamp recommendation for your 
film. There’s a difference. With Type A color films, you 
should use regular photofloods. With Type B films, use 
the PS25 lamp. 

Before we dive into the ocean, let’s make one point 
clear—you can take some very nice pictures with just 
one lamp. But, one lamp alone has severe limitations, 
which you will soon discover. 


Lamp arrangement 


Let’s first consider one floodlamp. We can take pic- 
tures with it just as we can take flash pictures with only 


Max Jaikin used 4 x 5 Ansco Color, 2000-watt spot, 
500-watt fill-in, and exposure of f/11 at 1/2 sec. to 
produce clean highlights and detailed shadows at left. 
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one flashlamp. If we place this lamp near the camera-to- 
subject axis, our subject will be front lighted. There 
won't be deep, dramatic shadows. However, the curves 
and distances of the subject’s features will introduce 
modeling, if our exposure is right. 

Let’s see, now, what we can do by moving the lamp 
out to one side, but to not more than a 45° angle to the 
axis. Right away we have reduced the amount of effec- 
tive light from the camera’s viewpoint. Even though we 
leave the lamp-to-subject distance the same, the photo- 
graphically effective light from the lamp grows smaller 
as we increase the angle from the camera-subject axis. 

Although we lose in illumination at 45°, we pick up 
some more modeling. The shape of the subject is defined 
better. Now, the lightest parts of the subject are to one 
side, and stronger shadows appear on the other side. 
However, shadows produced this way are usually too 
dark for best results. So, we lighten them by placing a 
reflecting surface on the shadow side of the subject to 
catch the spill from the lamp and bounce it back into the 
shadows. 

The reflecting surface can be any one of several things: 


Two spots on actor Canada Lee, 1000-watt boomlight to 
lighten background, were used by Fritz Henle for por- 
trait below. Exposure: Rolleiflex, f/11 at 1/5 sec. 






















a mirror, an aluminum-painted board, crinkled aluminum 
foil, a white cardboard, or a white sheet, in descending 
order of the amount of light they reflect. 

We’re beginning to work too hard. This is what we’ve 
done: We’ve arranged a main light source and con- 
structed a substitute for a fill-in light. Why not start out 
with two lights? The exposure time will be shorter and 
we'll need fewer props. 

Our main light is again going to do the main job— 
bring out the parts we want lightest and lay in the high- 
lights. Our fill-in light is going to lighten the shadows. 
We place it on the other side of the camera from the main 
light and close to the camera-to-subject axis. 

The lamps are usually adjusted to different heights. 
The question is: Where do we want the highlights and 
shadows? If the subject is a person, we usually are most 
interested in the face. We want the shadows where they 
will best define the features. For this reason the main 
light is usually beamed at the subject from a height 
somewhat higher than the subject’s head. This causes the 
brows, the.nose, the cheekbones, and the jaw to cast shad- 
ows. The fill-in light lightens the shadows so that they 
define the contour of the face without being conspicuous. 
It does this best when it is about level with the subject’s 
face. Although we’ve been taking portraits, this same 
lighting arrangement is practical for other subjects. 


Lamp distance 


When the lamps are arranged as described, and are 
each at the same distance from the subject, the shadows 
are not much darker than the light parts. If we move the 
fill-in light farther away from the subject, the difference 
in brightness between highlights and shadows becomes 
greater—more contrasty. 

What is the best contrast? For an answer we have 
to jump to the end product—the finished picture. The 
shadows here should not be empty black areas. They 
should contain discernible detail. The highlights should 
not be blank white areas. They, too, should contain detail. 

To get this on film and paper, the difference in bright- 
ness between highlight and shadow on the subject must 
be kept within certain limits. What these limits are de- 
pends on whether the end product is a black-and-white 
print, a color transparency, or a color print. A black-and- 
white print can handle more of a brightness range than 
can color materials. A color transparency can handle a 
somewhat greater range than a color print. 

In this article we'll keep both the lamps at the same 
distance for color pictures. Then we can be specific about 
exposure recommendations when we arrive at that point. 
After you’ve handled this lighting successfully, you'll 
know how to find your way around a few variations. 

For black-and-white, we'll take advantage of the greater 
brightness scale and place the fill-in light at a greater dis- 
tance from the subject than the main light. But we'll be 
definite here too, so that we can be definite about ex- 
posure recommendations. Here are some distances, in feet, 
showing the relationship between main and fill-in lights. 

Main light Fill-in light 
3Y% 5 
5 7 
7 10 
10 15 
You'll probably be working in (Continued on page 82) 
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Mirror, foil. reflector 
or white cardboard 
help to fill in dark 
shadows caused by 
one lamp at 45° 
angle. 


Main lamp at 45°, 
fill-in light at camera, 
give balanced illumi- 
nation, pleasing mod- 
eling. 


Two lamps at camera 
double light. Set lens 
one stop smaller than 
table. indicates. 


Lamp on background 
does not change ex- 
posure indicated by 
guide number. 


Lamp directed at 
subject from behind 
and to side does not 
alter exposure. 





X. 


Filter data for use with No. 1, 2, and 4 lamps: With 
Ansco Tungsten, use UV-16; with Kodachrome and Ekta- 
chrome Type B, use No. 81A; no filter required with 
Kodachrome Type A. 

Filter data for use with R-2 and R-34 lamps: With 
Ansco Tungsten use UV-16; with Ansco daylight, use UV- 
16 and No. 10 conversion; with Kodachrome and Ekta- 
chrome Type B, use 81A; with Kodachrome and Ekta- 
chrome daylight, Wratten No. 80; no filter required with 
Kodachrome Type A. 

Filter data for use with R-32 lamps: with Ansco day- 
light, use conversion No. 10; with Kodachrome Type A, 
use No. 82A; with Kodachrome and Ektachrome daylight, 
use No. 82A and Wratten No. 80; no filter required with 
Ansco tungsten, or Kodachrome and Ektachrome Type 
B. With one lamp, use next larger f-stop; with four lamps, 
use next smaller f-stop. 
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data... 


phototiood exposure 
guide numbers 


These tables are presented for use in conjunction with 
the article “Floodlighting”, beginning on page 37. They 
list the latest revised exposure recommendations and 
guide numbers of the leading lamp manufacturers. They 
are exactly what their name implies—guides—not hard 
and fast rules. You’ll find them convenient and helpful. 








GENERAL ELECTRIC 


H 3 10 20 | 
A.S.A. tungsten film speed ratings to i: = 


Shutter 
speed 
| sec. 5 64 90 
1/5 | 29 40 
1/25 18 
1/50 13 
1/100 oo 9 
I sec. | | 430 
Two te. ' 1/5 58 
in good ‘reflectors. 1/25 26 
Or one No. RFL2 1/50 | 18 
1/100 =| 13 
i sec. 128 
1/5 57 80 








No. and type 
of lamps 











_ One No. 
in good reflector 



































SYLVANIA 


iGuide numbers for two R-2 lamps. 
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Guide numbers for two R-34 lamps. 
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Shutter speeds | Guide numbers 








1 sec. 20 ' 240 
1/5 110 
Hy 4 48 

2 | 


34 
1/100 24 














Kodachrome 
Type A, Bantam 


lor Ansco Tungsten (sheet) | Ansco Lene 
ro! 
35mm—i6mm | 35mm—i6mm—smm 


Co 
film type—>! ao | 





| 











Guide numbers for two R-32 lamps. 
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type satin finish reflectors. 
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the aperture one full stop. When using 4 times the light, close two full stops. 





The guide numbers at left cover lamps made by two 
manufacturers and the film speed ratings are based on 
two different systems, A.S.A. and Weston. However, both 
manufacturers build their lamps to the same specifica- 
tions, so data given for Westinghouse lamps may be ap- 
plied to General Electric lamps, and vice versa. 

Westinghouse R-30 and GE R-40 medium beam lamps 
put more light on the subject than the RFL 2. Use the 
data for the RFL 2, but use one stop smaller opening. 

In addition, this data may also be used with the new 
Silver-Refiecta lamps made by Waverly Electronics Sales 
Co. The Silver-Reflecta #SRFL2 is designed to be equiv- 
alent to the GE RFL2; the #SRFL4 to match the RFL4. 
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Winter Sports... 


S chuss! will go the sound of many a ski biting into powdery 






snow this winter. And click! will simultaneously go the sound of 
many a shutter. For when Mother Nature annually decides to 
transform the landscape with a few bucketsful of white, she pre- 
sents the photographer with one of the most photogenic of the seasons. 
It isn’t just the landscape that’s transformed. It’s the 
people, too. They have energy, vitality, speed, grace. 
Here we have two ingredients for successful picture taking— 
beautiful backgrounds and people doing things they enjoy. The third 
ingredient is you, the photographer. And to help you on your way 
Modern Photography has made a selection of the finest winter 
sports photographs the staff could find. 


<] GIVEN: one boy, one sled, one snowy 
slope. Throw a few other young sports- 
men and some trees into the background. 
Doesn’t matter whether it’s a Nebraska 
schoolyard or Manhattan’s Central Park. 
The result is the same—good picture pos- 
sibilities. Station yourself and camera 
(don’t try a tripod; legs will sink in 
snow) at the falling-off place... there’s 
one on every hill. And wait. Standard Oil 
(N.J.) photographer Dick Saunders used 
a Rolleiflex, 1/250 at £/5.6. Super XX. 


SNOW forms dustclouds behind the fly- L 
ing skis of four champions speeding down 
the slopes of the Swiss Alps. E. A. Heini- 
ger of Zurich stationed himself in a per- 
fect spot to record this quartet. The planes 
of snow are reminiscent of the planes of 
the sand dunes found in so many of Ed- 
ward Weston’s fine studies. Even in the 
white foreground Heiniger has retained 
excellent detail—a difficult trick when 
faced with a sea of glaring white. He has 
kept his skiers far from the camera and 
has made their trail appear as if from no- 
where. In this case Man serves as a back- 
ground for a more important subject: 
Nature. This photograph was taken with a 
Plaubel Makina equipped with an f/2.9 
Anticomar lens. Exposure: 1/200 sec. at 
£/12, on 6x9 cm Panatomic X filmpack. > 


ONSET, AEN 0 














AWHITE SAILS are photographically good 
against a blue summer’s sky and they are good 
against a gloomy winter’s greyness. The photo- 
graph above shows that beautiful sports pictures 
are possible even when action is not at its peak. 
The intrinsic magic of the white sail is seen re- 
peated in diminishing, yet balanced, forms by 
Nelson Morris. Here, as the racers ready their ice- 
boats for action, is a pictorial dream—accessible 
to every camera. To heighten contrast between 
sails and sky: a medium yellow filter. Taken with a 
Rolleiflex on Ansco Supreme, {/12 at 1/100 sec. 


<1]DON’T DUCK! You really won't get snow- 
drenched if you duplicate this 35mm shot by 
Alfred Tretschler. There are several ways to do 
it—and each provides a happy excuse to avoid the 
chill outdoors. Find a frosted window pane, facing 
the setting sun. Ask a skier to shake a ski in your 
protected face. You can also use an unfrosted pane 
and get the frosted effect in the darkroom, using 
talcum, sand, or silica to mask off a part of the pic- 
ture. Or you might try a montage. Winter is a good 
time to experiment in the darkroom—and winter 
negatives are good things to experiment with. 











BRILLIANTLY composed. E. A. Heiniger has placed his ice skater in the exact 
center and upper one-third. The light, to keep from dull perfect balance, is slightly 
left. Adding interest are two ellipses of skate marks in back of the girl. In the 
foreground, extending through the second third of the composition, is the shadow. 
Where the light ends, there ends the shadow. The foreground third is merely ice, 
but not dead space. It is the foreground third which adds emphasis and sends 
the eye back to the graceful, central figure. Linhof, Goerz Dagor f/6.8 lens. 
Panatomic X filmpack, 1/200 sec., at {/11.—THE END 
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IN YOUR LIVING ROOM 


by Woody Williams 





SIDE from such a practical joker as Toxotes 
Jaculator, who will playfully spit in your eye if 
you give him a chance, fish are about the most co- 
operative subjects you can find for your camera. 
Calm and quiet, they mostly stay put in their bowls 
or tanks and are not inclined to prowl about the room. 
They are tolerant of photographers, neither mugging 
into the lens when you try for a close-up, nor blink- 
ing their eyes at flashbulbs. A little care and patience 
will produce pictures that are certain to be unusual 
and, sometimes, quite beautiful. 

In variety of subject matter, there are species of 
tropical fish to suit almost every whim or fancy. 
There are glass fish, hatchet fish, swordtails, flying 
barbs, red platys, neons, head-and-tail-light fish. 
paradise fish, and of course guppies and angel fish. 
All have form, coloring and habits every bit as in- 
teresting as their names. Bettas (called Siamese fight- 
ing fish because the pugnacious males are matched 
against one another in betting matches in Siam) 
build a fairy-like nest of bubbles on the surface of 


the water in which they lay their eggs and hatch 
their young. The male Bettas are as lovely as any 
of the tropicals, with their flowing veil-like tails 
and solid metallic coloring of brilliant blue, green 
and red. 

Perhaps you already have an aquarium in your 
home. If not, a neighbor or acquaintance who keeps 
tropical fish will probably be happy to have you 
bring your camera around on the promise of a few 
prints. 

Best suited to aquarium photography are ground 
glass focusing cameras equipped with double- 
extension bellows. Any cameras that can be fitted 
with supplementary lenses are possible to use, how- 
ever, and the photographic equipment you already 
own will probably be sufficient. Besides a sturdy 
tripod, you'll need one or two proxar-type sup- 
plementary lenses (a 2-plus and 3-plus are ideal), a 
cable release and flash equipment, or several flood- 
lights with reflectors. 


You need lots of light 


Brilliant, concentrated light is the most satisfac- 
tory type of illumination for the tank. It will go far 
in adding the sparkle of rich blacks and a long tonal 
range to your finished prints. Flash bulbs mounted in 
a reflector on extension, or even shot from the cam- 
era, are most expedient to use, and make possible the 
maximum speed at the smallest stop, two important 
requirements for good fish photography. The short 
flash from the bulbs is also less harmful to the fish. 
However, flash bulbs are more expensive to use and 
their light not so easy to control. Excellent results 
can also be obtained with spots and floods. Two of 
the 500-watt reflector-type lamps (silvered inside), 
one spot and one flood, make an excellent lighting 
setup for aquarium photography. They are in- 
expensive, compact and convenient to use. 

The lamps are placed at each end of the tank, about 
three feet from the end and two feet from the top. (No 
closer, though, or your fish may not live to have their 
pictures taken.) The narrow beam of the RSL2 photo- 
spot is trained on a point near the center of the bot- 
tom of the tank at an angle of about 45 degrees. 
Lights so positioned will tend to backlight the fish 
close to the front of the tank, sidelight those near 
the center of the tank, and flatlight the fish at the 
rear of the tank. This produces interesting lighting 
contrasts where a number of fish are being photo- 
graphed. 

After you have experimented with the possibilities 
of this standard lighting setup, you may want to try 
a few variations of your own. Some of your most 
effective underwater photos can be made, for in- 
stance, with increased backlighting. To do this, 
simply move the photospot further around to the 
rear, about 45° from its former position, and ad- 
just it for maximum edge-lighting of the fish and 
plant leaves. (Continued on page 95) 


Clown fish in a fanciful procession were snapped by 
the author with overhead flash. Professional aquarists 
object to the popular name and much prefer to desig- 
nate the fish as a Pomacentrid. 
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beauty around 
the world: 
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by Roger Coster 


An antithesis of moods in the bright sunlight 
of Spain. Both the frenzied dancer above and 
the tranquil beauty to the right were photo- 
graphed in natural light with a handheld Rollei. 
Coster used no filter. Exposure: £/5.6, 1/250 sec. 


ER poets and musicians have sung of the beauty of 
her women for centuries. Her painters have tried 
to capture its quality on canvas. Her folklore has made 
it immortal. And some of the most beautiful of her wom- 
en are found among the Gitanas—the gypsies of Spain. 
Just across from the Alhambra—the fabled Moorish 
castle in Granada—stands a hill called “Camino Sacro- 
Monte.” The hill is honeycombed with caves. And the 
caves are filled with Gitana families. These people are 
poor—miserably poor. The wealthier live at the bottom 
of the hill. A very few can afford electricity and running 
water. 

Roger Coster, a Parisian-born American citizen who 
served with the Air Force in the last war, visited Spain 
recently. He made a special trip to Granada with his 
Rolleiflex to see the Gitanas dance. For it is from these 
people that such dancers as the great Carmen Amaya 
and other exponents of the Flamenco have come. 

Their songs are throaty and wailing. They beat time 
with their hands to accompany the dancer and shout 
“Ole! Ole!” in encouragement and approval to her. The 
beating of the hands is in itself an art and they obtain 
a range of sounds—like a voodoo drummer. 

It should be confessed that most of the women are not 
beautiful, but those who are are very much so. And 
when they dance in colorful costumes with their hair 
floating, they present an unforgettable picture. 

Coster’s byline is familiar to readers of Holiday and 
Life. His work is distinguished by a pleasing sense of 
composition and an excellent sense of timing. He seems 
to know just when emotion—violent or subtle—can best 
be captured by his lens. His favorite camera is the 


Rollei; his second, the Contax.—J. J. 





In a Granada cave, a Spanish gypsy dances for her people. This girl has the tawny skin, the almond 
eyes characteristic of the Gitanas. Light: Two No. 5 flashlamps. Exposure: f/8 at 1/100 second. 





The sixthin 


Modern Photography’s 
series of definitive articles 
on popular makes of cameras. 


by George Boardman 





HEN the fad for 35mm cameras first swept the 
country, few people “in the trade” expected it to be 
of long duration. Today, a little over a decade later, fac- 
tories are still turning out 35mm cameras by the thou- 
sands to keep pace with the constant demand. The reasons 
behind the continuing popularity of 35mm cameras are 
three-fold. First, the 35mm’s compactness makes it con- 
venient to carry; second, its low cost per exposure for 
film appeals to the public: third. most 35mm cameras 
come equipped with faster lenses than are available on 
other types of cameras within the same price range. In 
addition, many 35mm cameras are built to accommodate 
a wide variety of interchangeable lenses. 

From the standpoint of sales, one of the most popular 
of all American-made cameras in the 35mm field is the 
Argus C3. Since 1939, when the camera was first intro- 
duced, the well-conceived basic design of the C3 has never 
been changed. Improvements, however, have been made 
in both the lens and shutter. The lens, which is now made 
in the Argus plant, is a coated Cintar £/3.5. If desired, 
this lens can be removed from the camera and used in an 
enlarger without disturbing the shutter or fogging a roll 

of film that may still be inside the camera. 
A “behind the lens” shutter is built into the camera, 
and carries on its work behind the entire lens combina- 
1. Shutter release 6. Shutter dial —-11. Tripod bushing tion. However, it is unlike a focal plane shutter, for in- 
2. Rangefinder dial 7. Lens 12. Film counter stead of having a slit which travels across the film, the 
3. Rangefinder win- 8. Shutter setting 13. Film catch Argus shutter opens and closes several metal leaves. A 
4 na a ta EG. ¢ and t setting choice between “Bulb” and “Instantaneous” exposures 

. Viewing window 9. Rewind knob 15. Camera back ‘ 

5. Film wind knob 10. Aperture dial hinge is made by turning a knurled knob at the base of the 
shutter release. Otherwise, the indicated shutter speeds 


Fig. 1. Horizontal shooting position. Fig. 2. Vertical shooting position. Fig. 3. Using the rangefinder. 


Mopern PuHotocraPHy 





on the C3 are 1/10, 1/20, 1/30, 1/50, 1/100, 1/200. and 
1/300 second. Unlike Compur type shutters, however, 
this behind-the-lens shutter provides intermediate speeds 
whenever the dial indicator is set between indicated 
speed figures. 

Other important features about the Argus C3 include 
a lens-coupled rangefinder, a built-in flash synchronizer, a 
fiash attachment, an eye-level viewfinder, and a saddle 
leather carrying case. All of these are included in the 
standard price of $59.95. 


The choice of film 


The standard American 35mm film cartridge fits the 
Argus C3. This means that black-and-white panchromatic 
films in 20 and 36 exposure lengths are available in a 
variety of types ranging from the slower speed fine-grain 
films to high speed emulsions suitable for making pic- 
tures in relatively dim light. A 20 exposure cartridge of 
black-and-white film costs about 95c; a 36 exposure car- 
tridge costs $1.25. Many types of panchromatic emulsions 
are also available in bulk. Bulk film, of course, is cheaper 
than cartridge film, and by loading your own film with 
the aid of an inexpensive loading device you can still 
further reduce the cost of operating a 35mm camera. 

Color film is manufactured in two types for 35mm users 
and is spooled in both 20 and 36 exposure lengths in 
standard daylight loading cartridges. Tungsten or Type 


- “- 
Focused at 10 feet at £/8, the C3 Cintar lens provided a 
depth of field from 6’9” to 18’9” in this picture. Note that 
a shutter speed of 1/50 second left just enough blur in 
the approaching wave to lend a feeling of motion. 


Bus Stop, by Dick Wolters, was made with the lens pre-focused for 14 feet and the shutter set for 1/50 second. 
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Inserting a 35 mm cartridge with rewind knob pulled out. 








































After securing the film spindle, the back is locked. 
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A color film should be used for all indoor photography 
with photofloods. The daylight type of color film should 
be used for all outdoor shooting and may be used in- 
doors with daylight (blue) photofloods. A 20 exposure 
cartridge of Kodachrome costs $3.40; a 36 exposure car- 
tridge costs $5.40. Both prices include developing. Ansco 
color film prices are lower, but do not cover the cost of 
processing. 


How to load the C3 


At one end of the camera is located a catch which, 
when depressed, allows the hinged back to swing open. 
The first step in loading the camera is to pull out the 
rewind knob, insert the cartridge of fresh film, and push 
the rewind knob in. The film leader is then pulled 
across the back of the camera and threaded into the slot 
of the spindle. One or two turns of the winding knob 
should then be taken to make sure that the film is securely 
fastened. 

With the back of the camera closed, the next step is to 
turn the winding knob as far as it will turn without forc- 
ing. The film catch (a little knob close to the exposure 
counter on top of the camera) should be held down long 
enough to give the winding knob about a quarter turn. 
Then the catch can be released and the winding knob 
turned until it stops. Repeat this twice to take up the film 
leader, then set the exposure counter dial by turning it 
to the left until the “0” is opposite the white line. Set 
the film speed indicator on the back of the camera accord- 
ing to the type of film you have loaded so that later on 
you won't have to guess at what speed film is in the 
camera. This completes the loading job. 


Using the rangefinder 


The C3’s coupled rangefinder is of the split-image type 
and is operated by a knurled wheel (see the keyed photo- 
graph on page 48). The rangefinder window is the win- 
dow located nearest the rangefinder dial. If you point 
the camera towards a tree and sight through the range- 
finder window while moving the dial, you will notice 
that the upper portion of the tree trunk moves from side 
to side while the lower part remains stationary. When 
the upper portion of the trunk is correctly lined up with 
the lower portion, the entire trunk will be in sharp focus, 
and the distance in feet between the camera and tree will 
be indicated by the number on the dial which occurs 
opposite the marker on the camera. These numbers 
clearly indicate that the lens may be focused at any dis- 
tance from three feet to infinity. 


Setting the shutter 


The dial for setting the shutter is located at the oppo- 
site end of the camera from the rangefinder dial, and is 
marked for speeds ranging from 1/10 to 1/300 second. 
To set the shutter, the dial is turned counter-clockwise 
until the desired shutter speed is shown opposite the 
pointer. For an intermediate speed the dial may be set 
between numbers; for example, if the marker is set half- 
way between 1/20th and 1/30th, the shutter speed will 
be 1/25 second. 

As mentioned above, the knurled base on the shut- 
ter release can be set to either the letters “I” or “B.” 
If set on “I,” the camera will operate at all shutter 
speeds from 1/10 to 1/300 second; on “B” the 
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Dick Wolters used natural light and an f/5.6 aperture at 1/100 second to make this skating picture. 


shutter operates on “Bulb” or “Time” exposures. When 
the indicator is set on “B.” pushing the shutter 
release button down opens the shutter: when the pres- 
sure is removed, the shutter will automatically close 
again. 

The aperture scale, marked f£/3.5 to £/16, is adjusted 
by rotating the scale until the desired number is opposite 
the index line. The lens is wide open at £/3.5, and closed 
to its smallest aperture at the opposite end of the scale. 
Since the setting of the aperture governs the amount of 
light which passes through the lens while the shutter speed 
governs the length of time that the light can act upon the 
film emulsion, both of these factors must be considered 
in arriving at a correct exposure. Thus, while good results 
may be obtained on black and white film by following a 
printed exposure guide, an exposure meter is recom- 
mended for color work, or for black and white work 
where exceptional conditions prevail. 

To make a picture, the Argus C3 should be held firmly 
in both hands. (Figure 1 and 2, (Continued on page 90) 


Distance 
Focused on 
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Chart at right shows depth of field in sharp focus at 
various distance and aperture settings. 
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When Spring arrived, most people—including 
photographers—got out their bathing suits and 
open-collared shirts, put the top down on their convertibles 
and started thinking about getting a suntan. 

Not I! Out of the trunk came the long underwear, the 
fur-lined cap and skin-lined jacket. Why the cold weath- 

er gear? Well, although I have been going to the 
West Coast for seven years in the spring, I really don’t 
know much about the weather except that the morn- 

ings are distinctly foggy. I spend all my time in Holly- 
wood on ice. Shooting the ice shows has been an 
interesting and profitable assignment for a long time but 
it is the coldest, toughest assignment of the year. 

Every day that I am in Hollywood you 

can find me stretched out on a dolly a few 


| /) inches above the ice, battling pneumonia, 
f ) 0) 0) VU, AY and watching the speedlights flash as the 
skaters run, glide, float, jump or stum- 
ble past. (See photo, page 52.) Because 

I’ve been shooting ice skaters for a good 


many years (stories have appeared in Life, 
CU] American, Collier’s, Look, Liberty, Redbook, 
ee08 Esquire, Coronet, Picture Post and others), I have. after 


much experimentation. worked out a reasonably 

efficient method of working. I use an 8 x 10 camera with 

a 14-inch coated lens in a self-cocking shutter and a special- 

ly built wire frame sports finder, with a parallax 
adjustment for varying distances. I use some 10,000- 

watt seconds from two huge speedlight units as a light 

source for individual and small group shots. For big groups, 

I devise theatrical lighting, utilizing the spotlights 

in the arena. I have found it necessary to add extra cable to 
all the speedlight lamps so (Continued on page 55) 


Bradley Smith’s diary 


See SORE Ses 
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My 8 x 10 view pan was one foot off the ice to catch Allan 
Conrad in air. 1/5000 with speedlights at £/45. Courtesy Collier’s. 


8 x 10 Kodachrome, f/8 at 1/25. Courtesy Holiday > 


Mopvern PHotocraPuy 








ge 








Above: The candle furnished illumina- 
tion for this shot made in a tiny house- 
boat on a Louisiana bayou. Exposure: 
£/5.6 for 5 seconds on 4 x 5 Koda- 
chrome. Courtesy Holiday Magazine. 


Left: One of the oldest doorways in 
Weathersfield, Conn., one of New Eng- 
land’s oldest and best preserved towns. 
Exposure: f/11 at 1/25 on Koda- 
chrome. Courtesy Holiday Magazine. 
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that the wires will not interfere with the skaters’ 
action. For the same reason I use photocells to trip 
all except the master unit. 

To keep the speedlights from gathering moisture 
while on the ice they are mounted on rubber-tired 
dollys (the rubber is doubly important because it 
keeps the wheels from sinking into the ice). To keep 
myself from gathering moisture, head colds, and 
frostbite, I have a dolly fitted up with a pad and an 
electric blanket to lie on while shooting up at the 
skaters. Isn’t this a silly business? 
















Processing no problem 


Perhaps by now youre thinking to yourself, “This 
guy Smith talks about taking photographs. but does 
he ever develop them?” 

When I shot mostly black and white, | did much 
of my processing. Now that my primary work is 
color. usually Kodachrome processed by Eastman. 
or Ektachrome, I do not. I have an expert at 
developing and printing, Victor Sabatino. He de- 
velops the black and white film in Microdol, D76 or 
DK60a depending upon the film size, contrast de- 
sired, and whether strobe or natural light is used. I 
mark every roll or film pack with the type of devel- 
oper and the time I want it developed, and send it to 
Vic in New York. He develops, numbers each nega- 
tive with job number and negative number, makes 
contact sheets, and either mails them or delivers them 
to me. I never wait on the job to see how they turn 
out. He sends them to the next stop. 
























The model in motion 







Before my Hollywood jaunt | did a series of ex- 
periments with speedlights and multiple exposures 
with floodlights in my own studio. I wanted to try-for 
an impression of the model seen in motion but with 
enough clarity to retain the details of the figure. I 
tried a black background and speedlights for three ex- 
posures but the effect was too static. Then I used floods 
as the source light and put three small pieces of dark 
paper on the floor, told the model to walk into the pic- 
ture, then stop for a count of one on each mark (see 
photo, page 56). I felt that the resulting negative suc- 
ceeded in getting the effect I was after and, as a result, 
am trying an assignment using slow-motion color. 



















Bees in my bonnet 







M-mmm, good! Nothing like an apple blossom 
assignment on Apple Pie Ridge in Virginia in the 
Spring. For this I took my 8 x 10 camera, my 5 x 7 
Linhof and the Speed Graphic for color, and the 
Rollei and Contax for black and white. The story was 
basically, “Springtime Comes to Virginia” and, in 




















Above: 1 knew this girl would be surprised when the 
see-saw reached the top and she kept on going, so I 
had the camera ready; f/11 at 1/250. Strictly candid. 
Right: Joe Gould, Greenwich Village poet, insisted 
he’d feel naked without cigarette holder so I shot 
it and Gould open flash at f/22. Courtesy Holiday. 
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addition to the apple blossoms. I was interested 
in the white dogwood and the cherry and peach 
blossoms. Because of the festival at Winchester. 
Va., and because I thought the lead picture 
should be a bee on an apple blossom, most of 
my time was spent near Winchester in one of 
Senator Byrd’s large orchards. On the bee and 
blossom shot I tried everything. First I put 
sugar on a large blossom and waited: not a bee 
came near it. Next I tried syrup and then hon- 
ey ... still no bees. Finally Carroll Miller of the 
Appalachian Apple Service suggested perfume 
...and that didn’t work either. So I settled 
down with a Linhof trained on one blossom, 
the 8 x 10 on another and the Graphic on a 
third. I sat there, in the grass, with bees sing- 
ing all around me for three hours before one 
alighted lazily on one of my blossoms. I was in 
such a hurry to snap the shutter that I didn’t 
realize that it had become quite dark and so I 
shot at the same exposure I had set at 2 p.m. 
It was definitely underexposed but the maga- 
zine liked it very much and included it in the 
first three layouts they made. It finally ap- 
peared postage stamp size. 


Summer 





b New York is pretty warm in the summer. My 
* . wife, Adele, and I decided to get away from it. 
i ‘ We went to Mexico, where it was even warmer. 
= My wife helps me in my work indirectly—she 
Above: The model determined the exposure. With shutter is an artist and is sympathetic and kind about 
open, she walked into picture, posed in each position 
for certain length of time, then walked out. 


“et 





much of the corn I produce. She is also appre- 
ciative and constructive regarding my more 
intelligent or creative directions. I load all my 
own holders and, even though it be the 8 x 10, 
carry my own equipment. Mostly my wife helps 
by traveling with me as often as she can and by 
letting me know she thinks that magazine pho- 
tography can be an important profession. 

We drove down (Continued on page 98) 


Right: No frozen, posed shot this. The bow and 
arm in motion were not stopped completely. 
Below: Was traveling with Jimmie Durante when 
train stopped, the big nose looked out, half 
shaved, to see what town it was. 





Above: Original model-in-motion series inspired commuter- 
in-motion. I waited with camera until end of breakfast, then 
shot at 14 second using natural light. Courtesy This Week. 
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pietures from 
our readers... 


"I tried it myself" 











An article on natural light portraiture (Sept. °50) gave 
Dick Ferguson an idea for photographing his wife at 
the mouth of a nearby cave. A shaft of sunlight made 
possible a 1/50 sec. exposure at f/5.6 on Plus X film. 





O you have a favorite picture that was made as the 
direct result of an idea or inspiration you re- 
ceived from MopERN? If so, we would like the privilege 
of seeing it. All of the pictures which appear on these 
pages each month were made by MopERn’s readers. Now 
and then we use a striking picture made by an advanced 
amateur who occasionally sells his work, but by far the 
majority of accepted pictures are from amateurs who 
never before had a photograph published. 

We are especially interested in pictures given a new 
“twist” by amateurs who use a specific photograph or 
article published in MopERN as a mental springboard 
to originality. Complete technical data (including men- 
tion of the photograph or article which inspired it) 
should accompany each picture. In addition, we would 
like to know how you, the maker, feel you could im- 
prove your original result if you were to do a re-take on 
it. Unaccepted pictures can be returned only if accom- 
panied by a self-addressed, stamped envelope. Accepted 
pictures will be paid for at our regular rates. All con- 
tributions should be addressed to: MopERN PHoroc- 
RAPHY, 251 Fourth Ave., New York 10, New York. 





Taking a cue from “Blurred Action For Mood” (May 50 
issue), Helen Howell set out to interpret the mechanical 
hurry-scurry of the typical white collar worker in San 
Francisco’s financial district. Shot in early morning light, 
this Ciro-flex picture was given an exposure of 1/10 
second at £/3.5 on Ansco Superpan Press film. 
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Jack Smith of VU-4 Squadron made this candid shot of 
his buddy while the two of them were trying out the 
shooting techniques described in “Your Girl Friend 
At The Beach” (June °50 issue). 1/100 sec. at £/16. 










A brand new Rolleiflex and his first roll of film netted 
O. C. Stonestreet of Mooresville, N. C. this picture of 
four little boys on a Sunday coaster wagon excursion. 
Waiting until the boys had become used to the camera 
and had resumed play, Stonestreet made a 1/100 second 
exposure at f/16, using a K-2 filter. 


“A Closer Look For Your Camera” (March, 
1950) tempted Lt. H. E. Swinney to try a series 
of self-portraits. “A portrait lens, a sleeve of 
flashbulbs, and a penchant for mugging,” 
writes he, “were the recipe for this shot.” 


Reader Bernt Peterson liked Harry Litof’s 
speedlight picture (Aug. °50) enough to try a 
similar theme with two photofloods. Using a 
Rolleiflex, he made a 4% second exposure at 
f/8 on Plus X film. “Next time,” he writes, “I'll 
have the subject far enough from the back- 
ground to eliminate the wall-paper seams.” 








studio lighting 
or *12.052 








Modern assigned professional photographer Peter Gowland to show 


amateur Harold Burch how to achieve it... by Arvel Ahlers 


ETER GOWLAND, the young man in the middle of 

the above photograph, is a highly successful magazine 
and advertising photographer who uses a minimum 
amount of expensive professional equipment. 

So, we asked him: “How much money would an ama- 
teur have to spend to duplicate the lighting effects you 
get in your studio portraiture?” 

His answer: “I’d be willing to bet I could replace all 
the spot and floodlights I use in 75°¢ of my commercial 
work for less than $15.” 

Five minutes later Gowland had an assignment: Mop- 


ERN would supply him with an amateur photographer 
and a model—neither of whom he had ever met before. 
The amateur would have $15 in his jeans, and be in pos- 
session of a camera that neither he nor Gowland had 
ever used before. Pete was to go shopping with the 
amateur and direct the spending of the $15 (which he’s 
doing above). Then he was to schedule a shooting ses- 
sion with the model to demonstrate exactly how the 
new lighting equipment could be used to produce varied 
effects. 

Harold Burch of Encino, California, was selected as 


Amateur Photographer Harold Burch .. . 


1. Burch’s setup for 3 reflector spots and 1 fleod. 
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1-A. This picture resulted from Burch’s setup at left. 
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the amateur. An ex-G.I. who works in a service station to 
support his wife and baby, Harold also attends classes 
at the California School of Photography. With limited 
experience in portraiture, he was anxious to learn all he 
could about the possibilities of producing good work on 
a limited photographic budget. 

The model we selected for the assignment was Miss 
Shirley Ford. Our reason for choosing her was quite rudi- 
mentary: in common with MopDERN’s readers who have 
expressed the same sentiments in the past, we like to look 
at pictures of Shirley. 

Under Gowland’s direction, Burch bought four lights 
at the Royce Photo Supply store in Hollywood. Each light 
bulb had a built-in silvered reflector, and cost $1.16. 
Known as R-40 bulbs, these lights are available in both 
spots and floods. And although they burn only 150 watts 
of electricity, their concentrated rays yield almost as much 
light at a given bulb-to-subject distance as a regular #2 
photofiood. 


Epitor’s Note: Both the R-30 (75 watts) and R-40 bulbs 
(150 and 300 watts) are more often available in hard- 
ware or lighting fixture stores than in camera stores. The 
R-30 and the 150 watt R-40 bulbs usually sell for about 
$1.05; the 300 watt R-40 bulbs cost about $1.55. The 
rated life of these bulbs at 115 volts is about 1,000 hours 
per bulb. The average mean color temperature for these 
bulbs is 2850; to convert to 3200° Kelvin, a Harrison 
BY, filter can be used. For full information on photoflood 
reflector spot and floodlights, please see the article titled 
Exposure Indoors, page 36, and this month’s Photo 
Data, pages 37 and 38. 


Harold bought three R-40 spotlights and one R-40 
flood. Since these lamps have the same type of screw base 


as ordinary house bulbs, each required a socket. Rather 
than buy sockets that would have to be attached to ex- 
tension light stands, however, Burch bought four clamp- 
on fixtures, each of which came equipped with a socket 
and cord. The total bill came to $12.05. 


The experiment begins 


The following day, Harold and Shirley appeared at 
Gowland’s studio for the shooting session. Gowland 
had stored away all his regular light stands so that the 
only equipment remaining in one corner of his studio 
was a rug, several pieces of cloth, a wooden screen, a 
floor lamp minus the shade, a chair, and an ordinary 
tripod. 


The Flexaret IIIS twin-lens reflex camera that had 
been selected for this assignment is relatively new on the 
American market. To get things started, Gowland sug- 
gested that Burch make the first exposure by clamping 
the lights to whatever support he could find, and posing 


Shirley Ford as he saw fit. 


After setting up the camera, Harold placed the chair a 
couple feet in front of the wall and asked Shirley to sit 
down. Then he clamped two of the reflector spotlights 
to the floor lamp. He directed one at Shirley’s hair, and 
the other at the wall behind her head. After a moment’s 
study, he fastened the reflector floodlight to the tripod 
just below the camera. The fourth light he held in his 
hand while he focused and composed the picture. Fig. 1 
shows his final setup. Guided by a meter reading, he made 
an exposure of 1/10 second at f/8 on Super XX film 
(Fig. 1-A). Using somewhat the same setup, but striving 
for a different effect, Burch made a second exposure. For 
layout purposes, his first and second attempts appear on 


Professional Photographer Peter Gowland... 





2. Peter Gowland’s arrangement of the same four lights. 
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2-A. The picture resulting from Gowland’s setv 5. 
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3. Amateur Burch holds one reflector spot high so that it 
will illuminate Miss Ford’s face when she tips her head back. 


different pages in this article, but we will return to the 
second attempt (Fig. 3-A) later. 

Gowland approved of part of the setup. “Using your 
fill-light (the reflector flood) close to the camera lens is 
a good idea,” he said. “This is the surest way to avoid 
the double set of nose shadows that will inevitably occur 
if the fill-light and the ‘key’ or main light are used equal 
distance away and on either side of a subject facing the 
camera. | do feel that there is one big fault in this setup. 
The subject is sitting too close to the background. Re- 
sult: the hair light clamped to the top of the bridge lamp 
is too far forward—so far forward that it competes with 
the key light you held in your hand. You ended with 
what amounts to two key lights. Each created its own nose 
and neck shadows which conflict with one another. In 
a good portrait there can be only one set of dominant 
shadows—the shadows created by a dominant light which 
comes from just one direction.” 


Gowland redoes it 


To show more clearly what he meant, Gowland sug- 
gested that the chair be placed about six feet in front of 
the wall. Then he draped a piece of black cloth over the 
chair and turned it so that its back faced the camera. 
When Shirley sat down, he asked her to fold her arms 
over the back of the chair. “The black cloth furnishes 
contrast to the whiteness of Shirley’s sweater and face,” 
he explained. Removing one of the reflector spots from 
the bridge lamp, Gowland clamped it to the bottom rung 
of the chair so it would illuminate the background. The 
reflector flood clamped to the tripod was left in place to 
continue serving as a fill-light. The reflector spot that 
Burch had held in his hand was clamped to the wooden 
screen and moved back far enough so that its rays could 
not reach Shirley’s nose and create a shadow. ' 

“When you use the hair light in this position, you 
also have to make sure that it doesn’t shine into the 
lens and cause ‘flaring’ or ‘fogging’ of your film dur- 
ing an exposure,” Gowland explained. “One way to 
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3-A. In the resulting picture, Burch felt that the reflector 
spot was too strong, burning out detail in the white sweater. 


prevent this is to use a bulb carton as a ‘snoot’ which 
will confine the light. A couple of clothespins will hold 
the carton in place.” (See Fig. 2.) 

The remaining reflector spot provided Gowland’s key 
light. With this spot clamped in place, he moved the floor 
lamp until the key was about 4 feet away from Shirley, 
and at an angle of 45 degrees. Just before he made his 
exposure (Fig. 2-A), he had Shirley raise her head until 
the nose shadow just barely touched the upper curve of 
her lip. This produced a decidedly more attractive effect 
than having the nose shadow appear to cut into the 
upper lip like an eagle’s beak. (Continued on page 81) 





This three-light arrangement was used to pro- 
duce the glamour portrait opposite. Gowland’s 
right hand is on the key light; the two floor 
lights merely illuminate the hair. All pictures 
were made with a twin lens Flexaret IIIS 
camera with an £/3.5 Meopta-Mirar lens. With 
the 150 watt lights four feet from the subject, 
all exposures were 1/10 second with a dia- 
phragm aperture of f/8 on Super XX film. 
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4. Gowland shows his method of shading part of the light 4-A. The picture which Gowland snapped. Printing easel was 
with his hand to prevent burning out detail in the sweater. turned slightly during enlarging to give the head more tilt. 





AVING a set of lenses of different focal lengths gives 
you the freedom of a painter as far as perspective 


* 
goes. You can change it to suit your wishes. 
As we learned last month, with a wide angle lens 
(shorter focal length than the “normal” lens for the 
camera) a greater portion of the scene is taken in and 


the main subject seems to be further away. When a 
longer than normal focal length lens is used, the reverse 


is true—less of the scene is shown and the main subject 
appears to be nearer to the camera. This permits close- 


ups to be made from a distance. 


Apparent distances affected 


But besides controlling the area of a scene which will 


appear in a picture, different focal length lenses also 
change the apparent distances between near and far 
objects. Wide angle lenses make the distances between 
@@e8@ foreground and distant objects appear greater than 


normal. Long focal length lenses decrease special re- 

lationships—that is—the distance between foreground 

Facts about photography and distant objects appears to be much less. Let’s see what 
this means in actual practice. 

written so you can Let’s assume we're photographing two girls of the 

same height, one in light dress, one in dark. We place 

the girl in dark six feet from the camera while we posi- 

. tion the other about eighteen feet from the other girl, 

by Augustus Wellman twenty-four feet from the camera. In the picture, the girl 

in white appears about only one-quarter the size of the 


easily understand them. 































































































Lenses of different focal lengths can be used to increase If long focal length lens is substituted for regular lens. 
or decrease size of picture backgrounds. Normal camera and camera is moved away from statue, the background 
lens would produce statue and background above. size will increase, statue will remain the same. 


64 Movern Puotocrapny 











dark-dressed young lady in the foreground. 

Without changing the position of the girls let’s move 
further back so that the distance from the first girl is 
about 33 ft. Upon examining the picture made from this 
position we find that the girl in the light dress has now 
increased proportionately to two-thirds of the size of 
the girl in front. 

With the girls remaining in the same position, let’s 
make a picture with a telephoto or long focal length lens 
to produce a close-up so the finished picture will show 
the girl in front to be the same size as when she was 
photographed at six feet with the normal lens. The girl 
in the light garb, in the background, is still two-thirds 
the size of the one in front, as compared to one-fourth 
the size in the photo made with the normal lens. 

The telephoto lens did not change the size relation- 
ships between the two figures—it just produced a closer 
view. This proportionate size increase of the rear figure 
produces the effect of contracted distances between fore- 
ground and background figures. With wide angle lenses 
an opposite effect is obtained. So much for making 
pictures from the same spot with different focal length 
lenses. 

There are a number of ways in which perspective 
changes produce certain effects. Suppose you are photo- 
graphing a statue and there are buildings in the dis- 
tance. With the normal lens the buildings may appear 
too small; you might like them (Continued on page 78) 
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If short focal length, or wide angle lens is placed on 
camera, and camera is brought closer to subject so statue 
remains same size. background will shrink. 
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Girl in white, 24 feet from camera, appears to 
the eye and a normal lens about one-quarter size 
of girl in black, 6 feet from camera. 











acacony 
































If we move back so girl in black is 33 feet from 
camera, the figure sizes change. Girl in white is 
now two-thirds size of girl in black. 





























Using tele lens at 33 feet, girl in front becomes 
same size as in top picture, but second girl is 
now two-thirds size of first. 
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Professional Tips for Home Movie Makers... by Joseph V. Maseelli 


VERY movie maker wishes he could find a magic 
formula which would turn his casual movie shots 
into professional-looking films. 

Actually there is a formula for better home movies— 
it’s not magical—but it works. The recipe calls for con- 
tinuity, flashbacks, crosscutting and protection shots lib- 
erally mixed with overlaps and triple takes. 

Sounds like a lot of professional gibberish, doesn’t 
it? Well, it’s professional but it’s not gibberish, and 
any amateur can use these ingredients to whip up a first 
class home movie. 

First, and most important, remember that you are 
shooting motion pictures—not stills. While you may snap 
a roll of still pictures, each shot unrelated to the next, 
you can’t project a good movie unless the action is con- 
tinuous from scene to scene. The subject matter must 
be related and the action must unfold naturally so that 
your movie increases with interest as it progresses. You 
must tell a complete coherent story in a straightforward 
manner, regardless of how short or simple the action. 

Continuity is chronological order—without continuity, 
movies are just a jumbled bunch of action stills. Don’t 
think that continuity is a tool for the advanced amateur 
or professional only. Continuity is for you! Pictures 
of your children, your trip or your hobby can be filmed 
in an entertaining story-telling manner if you under- 
stand and utilize good continuity. 


Continuity based on time, space 


Motion picture continuity can be broken down into 
two major groups: time and space. A movie of growing 
children would naturally be based on time continuity— 
they would be filmed as they grew older. A travel movie 
would be based on space continuity—it would concern 
moving from place to place. Good continuity means the 


simple bridging of scenes so that a story is presented - 


to your audience in an acceptable manner. Continuity 
is common sense—it means first things first and succeed- 
ing action following to a logical conclusion. Place your 
first and foremost emphasis on continuity. 

To bridge wide gaps in continuity, such as would 
normally exist between sequences covering long breaks 
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A movie of growing children would be based on time 
continuity, that is, they would be filmed as they grew. 





The use of simple transition scenes—such as falling leaves 
—aid in connecting sequences covering long breaks. 
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in time or space, you can use simple transitional devices. 
Calendar pages turning, leaves falling, ashtray full of 
cigarette butts, birthday cake candles being blown out— 
any of these may be effectively cut in to cover lapses 
in time continuity. Close-ups of spinning car wheels, a 
mileage counter turning, travel folders tossed on top of 
each other helter-skelter, a moving line on a map, coun- 
tryside road signs roaring by, or any simple shot show- 
ing movement or means of locomotion, will aid in con- 
necting scenes in travel films based on space continuity. 
The beauty of this device is that such shots may be filmed 
later when faults in editing are discovered and the original 
picture must be salvaged. Many a film has been saved 
in the cutting room by the insertion of simple cut-in 
and cut-away shots staged to cover poor continuity. 


Flashbacks and crosscutting 


Many Hollywood features are told in flashbacks or 
makes use of crosscutting. A flashback plays tricks with 
time by starting with the present and going back to show 
what happened before the film began. The crosscut, on 
the other hand, plays tricks with space by showing what 
is happening at two places simultaneously. 

You can dress up your home movie by making good 
use of these devices. Why not tell the story of your trip 
in flashback fashion? The family can be shown sitting 
around the fireplace popping corn. Junior walks in 
heavily clothed, covered with snow, and takes off his 
overcoat. Sis is leafing through the family photo album. 
She gestures for Mother to look. Cut to a close-up of 
the photos spread out over the page showing a day at 
the beach—then go into your last seaside vacation film. 
The novel approach, plus the added contrast given by the 
weather angle, will result in a different travel film and 
will give your audience an unexpected treat. 

Added variety may be given the simplest movie by 
clever use of the crosscut. A simple sequence around 
home showing Junior laboriously polishing the family 
car can be followed by a shot of Dad fast asleep in the 
porch glider. This would utilize crosscutting for contrast. 
The family racing to the depot to catch a train would 
make excellent use of crosscutting for suspense. Shots of 
the car going through the streets can be cut in alternately 
with scenes of the train about to leave the station. Scenes 
for use in crosscutting or to introduce flashbacks may 
be filmed at any time—even shots from your older films 
can be imaginatively cut into a picture for an entirely 
new effect. 


Long shots establish locale 


Use long shots to establish locale; medium shots for 
telling most of your story and close-ups for the most 
important action, for emphasizing important elements 
or for presenting small objects whose identity would 
be difficult to recognize in longer shots. Whenever some- 
one or something new is introduced in a sequence pull 
back and re-establish the sequence in a fresh long shot. 
The re-establishing long shot is important because it re- 
freshes the audience’s memory and orients people and 
objects seen in the closer scenes. 

Teach yourself to think in terms of sequences—a new 
bit of action or a new location calls for a new sequence. 
Filming will be greatly simplified if you break your 
story down into sequences and (Continued on page 72) 
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Movie continuity can be broken down into two groups: 
time and space; travel movie would be based on space. 


Even the simplest action should be filmed in sequences— 
not shots. This shot should be followed by a close-up. 


Close-ups are the spice of any film—a shot of steaks and 
hot dogs being broiled will liven a picnic picture. 
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CINE-KODAK 


RUYAL 


MAGAZINE 


CAMERA 
(16mm.) 








WHEN you pick up the new Cine-Kodak 
Royal Magazine Camera, you'll say, ‘“This 
is the camera for me.” 

The weight is right, the shape is right, 
the action is just right to make “‘shooting”’ 
easy and effective. And when you examine 
its construction and its superb lens... 
when you try it out, you'll be doubly cer- 
tain that it was made for you, to give you 
the finest, simplest 16mm. motion pictures 
you have ever filmed. 

Look over the features...then ask 
your Kodak dealer to show you the Cine- 
Kodak Royal Magazine Camera. 


EASTMAN KODAK COMPANY 
ROCHESTER 4, N. Y. 
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With the coming of longer evenings, 
the family projector is in for quite a 
workout. Relatives and neighbors will 
be gathered to see those films you’ve 
been working on. And regardless of the 
quality of your filming and editing 
techniques, the home showings you put 
on will be only as successful as your 
projection makes them. 

Only recently an acquaintance of 
mine invited several of us in for an 
evening with his vacation movies. This 
boy is good, make no mistake about 
it. He uses his fine camera with much 
of the aplomb of an A.S.C. member, 
and his editing technique is great. 

But this screening of his films simply 
didn’t impress me as much as I felt it 
should have. It wasn’t until I got home 
and started reviewing the evening that 
I could see why this was. Basically, the 
trouble here is that we have a skilled 
cinematographer who never bothered 
to become a projectionist. And an am- 
ateur filmer must be both. 


The trouble began early 


As our host hung my hat in the closet 
I noted briefly that the screen was set 
up and that the projector was in place 
and threaded. All seemed in readiness 
for a pleasant evening with a bunch 
of really good amateur films. But with- 
in a few minutes we were off to a dis- 
mal start when one guest tripped over 
the power cord, which lay directly in 
the path of anyone entering the room. 
Luckily there was considerable slack, 
and the projector wasn’t yanked off the 
table, but the guest had a bad moment. 

This inauspicious beginning could 
have been avoided easily, in any of 
three ways. First, there was an unused 
electrical outlet on the “lee’’ side of 
the room, and it would have been a 
simple matter to plug into this and 
thereby have all the cord out of every- 
body’s way. And if there had not been 
an outlet in that location, an extension 
cable should have been put into the 
line and led around the area of traffic. 
In any case, the cord should not have 
been plugged in until just before the 
- Show was to start, since the quarters 
were a trifle on the crowded side for 
projection purposes. It’s fine to get all 
set up and plugged in where space ren- 
ders it judicious—but where there’s 
even a remote possibility that some- 
body may trip over the line, leave it 
unattached until the last moment, so 
that it can give if necessary. 


Bad focus, lint didn't help 


To get back to the occasion in ques- 
tion, after everybody had arrived and 
the cord was plugged in, we sat back 
to watch the show. But no sooner were 
the room lights doused and the projec- 
tor turned on than our eyes were in- 
sulted by a screen image which was at 
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once out of focus and badly off center. 
The necessary adjustments were made 
hastily after the film had started to 
roll, and thus we never did get a good 
look at several feet at the beginning of 
the first reel. 

When the picture came into focus 


finally, so did a lot of lint at the film | 


gate. This distracting condition never 
was remedied. Then, midway through 
the second reel, mine host took off for 
the pantry to make a phone call or 





open the beer, nonchalantly leaving the | 


running projector untended without 
letting anybody know it. Sure enough, 
the projector lost the loop just about 
then, and before I realized that there 
was no operator at hand and man- 
aged to reach the machine, consider- 
able chattering footage had given our 
optic nerves a nasty going over. That 
particular footage may 
lovely stuff. I wouldn’t know. 


Ending was unhappy, too 


To make the evening complete, our 
boy was across the room getting a 
cigarette or closing a window or some- 
thing every time the end of a reel came 
around, which gave us all an un- 
expected 750-watt blast of white light 
on the screen before anybody could 
grope for the lamp switch to shut it 
off. Oh, yes—during one rewind our 
projectionist allowed the rig to spin 
merrily on for at least 10 or 15 seconds 
after the film was wound back on the 
reel, with the loose end flapping pro- 
testingly while we winced. By this time 
we'd all become a bit sensitive about 
running over to tend the projector. It 
had begun to seem that we were 
chucking our weight around, and the 
consensus seemed to be “Let George 
do it.” Had our host arranged with one 


of us to help him with various details | 
it would have been one thing; but as | 


things were we all felt like busybodies 
whenever we jumped up to render 
necessary, but unasked, assistance. 


"! wouldn't do that!" 


Many readers, I know, will react to 
the tune of “Why, I never would let all 
of those things happen.” Maybe so. But 
any one of the oversights takes just 
that much away from the effectiveness 
of your films. The pictures exhibited 
on this occasion happened to be ex- 
cellent, but even so the showing was 
below standard as entertainment. Con- 
sider how much worse the effect is 
when mediocre or poor films are shown 
under such conditions. 

Sure—you and I know what should 
be done to make a home showing a 
good one. But if you’re honest with 
yourself you'll admit—as I do—that 
you miss the boat on one or more of 
the points of good projection every 

(Continued on page 97) 
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A Word 
to the Wives 


Does the lady of your life in- 
sist that she “just can’t imagine 
what to give you this Christ- 
mas”? One word will solve her 
problem. That word is Weston. 
Tell her they are easy to get— 
at any good photo dealer. 


WESTON 


EXPOSURE METERS 
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Sf | 


The Meter 
raphers Use 


om 


and Instantaneous Permanent 
PLAYBACK UNIT. Lengthy Recordings; 
Clear, Powerful; Eliminates Titles. 
























Model RTD for 16mm films used with standard 
16mm projector for recording & playback. 

Model ABC for 8mm films used with standard 8mm 
projector for recording & playback. 

COST OF FILMGRAPH RECORDER—REPRO- 
DUCER is only $250.00. No other cost. 

SOUNDTRACK is made and played back with a 
permanent stylus on your own film. 

INSTANTANEOUS and PERMANENT PLAYBACK 

NO PROCESSIN N 














. NO DARK ROOM 
SIMPLE TO OPERAT 
MILES REPRODUCER CO., INC. 
812 Broadway, New York 3, N. Y. Dept. MP 





PHOTO CATALOG 


NOW AVAILABLE 


Mammoth Photographic Directory Contains 184 
Pages, items, 800 illustrations, all latest 
photographic information. 


THE MOST COMPLETE CATALOG in 
the photographic industry. 


DON'T WAIT! 


for your copy—deductible 
SEND 25¢ from first order 


GET IT NOW! 
simplify your Photo Shopping 


















1657-M MAIN ST. SPRINGFIELD, MASS. 


“New England's Largest Photographi 
ail Order House’ 
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New Home Movies 
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China Film Enterprises of America, Inc. 


11 West 42 St., New York 18, N.Y. 


Five new films about China: Peking 
—Marco Polo’s Wonder; Nanking— 
The Southern Capital; Tientsin—Gate- 
way to North China; Chinese Dress- 
making; Chinese Firecrackers. All one 
reel, 16mm color, sound. 


Cornell Film Co. 
1501 Broadway, New York, N.Y. 


Pattern For Survival. On the subject 
of the A-Bomb; narrated by William L. 
Laurence, noted science writer. Ap- 
proved by the Atomic Energy Commis- 
sion. Two reels. 


Coronet Instructional Films 


Coronet Bldg., Chicago 1, Ill. 


Six instructional films: Our Basic 
Civil Rights; Modern France: The 
Land And The People; Badminton Fun- 
damentals; Writing Better Social Let- 
ters; The Fun Of Making Friends; The 
Little Red Hen. Each is one reel, 16mm 
sound. 


Encyclopaedia Britannica Films 
1150 Wilmette Ave., Wilmette, IIl. 


Little Red Riding Hood. Educational 
film enacted by hand puppets of the 
Wahmann Puppetteers. Realistic set- 
tings and special music. May be pur- 
chased for $90, or rented at a daily rate. 
One reel 16mm, color, sound. 

Office Etiquette. Teaches the funda- 
mentals of good office behavior. Por- 
trays typical office pests: The Sleeper, 
The Telephoner, The Peeker, The Let- 
ter Writer, The Candy Muncher, etc. 
For use in high school business courses. 
Sells for $63. May be rented. 1% reels, 
sound. 


Hollywood Film Enterprises, Inc. 
6060 Sunset Blvd., Hollywood 28, Cal. 


Gene Autry Sings. Two new musical 
sound reels. Film Album #150 includes 
the songs: Loaded Pistols, Jimmy 
Crack Corn, When The Bloom Is On 
The Sage, and Pretty Mary. Film Al- 
bum #250 includes: The Last Round- 
Up, One Hundred And Sixty Acres, You 
Can’t See The Sun When You’re Cryin’, 
An Apple For The Teacher, and She’ll 
Be Comin’ Round The Mountain. Other 
movie stars are featured, too. $17.50 
each. 16mm sound. 


Twelve new Walt Disney Cartoon 
shorts. Four Donald Ducks: Joker; 
Barber Chair; Robot Nursemaid; 
Mountain Goat; and two starring Plu- 
to: We Love Pluto; and Pluto’s Big 
Heart. Available in 50 foot, 8mm reels 
at $1.75, and 100 foot, 16mm reels at 
$2.75. Three Donald Ducks: Magic 
Stick; Power Of Attraction; Fighting 
Eagle; and three Plutos: Gentle Pluto; 
Mad Hen; Baby Elephant. Available in 
50 foot, 16mm reels at $1.75. 


Underwater Ballet. Features Nini 
Shipley. 16mm black-and-white or col- 
or, sound or silent; or 8mm silent. 


Atomic Bomb. Includes official news- 
reel shots. Sound versions available in 
English, French, Spanish, Chinese and 
Portuguese. Silent version with only 
English titles. 16mm sound or silent, 
8mm silent. 
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evolutionary New 8mm Movie Camera 
Amazes Beginners and Experts! 


DAVE BOWMAN 


“Dad finally let me take 
some color movies of our 
football team with our new 
Ampro. Boy did they turn 
out swell! Even Dad had to 


WESLEY BOWMAN 


“The Ampro 8 has features 
I haven't seen on any other 
movie camera at any price. 
Why the Accurator, for ex- 
ample, is like the view- 


Well-Known Photographer Says: ''The Ampro 8 Helps Make My 14 Year Old Son an Expert?” 


admit they were just as finder found only on the 
good as the ones he takes lie most expensive imported 
—he was plenty surprised.” ; still cameras!” 


It’s the Amazing... 


Ampro$ 


WITH THE ACCURATOR 


@ The very features that bring new flexibility, new 
opportunities for unusual photography, to the expert, 
also set a new standard of simplicity for beginners. 
Sensational patented Accurator, like the viewfinder on 
the costliest imported still cameras, instantly compen- 
sates for parallax . . . takes all the guesswork out of 
closeups. Simple “push-button control” 
accurately frames picture according to 
focal length of lens. Converts to turret 
model easily without costly trade-in. Here 
is magazine loading reduced to its sim- 
plest form—plenty of room for insertion 
even with gloved hands. Exclusive ““Time 
of Day” Exposure Guide.Automatic “Scene 
Length” Reminder. Guaranteed for Life! 


r ' AMPRO 8 
\e) . Model 340 
Magazine Loading 


s1392... 


Turret Model 350 


Model 350 E> 





Model 340 - 
@ Six Speeds—12, 16, 24, 32, 48, and 64 
frames per second. 
@ Ten Foot Watch Wind— silent, velvet- 
smooth, doesn’t turn when camera’s 
running. 


SEE YOUR DEALER 
OR WRITE FOR DETAILS TODAY 


Ampro Corporation 


Magazine Loading 
1592. 
; s 
balanced for smooth, quiet power. 2835 N. Western Ave., Chicago 18, Illinois 
Gentlemen: You bet I'm interested in an 8mm Movie 


@ All-Metal Take-Up Clutch. : "kak 
Camera with amazing new features that will give flexibility 


l 
@ Vibration Free Tandem Springs — torque 1 
I 
@ Full Line of Cases and Accessories. i in movie-making AND yet make movie-making simpler. 
I 
I 
I 
I 


ML Wis wks os 6 vhs Vepsd onde sccnebdace cae sew adiep Kcthsuvhaunn Kien eae 


Nim AMPRO CORP. 


2835 N. Western Ave. 


NN Chicago 18, Illinois 
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Movie Section 


NOW YOU CAN GET A 
FINE BOLEX L-8 
MOVIE CAMERA... 





= 


for only $9950" 


with Kern-Paillard 12.5mm Yvar 
F:2.8 fixed-focus coated lens and 
wrist strap 

*same camera, lens in focusing mount, 
complete with suede carrying case and 
wrist strap ... only $20.00 extra. 


SEE YOUR BOLEX bDEALER!! 


PAILLARD PRODUCTS, INC. 
265 Madison Ave., New York 16, N. Y. 
OB SNES LE LE LEI CLT TNE, 
Order 
by Mail! 






The NUDE IN PHOTOG- 
RAPHY is a new, beautiful exciting achievement. 
Here is a gallery of hs chosen 
from 800,000 negatives. Photographs that convey 
the serenity and harmony, the rich, unfolding grace 
of the female figure. Pictures and text create a de- 
lightful and easy-to-follow instruction manual; 
covers the subject from lighting and composition 
to the finished negative. Beautiful half-tone repro- 
ductions on heavy, fine-coated paper; Fabrikoid 
binding, size 8'/."x11”". Order this NEW De Luxe 
Edition today. 10-day Money-Back Guarantee. Send 
only $5. (we pay postage) to 


GRAYSON PUBLISHING CORP. 








381 Fourth Ave., Dept. MP-2, New York 16 





72 


FORMULA FOR FILMING 
(Continued from page 67) 


then handle each sequence as if it were 
a little short story in itself. Each se- 
quence should contribute motivation to 
the film story as a whole and be an in- 
tegral part of it—it should not detract 
from the main action by going off on an 
irrelevant tangent. 


Dad and his cronies drive out to the 


lake for a little fishing—the trip there is 


a sequence; the preparation for fishing 
another, the actual fishing and later the 
campfire shots of the catch being cooked 
and eaten are separate sequences. 


Vary your shots 


Set a goal for your subject—Sis mak- 
ing a dress or Dad building a cabinet in 
his woodworking shop. Build your story 
so that it progresses in interesting fash- 
ion—establish the set-up with a long 
shot; use medium shots for general ac- 
tion and close-ups for detail or emphasis. 
Use variety in camera angle and vary 
scene length—don’t waste a lot of foot- 
age on unimportant action unless a bit 
of it is needed to preserve continuity. 

Screen action that does not match 
from one shot to the next will appear to 
jump when projected due to the lack of 
continuous movement. What profession- 
als term a jump cut results when action 
is missing between consecutive shots. 

An amateur can film an entire se- 
quence in separate bits if he overlaps a 
bit of the action from the end of the pre- 
vious scene onto the beginning of the 
following one. It is then a simple matter 
when editing to cut the few identical 
frames out and achieve a smooth transi- 
tion. Sequences shot in this manner will 
prove so smooth that the cuts will be 
scarcely noticeable—particularly if they 
are “cut on action.” Cutting on action 
requires close observation so the overlap 
can be made during subject movement. 
If your subject is lighting a cigarette, 
opening a door, walking, turning a page, 
reaching for something—any natural 
movement—this offers the opportunity 
to change camera angle and distance. 
Instead of completing the action in a 
single scene carry it over into the closer 
shot so that the movement and the 
change of scene merge together. 

A small but important detail to watch 
when matching action is the position of 
your subject’s hands. There is nothing 
more disconcerting than to see a person 
performing some task with his right 
hand in the long shot and his left in the 
close-up! 


Protection shots 


If you wish to be doubly sure before 
leaving a distant location that you have 
sufficient coverage for proper cutting it 
might be wise to shoot several protection 





shots. A protection shot is one that con- 
tains little recognizable action but is of 
such a general nature that it can be cut 
into the sequence almost anywhere to 
cover any loss of proper action. Protec- 
tion shots can be used to cover jump cuts 
and may consist of either the main action 
or cut-away action, or even reaction shots 
relating to the principal action. You may 
also protect yourself by collecting maps, 
folders, picture post cards, programs 
and such on your trips. These may come 
in very handy later for covering a time 
lapse in your story. Just stick them in 
your titler and you can create fresh foot- 
age which you either neglected to shoot 
or were unable to film at the time. 

The safest and surest method to main- 
tain continuity, develop sequences and 
overlap action is by use of the triple take 
technique. First think of the general 
over-all action of the entire sequence and 
break it down roughly into individual 
shots or “takes.” Regardless of the num- 
ber of shots comprising the entire se- 
quence you need think of only three 
while actually shooting. Before begin- 
ning a new shot remember how the pre- 
ceding shot ended and think ahead to the 
subsequent one. Thinking in threes al- 
lows better planning, shows the best spot 
to cut, provides for greater control. of 
subject matter and creates a continuous 
overlap throughout your entire movie. 


Change viewpoint or lens 


Don’t shoot a new sequence from the 
same viewpoint as the preceding se- 
quence unless you change the camera 
distance, camera angle or the lens. Once 
the shot ends, move the camera, change 
the lens or do both. Your audience will 
remain unaware of any minor break in 
the action or slight change of subject 
matter because of the change in image 
size or angle. The constant moving, 
change of area or angle will create a 
more “fluid” film—scenes will flow to- 
gether. You will effortlessly achieve 
greater mobility in your camera work 
and your films will lack the static same- 
ness that is so deadly in amateur movies. 

When you do change your viewpoint 
change it noticeably—don’t just move in 
a little bit or slightly to one side. Make 
a definite change in the type of shot or 
the camera angle so that your camera is 
moving in and out and around the sub- 
ject as the action progresses. Don’t be 
halfway about your coverage—if you're 
going to open with a long shot, then 
move way back and make it a real long 
shot. If a close-up is needed, then really 
move in close and shoot it full screen. 
Working in between you just tease your 
audience. 

Whether you film three shots or thirty 
—think of the preceding and the follow- 
ing shot while actually filming the 
present one and you will vastly improve 
your shooting technique.—THE END 


Mopern PHotTocrRaPHy 





Qras.»drp 


-~3 240 








WHY BUY TWO WHEN ONE WILL DO BETTER! 


Graflarger 


with Aristo Cold Light 





makes your Graphic 
a fine enlarger too! 





Now, the famous, versatile Graphic cameras add even greater use- 
fulness and economy—for they can double as high quality en- 
largers, simply by mounting the new Graflarger with the Aristo’ 
Cold Light. Yes, Graflarger has the same famous Aristo Cold 
Light that received the U.S. Camera Achievement Award this 
year as an outstanding advancement in photography. 


Saves Money! Think what this means! No longer need you 
invest in a big, bulky, expensive enlarger to be completely 
equipped to do all your own work. No extra lenses or other costly 
equipment to buy! The Graflarger permits you to use your 
Graphic camera lens . . . as fine a lens as found on any high- 


The Pacemaker Speed 
and Crown Graphics. 


Finest of them all, first with pros and 


priced enlarger. 


Saves Space! Lightweight, compact, easily-portable, the 
Graflarger can go where an ordinary enlarger would be too com- 
bersome. Take it with you when traveling—and be independent 
of darkrooms! Ideal for crowded quarters, small apartments, 
hotel rooms. 


A Perfect Cool Light Source. Graflarger with Aristo Cold 
Light supplies an even light of balanced color temperature that 


amateurs alike! Cameras that are out- 
standing for dependability, quality, 
sound design. Crammed with features 
that help you get every kind of pic- 
ture: Speed Graphic has focal plane 
shutter with governed speeds to 1/1000 
sec.; built-in flash synch., choice of 
ground glass, scale, or rangefinder (op- 
tional) focus, open frame and parallax- 
correcting optical viewfinder, rising, 
shifting, tilting front, drop bed, fold- 
ing infinity stops, double-extension 
bellows, metal focusing hood, widest 


will not buckle or damage your negatives, fade color film, or dam- choice of film, interchangeable lens equipment. In three sizes, 24% x 

age your camera or lens. Keeps that darkroom cool, too! Now 3%, 3% x 4%, and 4 x 5. The Pacemaker Crown Graphics have all 
pS ° the features of the Speed Graphic except the focal p!ane shutter. Also 

made in three sizes to fit every Century, Crown, or Speed Graphic in 3 sizes, lower in price. 

(and Graflex or Graphic View cameras, too). Underwriters’ a 

Laboratories approved. Only $38.75 or with the versatile The Century Graphic. 


Graflarger Stand—for copy work too—$56.70. Tin conainte, silliinih naan mainen 
. P ‘ of the Graphic family, with many of 

Of course, enlarging is only one of the extra potentials of the the Pacemaker features: ground glass 
Graphic camera .. . for this famous family has won its world- focus, built-in flash synchronization. 


. : : ° ° d ted, color- ted Triopt 
wide renown for its picture-taking supremacy! For those prize- ¢/4. cho po feet cele aude betes 


winning pictures you’ve always wanted, for those big razor-sharp of $109.50 complete. 
negatives that make huge enlargements, for wonderful per- 
formance and stamina, Graphic is the photographer’s choice. 


The Graphic View Il. 


The all-purpose camera complete with 
swings, tilts and shifts. This camera 
and the Graflarger give you an en- 
larger with complete negative control! 


Graflarger It's a Transparency 
Viewer! Or a Safe Lite! 


Graflarger 


It ° 1 _ 
s a Retouching Stand! See your dealer today and ask for a demonstration of 


Graflarger the Graflarger. Or mail the coupon for full details: 
It's a Contact Printer! 


GRAFLEX 


orld Wadi Venndile mew 





Grafiex, Inc., Dept. 10 
Rochester 8, N. Y. 


Please send details on [) Graflarger (] Century Graphic [J Pace- 
maker Graphics [] Graphic View I! 
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RADIO WAVES CLICK CAMERA SHUTTER; 
MAGAZINE PHOTOGS SHOWN NEW GADGET 


A device said to be able to trip a 
camera shutter or fire a flash unit as far 
NEW away as three miles, by means of a radio 
poner impulse, was demonstrated at a recent 

o meeting of the American Society of 
Magazine Photographers in New York 
City. 

The occasion was a monthly meeting 
at Freedom House during which Mar- 
garet Bourke-White told of her adven- 
tures in producing the picture story on 
South Africa which appeared in the 
Sept. 18, 1950 issue of Life. 

The device was demonstrated by its 
inventor, David Adler, one of the Life 
technical staff and head of the Life 


Ray-O-FLasy n4oW! | 
DELUXE ‘nis 


Top and case of 
Solid mahogany. 
Weight ONLY 12 Ibs. 
Comes with 1 De- 
luxe 14” round re- 
flector complete with 
flash-tube, focusing STUDIO UNIT FEATURING 
bulb and stand. COMPLETE PORTABILITY 





Complete versatility. Use in studio on lo- 
cation’’ or for home photography. Flashgun 
available Safe, dependable professional 


unit, unconditionally guaranteed 
] FLASH EVERY 7 SECONDS 


Compare price and per- 


formance with any other 


1 LIGHT UNIT 


light unit 
SAVE 140.00 


ch ame)-10)44 (emo aang. W/2 Lt. Units: $185 
Write today for W/3 Lt. Units: $230 


Prices incl. tax 
more information 


AMERICAN CINEFOTO CORP. 


1560 B’'WAY, N. Y. 19, NY. DEPT ¢€ 


Mix intensifier with water and immerse 
negative. Remove, wash, dry, and see the 
improvement when you print: 


Before = after 


Takes less than 2 minutes. No darkroom 
required. 


#51 Intensifier (40z.) . . . . . 25¢ 


#52 Intensifier (8 oz.) . . . . . 45¢ | 


JAMES H. SMITH & SONS CORP. 


GRIFFITH, INDIANA, U.S.A 





COMPLETE WITH | t 
' conventions, and other assemblages. 





equipment section from April 1946 
through 1948. He produced the first 
model of his remote central unit in 1946 
as an attempt to solve some of the difh- 
culties Life photographers were having 
in shooting flash in big auditoriums, at 


Basically, the device consists of a 
small transmitter weighing about 114 
pounds, in a metal container resembling 
a cigar box in shape and size. From the 
top protrudes a light mast antenna, 
about 24 inches tall. 

When triggered, by use of a control 
button, the transmitter sends a pulse to 
a receiver, and in open air is said to have 
a range of up to three miles. The re- 
ceiver, which can be in a box 4x5x5 
inches, also has a mast antenna. On 
receipt of the pulse, the receiver in turn 
completes an electric circuit and can be 
used to start a motor, ring a bell, light a 
lamp, energize a shutter solenoid, trig- 
ger an electronic flash unit, or perform 
any other simple duty. 

In the asmp demonstration, Adler 
took his control unit up to the third 
floor of Freedom House. Facing Miss 
Bourke-White was a solenoid equipped 
Rolleiflex, with built-in synchronization, 


| connected to an electronic flash unit. As 


Miss Bourke-White was speaking, Ad- 
ler, three floors above, pressed his con- 
trol button at intervals of a few minutes, 


| each time setting off the camera and 


flash, and taking a picture. 

An assistant, ASMP member Lew 
Merrim, advanced the film for Adler 
after each exposure. One of the shots is 
shown here. 

Merrim’s activities confused some of 
those present, who could not see what 
advantage the device offered if it re- 
quired an assistant to advance film after 
each shot. Herbert Giles, President of 
ASMP, explained that the instrument 
would be of most value under other con- 
ditions; for example, connected to some 
electronic flash units on the balcony of 


Adler, upstairs, pressed a buiton— 


a big hall. The photographer, with a 
transmitter connected to his shutter 
synchronization, could roam the floor at 
will, taking pictures, and setting off the 
strobe units on the balcony each time. 

Adler said that patents were pending 
on his device; that it had not been de- 
veloped for commercial use or sale; 
that the rcc had approved the use of 
this low-powered unit; that it operated 
in the very high frequencies, and could 
probably be sold for about $200. 

He added that the addition of a sim- 
ple mechanical switch in each receiver 
could make it selective, permitting the 
use of several such devices in one big 
hall at the same time, with each photog- 
rapher tripping only his own units. 

This was the first time such a device 
had been demonstrated at a meeting of 
the asMP, and it aroused great interest. 
It is known, however, that various sim- 
ilar devices have been tried out in the 
past. Also, it is reported that several 
manufacturers are developing similar 
instruments at present.—John Wolbarst 


snapped Bourke-White, downstairs. 
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MODEL IIIf 
with Summitar F 
$385° J 


(including tax) |, 


UNIQUE NEW LEICA FLASH UNIT 
FITS IN YOUR COAT POCKET! 


. 
New, Patented Reflector 
Folds Up Like a Fan 


@ Fits easily into your pocket or acces- 
sory case. 

@ Dull-finish aluminum construction 
diffuses light more evenly... elimi- 
nates hot spots. 

e@ Adjustable in height, permitting use 
of all size bulbs. 


Greater Maneuverability, 
Easy to Mount and Adapt 


e Entire unit weighs only 914 ounces 
including batteries. 

@ Slides easily and securely into Leica 
accessory clip. 

®@ Detachable midget-bulb adaptor fits 
readily into socket... has handy 
spring-clip ejector. 

@ Threaded socket permits independ- 
ent mounting on tripod. 


Higher Voltage, Faster, 
Surer, Fool-Proof Firing 


@ Specially-designed holder accommo- 
dates four standard pencil-type bat- 
teries. More compact, yet gives greater 
voltage (6v) for faster, surer firing, 
longer life. 

®@ Synchro-contact plug fits on easily 
and locks to camera securely. 


Only $2g°° (including tax) 
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Proudly presenting a great 


synchronization 


at no added cost! 


Just in time for Christmas, here is the latest and the greatest Leica 
of them all... with a long and eagerly awaited innovation that 
revolutionizes flash photography. 

Unlike any other camera, the extraordinary Leica IIIf and the 
unique new Leica Flash Unit synchronize perfectly at any shutter 
speed up to 1/1000. 

Built right into the camera, the automatic synchronizing dial 
sets up exactly the right flash timing for desired shutter speed 
and distance from the subject ... with any flash bulb. Strobe units 
can be used without modification or additional accessories. 

No more “hit or miss” illumination. No more cumbersome and 
unwieldy equipment. With the Leica IIIf you just slide in the 
beautifully compact and simple Leica Flash Unit, set the syn- 
chronizer dial and fire away. 


And flash isn’t all. The Leica 
IIIf gives you a handy new film-speed 
indicator in the winding knob which 
“remembers” the type film in the cam- 
era...shows ASA and Weston rating for 
both black and white and color film. It 
has a bigger and easier-to-read shutter 
speed dial. It gives you all Leica’s world-renowned versatility and 
precision .. . at no increase in cost. 

See the IIIf at your Leica Dealer’s and see how, more than 
ever, Leica makes better pictures easier. Give it to your favorite 
photo fan for a really memorable Christmas...or drop a hint 
to Santa Claus yourself. 


nt. 


} Sold only by your 
Franchised Leica Dealer 


*Reg. U. S. Pat. Off. Exclusive trademark of 


E. LEITZ, Inc., 304 Hudson Street, New York 13, N. Y. 


LEITZ MICROSCOPES ¢#¢ SCIENTIFIC INSTRUMENTS 
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You've always wanted a precision miniature camera—don’t 
delay any longer! Right now the Kine Exakta ‘‘V’’ is on 
your dealer's shelf, ready-wrapped and waiting for you. Buy 
it for yourself, get it as a gift 
but start shooting with the 
Kine Exakta “V"’. 
This latest, finest model of 
the world-famous 35mm Kine 
Exakta is the ultimate in use- 
ful camera performance. Color 
slides, portraits, action shots, 
scientific work, copying, strobe- 
lite photography—name it, and 
the Kine Exakta ‘“‘V’’ will do 
it! Ask your local franchised 
dealer for a demonstration to- 
day. 
INE EXAKTA “V"’ with WAIST-LEVEL VI 
3.5 Zeiss Tessar **T’? Coated Lens....... 
.O Sehneider Xenon **T’ , 
2.0 iss Bi vhs 
0 Meye 
"enta-Prism Eye Leve 
il Prices Are Fair Traded 
EXAKTA CAMERA COMPANY 
46 West 29th Street New York 1, N 
ixelusive Sales and Service Organization In The U. S. A 
For Ihagee Camera Works, Germany 


r Soat Le 
r Goerlitz Primoplan ‘*T’’ ¢ 
; Reflex Viewfin 
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4 ee =6The NEWEST SIMPLIFIED COURSE. 


illustrated with Hundreds of Pictures 
Learn the techniques of discovering 


AL. All the fascinating phases 

“hly covered; MAKE-UP, 

NG, the 34 BASIC POSES 

(Illustrated), and a oe course 

in MODEL PSYCHOLOGY. 

A COMPLETE HOME-STUDY COURSE 

Send 25c for ILLUSTRATED BOOK- 
LET, to cover cost of mailing. 


HARRISON STUDIOS pept. m-1 
4100 Goodland Ave., N. Hollywood, Calif, 








LAST CHANCE! 
Introductory Offer—Save $20.00! 


Model JP-10 LIGHTNING-FLASH 


Operates on standard dry battery, 
provides 60-watt seconds output. 
Unit has built-in 20-milliseeond 
delay with adjustment to vary this 
time delay. Flash duration — is 
1/10.000th of a second, 100 flashes 
and more—from each battery. 
Unit complete with handle adapter 
and bulb. Wood carrying case cov- 
ered with durable leatherette rein- 
forced with leather banding. Leather shoulder strap. 
Size 9 x 4% x 614. Wet. only 6% Ibs. Reg. List $80, 


Only $59.95 plus $8.41 Fed. Tax 
MODEL PD-40 


Choice of Ocean Pictures 
Lid., official photogra- 
phers for Cunard Lines 
as the preferred Elec- 
tronie Flash equipment, 
As many as 3500 flash 
pictures are taken on 
one round trip. LIGHT- 
NING-FLASH proved 
perfect in every desire. 


$160.00 plus $15.41 
Fed. Tax 


EPCO PRODUCTS, Inc. 
2500 Atlantic Ave. (Dept. M511), Brooklyn 7, N. Y. 














New photo books 


FLASH IN MODERN PHOTOGRAPHY, 
3rd Edition, by Wm. Mortensen, with 
Supplementary Notes by Don M. Paul. 
Camera Craft Publishing Co. Price $5. 





One thing that can be said about 
all of Mortensen’s books is that they 
are packed with information and easy 
to understand, “Flash,” which in the 
3rd edition includes electronic flash, is 
no exception. This book assumes that 
you have a flash gun and a camera, 
and proceeds to explain step by step 
how to go about using them for spe- 
cific results. Beginning with a com- 
prehensive coverage of the types of 
flash bulbs a photographer has to 
choose from, the book takes up, in 
turn, the problems of calculating 
proper exposure, choosing the proper 
films, and lighting (either with a sin- 
gle bulb or with multiple bulbs) a sub- 
ject for a pre-determined effect. 

In addition to more charts, tables 
and formulae than any photographer 
can possibly experiment with in a life- 
time, the book is well illustrated with 
excellent flash shots, most of which 
are keyed to line drawings which give 
all the pertinent data needed to ex- 


plain how each picture was made. 
The portions devoted to indoor flash 
cover documentary photography, fig- 
ure work and portraiture; outdoor 
flash includes landscapes, architec- 
tural photography and synchronized 
flash-sunlight photography. 

In the special section by Don M. 
Paul, the particular flash problems 
of documentary, press, movie stills, 
police, radio publicity and industrial 
photography are discussed. Consisting 
of 224 pages, the book contains 150 
photographs and 60 lighting diagrams 
in addition to its various charts.—-A. A. 


FLASH PHOTOGRAPHY AND THE “B-C" 
PHOTOFLASH SYSTEM. Published by the 
National Carbon Division, Union Carbide 
& Carbon Corp., 30 East 42nd St#., New 
York 17, N. Y. 12 pages. Supplied free 
of charge upon request. 


The problems of flash synchroniza- 
tion and how they are solved are 
clearly and simply explained in this 
booklet. Considerable information is 
given on the “B-C” (battery-capacitor ) 
system of flash synchronization in- 
cluding wiring diagrams. The limited 
space of 12 pages is insufficient to 
cover the subject exhaustively; never- 
theless the booklet does provide the 
reader with a basic concept and knowl- 
edge of flash synchronization.—A. W. 





PAL Invades New 


One day last October. you could hear 
a pin drop in New York’s City Hall. The 
extreme quiet was even stranger when 
you looked around and found the build- 
ing alive with youngsters from seven 
years old on up. 

Why the quiet? Well. Mayor Vincent 
Impellitteri, Police Commissioner 
Thomas F. Murphy, Deputy Commis- 
sioner James B. Nolan, and photogra- 
pher Victor Keppler were picking the 
winners of the Second Annual Police 
Athletic League Photographic Contest 
and the youngsters present were each 
hoping his photograph would win first 
prize. 


The winners 


Tommy Ford, 16. from the PAL’s Bus- 
sey Youth Center, won the first prize. an 
Ansco Rediflex Flash Outfit. donated by 
Lou Moss, President of Peerless Camera 
Stores. 

Second prize of an Ansco Deluxe Jr. 
Press Outfit, also donated by Moss, was 
awarded to Billy Downes, 16, of the 
Lynch Youth Center. 

An Ansco Jr. Press Outfit. third prize, 
again given by Moss, was taken by Billy 
Hunn. 8, of the Rasmussen Youth Center. 

The Victor Keppler Achievement 
Trophy, for the youngster showing the 
most progress throughout the year in 
photography, went to Raymond Flynn, 
16, of the Horton Youth Center. His cen- 


York's City Hall 


ter will keep the trophy until next year’s 
contest, and can keep it permanently, if 
the center wins it three times in succes- 
sion. However, Ray received a miniature 
of the trophy to keep for himself. 

Keppler, who is volunteer director of 
the PAL photographic program. also 
donated medals to the first, second and 
third prize winners. 

The PAL operates camera clubs in 
nine of its fifteen youth centers. Photo- 
graphic equipment is loaned by the PAL 
to the youngsters. Volunteer instructors, 
both professionals and advanced ama- 
teurs, take the members on field trips 
and also teach them developing and 
enlarging.—THE END 


Six-feet-four Police Commissioner 
Murphy gets shot by four-feet-six (or 
thereabouts) Billy Hunn. 
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ANN BLYTH 
storring in ‘KATIE DID IT” 
a UNIVERSAL-INTERNATIONAL picture 


Makes 
All the 
bitference 
in the 
World 


A lovely young star knows that 

true life colors reflect the warm 
beauty of her eyes, her lustrous hair 

and glowing complexion. Yes — that’s 
why the stars agree — color makes all the 
difference in the world! 


ADD color to your favorite black and white prints 


It’s so simple! No special skill is needed! No brushes. No messy 
colors to mix. You cannot ruin your favorite photo. It’s always 
easy to remove your colors and make the changes which you feel 
will add that professional touch to your portrait. Best of all, with 
Marshall’s Photo-Oil Colors your cost is but a tiny fraction of 
what it would be in any other color process. Just remember to 
order your enlargements in a MATTE finish and you're all set for 
the color thrill of a lifetime—a real family album treasure. 


HERE’S A TIP from smart professional photographers. Take advan- 
tage of the faster shutter speeds obtainable in black-and-white 
to get sharp, clear prints. Then add Marshall’s Photo-Oil Colors. 
You'll get the right, glowing, life-like colors of nature exactly 
where you want them. 


Send 15c for the 32-page illustrated book “How to Make 
Beautiful Color Prints with Marshall’s Photo-Oil Colors. 


Ask for the new Free Marshall Rainbow Color Chart at vour dealer. 


The most popular color process of all! 


MARSHALL’S 


PHOTO-OIL COLORS 


John G. Marshall Mfg. Co., Inc., Dept. C1, 167 North 9th St., Bklyn. 11, N.Y 
Canadian Dist.: Canada Photo Products, Ltd., 137 Wellington St. W. Toronto. 1 


MARSHALL MASTER SET 
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The PERFECT GIFT 
To GET Or GIVE.... 
the NEW, SYNCHRONIZED 


fiexaret Ills 


mem 
perfection 
FULLY 
AUTO- 
MATIC 
2” x 2” 
REFLEX 
ONLY 
plete with Genui 
Leather Eveready Case. Incl. tax 
@ AUTOMATIC FILM TRANSPORT 
@ F:3.5 Ctd. MIRAR TAKING LENS 
@ F:3.0 Ctd. VIEWING LENS 
© 8 SPEED PRONTOR I! SHUTTER 
WRITE FOR FREE BOOKLET 
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AMERICAN EQUIPMENT CO., INC. 


P.O. BOX 1968 ATLANTA 3, GEORGIA 
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vi IPS YOUR NAME 
PERSONALLY 
> AUTOGRAPHED 


Lari ene POSES 
Holly ost gorgeous girls. 
ae bar ay dounle thick 
Quality you’ll be proud to 
t YOUR collection NOW: 
| Not Autographed 
Wallet 12 for $2 
| 5x7 7 for $2 


Satisfaction guaranteed! 


PERSONALIZED PHOTOS 
se Dept. MP-1!2, Box 68, Hollywood Sta. 
= HOLLYWOOD 28, CALIFORNIA 


Autographed 
Wallet 3 for $1 














OX 7 pnints DOS, 


SIZE 24%4x3% SIZE 4x5 
SIZE 3%x4'/2 SIZE 8x10. 
Minimum aia No C.0.D. 





XMAS See CtAt Coen coins 
IN RISTMAS FOLDER 
24x34 y soe one transparency * for 
3.60; 24 for 5.50; 48 for 10.50 
314x412 also Available — Prices on 
request. 











COLOR FILM PROCESSING 
Ansco & Ektachrome Roll Film 120-620, $1 
roll. 33MM (20 exp.) $1 roll mounted. 


COLOR SLIDE DUPLICATING 
Special... 25¢ each 


nemect C alot (Zs 
OE OLE BRANCH 
4 Los Angeles 46 
* California 





Kodak Announces Ektacolor Print Film 


Photographers now have available a 
new material for making color trans- 
parencies—Ektacolor Print Film which 
is designed for making transparencies 
from Kodak Ektacolor negatives. 

Ektacolor Print Film, used in conjunc- 
tion with Ektacolor negatives, gives the 
photographer the means of making 
transparencies of almost any size, in 
quantity, from a single color negative. 
It is said to do so without any of the color 
and quality losses that are inherent in 
printing one positive color transparency 
onto another positive transparency. 

The new material is a three-layer film 
like Kodachrome, the emulsion next to 
the base being sensitive to red light, the 
emulsion in the center sensitive to green 
and the top emulsion sensitive to blue 
light. The film may be printed with a 
single “white light” exposure by con- 
tact or projection from an Ektacolor 
negative. A tungsten light source is sug- 
gested, such as a No. 302 enlarging lamp 
behind a heat absorbing glass and a 
Wratten 2B filter. The light source 
should be adjusted with color compen- 
sating filters to obtain the desired color 
balance in the processed transparency. 
The speed of Ektacolor Print Film is 
such that a normal negative may be 
printed at two times enlargement with 
some familiar tungsten light enlargers at 
exposure times around 10 or 15 seconds. 
The film, therefore, has sufficient speed 
for projection printing at exposure times 
that would be considered normal for me- 
dium speed projection papers when 
using black-and-white negatives. 

When a darker bromide print is want- 
ed from a_ black-and-white negative, 
more exposure must be given. Similarly, 
increased exposure gives darker Ekta- 
color Print Film transparencies. If a 
trial exposure gives a dark transparency, 
a shorter exposure time will give a light- 
er transparency. 

The color of the exposing light may be 
adjusted with Kodak Color Compen- 
sating Filters which are available in six 
colors (red, green, blue, cyan, magenta 


and yellow) and six strengths so that 
any desired color shift may be obtained. 

Suppose a trial print film transparen- 
cy is too yellow. The film’s top layer. 
sensitive to blue light, contains the yel- 
low dye after the film is processed. The 
more exposure given this layer, the more 
yellow dye formed. If a transparency 
with less yellow in it is wanted, this layer 
must be given less exposure. The ex- 
posure given a blue sensitive emulsion 
can be cut down by exposing through 
a yellow filter which cuts down the blue 
light. Therefore. the strength of any 
color in a second transparency can be 
cut down by exposing it with a filter 
of that color. 

With the two controls of exposure 
time and color quality of the exposing 
light, it is possible to adjust the strength 
and color of transparencies made from 
Ektacolor negatives onto Ektacolor Print 
Film. This film needs only 43 minutes for 
all processing steps and only four solu- 
tions (the same used in processing Ekta- 
color negatives) are required.—THE END 





Polaroid Camera Users: Attention! 
To the Editor: 


We were delighted to see the piece 
on the Polaroid Camera in “Did You 
Know?” in a recent issue of MODERN 
PHOTOGRAPHY, but on re-reading the 
piece we discovered a technical error 
in it. The article says, ‘“. . The colder it 
gets, the longer you should wait for the 
chemicals to act before pulling the tab 
and opening the door in the back of the 
camera to take out a picture.” What 
it should say, of course, is ‘“‘The colder 
it gets, the longer you shouid wait for 
the chemicals to act after pulling the 
tab, before opening the door in the 
back of the camera to take out a pic- 
ture.” 

This is quite important because—be- 
lieve it or not—we have found a few 
Polaroid camera owners who actually 
wait for a minute before pulling the 
tab and then immediately take out the 
picture. 

Sincerely yours, 


Richard T. Kriebel, POLAROID CORP. 





TECHNIQUE FOR THE TYRO 
(Continued from page 65) 


larger. Change over to a telephoto lens, 
and move away from the statue so that it 
still remains the same size in the picture 
as if a normal lens were used up close. 
The buildings in the background, now, 
will appear much larger in relation to 
the statue. 

Here is the reverse situation. The dis- 
tant buildings are too large (with the 
normal focal length lens), you would 
like them to appear smaller. Use a wide 
angle lens and move closer to the statue 
so that it is still the same size. The build- 


ings will then reproduce much smaller. 

You have two objects in the picture, 
spaced a short distance apart. The size 
of the more distant object is satisfactory, 
but you would like the near object to ap- 
pear larger. Use a short focal length 
lens and move closer so that the more 
distant object still remains the same size. 
The nearer object, however, will be 
larger. 

When making pictures at an unusual 
angle, foreshortening can be avoided by 
using a long focal lens and making the 
picture from a more distant position, 
providing it is possible to be at a greater 
distance from the subject.—THE END. 


Mopern PHOTOGRAPHY 




















Whether it’s Santa making a sudden entrance or grandpa 
playing with the kids—get spontaneous Holiday pictures 
you'll always cherish... with G-E Photoflash bulbs. 


Makes picture-taking easy even with simplest cameras... 
for G-E Photoflash has that punch of light which stops 
action, brings out every detail. Keep plenty handy all 
through the season, for picture taking opportunities 
galore! (You might get a dandy shot to use for next 
year’s Christmas card!) No. 6 


Focal-plane 


Remember, theres a G-E lamp for every photegraphte purpose 


GENERAL @@ ELECTRIC 
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Breath-Taking Realism! 


— Gorgeriid. 
Houtywoop MODELS 
IN THIRD DIMENSION! 


Full Color 


STEREO SLIDES 


For Art Patrons Only 
Exquisitely posed stereo slides of Hollywood's 
most glamorous models — with folding pocket 
viewer for private study and enjoyment. 
5 Stereo Slides #900 8 Stereo Slides #300 
and Viewer and Viewer 
(Cash with order) 


$2.95 value, All Plastic Stereo Viewer 9 
| Rigid and Serviceable 1 00 


Send for complete list 2x2 color slides, 8 and 16 mm movies 














Write Dept. M-! 


SID KLEIN, Inc. 


7916 BEVERLY BOULEVARD 
LOS ANGELES 48, CALIFORNIA 





Unusual Color Titles 


b. Put ZIP into your shows. Delight 
. your friends with a humorous 

“professional” touch. For real 
showmanship, introduce these 
titles at the right time and wait for 
the raves. Different-cleverly 
designed 2 x2 color slide titles— 
using pretty Hollywood models. 
ACT NOW— Set of 4-$1.50. 
Free Catalog and sample slide 
titlke—Send 25c to cover mailing. 


HOLLYWOOD 
SPECIALTY PRODUCTS 


6253 Hollywood Bivd., Suite 1028 
~2 Dept. M1, Hollywood 28, Calif. 











MODERNIZE YOUR CAMERA 


S with JET BUILT-IN FLASH! 
IT'S POSITIVE! 
IT'S PERMANENT! 


IT's bp yng at : 
or mos’ 
tom $7.95 ite 


—_— shutters 
INSTALLATION FOR USE WITH STROBE .. . $19.95 





Jet Flash for <= A standard A.S.A. 
Leica ar flash terminal for 


use on all 
Contax focal plane J 995 
Exacta ——= shutters. 











Mail orders—be sure to send your camera with order 


NOGRAPAIC ce, 
ev? fy tp 
: 
a unc 


210 North Av., Dept. M. New Rochelle, N. Y 


Other N Y Stores White Plains Bronx 
Mt. Vernon. Parkchester, & Stamford, Conn 





Nhort Exposures 





Two panheads for flexibility 


By adding a second panhead to your 
tripod you will be able to achieve great- 
er flexibility of camera adjustment. 
The extra panhead—which may be a 
small, inexpensive one as shown in the 
photograph—particularly simplifies 
copying in a vertical position when the 
tripod is positioned close to the table 
edge. John J. Rea 


Magnets for movie effects 


Interesting home movie animation 
effects can easily be created by means 
of a magnet. Small nails or pieces of 
metal are embedded in the back of the 
letters or objects to be animated. These 
are placed on the title board and the 
magnet is held behind it (or under it 


TAMA yl 


if the titler is vertical). If the magnet 
is then moved about, the desired mo- 
tion can be given to the subject. This 
method is more realistic and less tedi- 
ous than the conventional stop-motion 
photography. Richard Green 


Cutting circles with a knife 


Masks for printing circular photos 
can be cut easily and quickly by plac- 
ing an X-Acto knife in an inexpensive 
compass. To fit the knife in the com- 
pass, remove the small lever used to 
secure a pencil and spread the metal 
holder slightly. In cutting the circle, 
turn the compass several times lightly 
to avoid tearing the paper. Round pho- 
tos may be cut in a similar manner 
with a small pad (several thicknesses 
of cardboard will do) placed under the 
compass point to prevent injury to the 
paper. John J. Rea 








WHAT’S AHEAD 
(Continued from page 30) 


fading amateurs often bind transpar- 
encies between glass. This is not as 
good a practice as it appears to be. The 
sealing of the transparency simply 
binds the moisture in, and an acid con- 
dition, which frequently develops from 
the gradual breakdown of the film base 
or gelatin, attacks the image dyes 
readily. If transparencies are glass 
bound, care should be taken to use 
thoroughly dry glass, and paper masks 
which have not been stored under high 
humidity conditions. The transparen- 
cies should not have been kept under 
high humidity conditions before bind- 
ing, either. 

Transparencies and color prints, 
even if placed in paper envelopes or 
cellulose acetate sleeves, cannot be 
considered protected from chemical 
action unless stored in a cool, dry and 
clean atmosphere. The envelopes and 
sleeves absorb atmospheric moisture 


and give it up rather slowly when con- 
ditions become drier. Therefore, an 
unprotected film or print, if stored 
freely under the same conditions, is 
actually subjected to the high humidity 
conditions for a lesser time period. 

Color prints carried in wallets often 
fade in fast order because of the con- 
stant high temperature and humidity 
provided by the body. And residual 
chemicals in leather, paper and other 
items of the typical wallet can create 
a local acid condition, not to mention 
the acid carried to the picture surface 
from perspiration on the fingers. 

At one time it was thought by some 
leading technical people that color de- 
veloping methods would never result 
in really stable dye images. Today it 
can be said with certainty that this is 
not true. The improvements that have 
been made in color materials currently 
in use have been vast, and with the 
newer color developing methods there 
is no reason at all to believe that we 
shall be stuck with chemically un- 
stable dye images for long.—THE END. 
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STUDIO LIGHTING FOR $12.05 
( Continued from page 62) 


For his second picture, Harold Burch 
wanted the subject’s head thrown back. 
Her face would be illuminated with the 
key light held in a high position. Fig. 3 
shows the setup on which he finally 
tripped the shutter for picture 3-A. 

“What I dislike about using a spot as 
a key light,” Burch commented after- 
wards, “is that it seems too harsh. How 
can you prevent its burning out detail in 
a sweater whiter than the girl’s face?” 

“Diffusing the whole light is as sim- 
ple as attaching a white handkerchief 
over the bulb with a rubber band or 
scotch tape,” Gowland replied. “As for 
having the model lean back and illumi- 
nating her face without ‘burning up’ the 
sweater, let me show you a trick.” 

Using identically the same lighting 
setup he had employed before, Gowland 
had Shirley turn around, clasp her hands 
around her right knee, and look over her 
shoulder into the camera. Then, holding 
out his hand as shown in Fig. 4, he 
shielded the lower part of the key light 
so that its rays could not be reflected so 
brightly from the white sweater. “Al- 
though the sweater could be darkened by 
‘burning in’ during enlargement, I find 
it much easier to keep detail in white 
areas by shading them so that they don’t 
become ‘blocked up’ in the first place,” 
he explained. 


Now for glamour 


Harold Burch had been eyeing some of 
the glamour: portraits around Gowland’s 
studio. “What about those pictures?” he 
asked. “Could you duplicate the lighting 
in them with these four bulbs?” 

“Not with four bulbs—with three!” 
Gowland grinned. Placing a little pad- 
ding under one end of a shag rug, he 
asked Shirley to lie down with her head 
on the padding. After raising the camera 
on the tripod to a higher position, he ar- 
ranged three reflector spots as shown in 
Fig. 5. “A more pleasing effect is created 
by setting the camera in this position 
than by placing it where the picture 
would include part of the underside of 
the chin,” he explained. “You will notice 
that the key light is aimed directly into 
Shirley’s face from a 45° angle in height, 
and the two spotlights on the floor serve 
only to highlight her hair. On this type 
of picture I use no fill-light because I 
feel that a certain amount of shadow 
area enhances glamour. And while the 
subject appears upside down in the 
ground glass, the final print will be in- 
verted. Any questions?” 

Burch shook his head. “I’m convinced. 
The main thing I’ve learned from this 
session is that it’s how you use your 
lights rather than how many you have or 
what they cost that counts.”—-THE END 
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Versatile - 


BOLSEY 


Everybody's 
Number 


Amatet 


Versatile-BOLSEY C...all > 
the features that have made 
BOLSEY cameras preferred 
from coast-to-coast. Precision 
35mm twin lens reflex for 
critical ground glass focusing 
PLUS quick action eye-level 
focusing. 2 to 4 EXTRA 
pictures per roll. Only $99.50 


LB OLSEY? 


| “¢ ¥ 
4 
AS 


BOLSEY 
118 EAST 


ir, professional, businessn 


doctor, scientist, newsman, average man 
everybody likes Versatile-BOLSEY 


and it's everybody's Number One Gift 


4 Versatile-BOLSEY B-2 
camera for superb black-a hite or 
brilliant color, day orn with features 
galore coupled rangefinder built-in 
flash synchronizat >mi-wide angle 
3.2 coated, color-corrected lens, short 
44mm focal length. $6 including F.E.T 


4 out of 10 BOLSEY 
Cameras are sold 
on Satisfied 
customer recom 
mendations 

no other camera 
enjoys such 
consumer 
onfidence. Ask 
for BOLSEY at your 
Dealer's or Write 
for Literature 


SR 
> SO” 

CORPORATION OF AMERICA 

25th STREET, NEW YORK tees. 











Hollywood's 


SEND 
NO 
MONEY 


2x2 
Full Color 
Slides 
On Approval 


Set of 12 eye-filling 
Natural Color Slides 
sent on approval. Pay 
only for those you 


keep at 3 $10 ry) 


Also STEREOS 
AND MOVIES 
Slides for.. 


in 8 and 16 New Model Series 
Silent and Sound Each Mon 


th 
Write Dept. "M1" 


SID KLEIN, Inc. 


7916 BEVERLY BOULEVARD 
LOS ANGELES 48, CALIFORNIA 





Become a 
PROFESSIONAL 
PHOTOGRAPHER 


@ You can learn photog- 

raphy best under top- 

notch teachers. Franklin 

Technical Institute’s fac- 

ulty are successful pro- 

fessionals. They teach you 

from the wealth of their 

own experience. Intensive one-year course in por- 
trait, industrial, commercial photography. 

YOU PRACTICE ON THE FINEST EQUIPMENT 
Guided by these outstanding men you handle 
daily: Deardorff, Graphic and other cameras; 
latest enlargers; 2 to 24” Bausch & Lomb and 
other fine lenses; light meters, ctc. You study 
cameras, lenses, films; lighting composition; re- 
touching, finishing, mounting. Also science courses, 
business law. Limited registration. G. I. approved. 
Coeducational. High school or equivalent required. 


Free Catalog. 
F R A N ~ L | TECHNICAL 
INSTITUTE 
Founded by bequest of Benjamin Franklin 
49 Berkeley Street, Boston 16, Mass. 














Get professional, sharp, 
clear pictures from your 
— _ x..# oe 
with the beautiful pre- 
cision built “IDEAL '* Tax 
Range-Finder.’’ Easy to use—guar- 
antees perfect focusing. Works the 
same as $15.00 models. Highest 
y optical system, 
ee-year - uarantee with each in- 


strument. 4 dealer or send 


33.00 (post : 
Biches INSTRUMENT CORP. 
14-02 Broadway, Dept. MP-i, L.1.C. » V. 
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FLOODLIGHTING 
(Continued from page 38) 


the 5 to 10 foot range most of the time. 
So all you need to remember is that the 
main light is 2 or 3 feet closer than the 
fill-in light. 


Reflectors and shutter speeds 


We still haven’t said anything about 
adjusting the lens opening and shutter 
speed. We’ve just been arranging the 
lamps to get an interesting and prac- 
tical distribution of light. The adjust- 
ments will depend on the brightness of 
the subject. This is not just a matter of 
number of lamps and their arrangement. 
What about the reflectors? There are a 
variety of shapes and sizes, some with 
shinier surfaces than others, and some 
that throw a more concentrated beam 
than others. Shutter speeds, too, are 
not always on the nose. They may 
be slightly faster or slower than the 
marked speeds. 

These differences are usually not great 
enough to cause trouble in black-and- 
white photography even when the ex- 
posure table you use is not drawn for 
your particular brand of reflector. In 
color photography, however, you may 
find it necessary to increase or decrease 
the specified lens openings all along the 
line. The appearance of your results will 
tip you off. If they are consistently too 
light or too dark, your exposure table 
is due for a change. 


A tailor-made exposure table 


Any floodlight exposure table will, on 
close inspection, avoid looking you in 
the eye. No table can anticipate your 
particular set-up. It can only try for a 
good average. 

You always start with some recom- 
mendation. Here we are giving you 
tables of guide numbers that apply to 
the lighting arrangement we've de- 
scribed. Two No. 2 floodlamps are in 
efficient reflectors—no dust on them, no 
dents, and the floodlamps are new 
enough not to be blackened. (Tattle- 
tale gray lamps give less light, and color 
pictures that look too red.) The lamp 
that serves as the fill-in light is placed 
near the camera-to-subject axis and at 
about camera height. The main light is 
placed at 45° to the axis and is 2 to 4 
feet higher than the fill-in light. For 
color, both lamps are at the same dis- 
tance from the subject. For black-and- 
white, the main light is two to three feet 
closer to the subject than the fill-in light. 

This is where the exposure “guide 
number” comes in. Exhaustive tests 
made with each leading type of film and 
photoflood have shown that for each 
film-lamp-shutter combination there is a 
definite f-stop which consistently gives 
a correct exposure when a lamp is 
placed at a given distance from the sub- 


ject. This information is given as a 
“guide number” in the form of a table. 
This table shows (1) film speed ratings. 
(2) several shutter speed choices, and 
(3) the recommended guide number for 
the type of floodlamp being used with 
various film-shutter speed combinations. 
There is a simple rule for using the 
guide number printed in the table—di- 
vide the guide number by the distance 
in feet from your lamp to the subject. 
The resulting figure is the proper lens 
opening (f-stop) you should use. On 
page 39, in the Photo Data section, you 
will find guide numbers for use with the 
lamps of the leading manufacturers. 


How to use a guide number 


A guide number applies to a particu- 
lar film and a particular shutter time. 
Divide it by the distance of the fill-in 
light from the subject to get the f-number 
of the lens opening. Let’s say we're 
using Kodak Super-XX Film and want a 
shutter speed of 1/25 second. The guide 
number is 55. At 10 feet the answer is 
£/5.5 (£/5.6 is close enough). The fill-in 
light is placed at 10 feet and the main 
light at 7 feet. At £/8 the distances are 
7 feet for the fill-in and 5 feet for the 
main light. In this way you can draw up 
a complete table for the distances at 
which you usually work. Remember, 
when using color films both lamps are to 
be at the same distance from the subject. 

If the results you get at these settings 
are good, you are in the park. If you get 
consistent under-exposure in your color 
pictures, shoot the following series: one 
exposure at a lens opening 1 stop larger 
than the guide number indicates; a sec- 
ond exposure with a full stop increase. 
If your trouble is overexposure, make 
the shots at 4 and 1 stop decrease in 
lens opening. In the rarer case of black- 
and-white under or overexposure, one 
test exposure at a two-stop increase or 
decrease will probably be sufficient. 

If the color film test shows that the 
best result was obtained at a half-stop 
larger opening, multiply the given guide 
number by 1.2. If the best result was 
obtained at a half-stop smaller opening. 
divide by 1.2. If you need to make a cor- 
rection of one full stop, multiply or 
divide by 1.4. Corrections of one-third 
stop can be made with the factor 1.1. 
Black-and-white corrections will usually 
be of the order of full stops. 

When you have a set of guide num- 
bers that are correct, you can letter them 
on adhesive tape. Stick the tape on the 
reflector near the rim. Closer to the 
socket, the tape may fry in the heat 
picked up from the lamp. If you don’t 
like dividing guide numbers before each 
exposure, you can figure the lens open- 
ing and shutter speed combinations for 
the distances you most frequently use, 
and letter these on the tape. 

(Continued on page 84) 
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Ylestern Sales: 


For this day of days, this camera of cameras! You'll be proud 
of its exquisite perfection ... delight in its convenient 
automatic operation... and thrill at its mastery of superb, 
professional-quality pictures. No wonder the camera world 
concedes the supremacy of the automatic Rolleiflex! But 

as with all rare things, the demand greatly exceeds the supply. 
So plan to visit your dealer today in order to avoid holiday 
disappointment. Have him show you the automatic Rolleiflex 
with flash synchronized Compur Rapid Shutter, and choice 
of Schneider Xenar f:3.5 or Tessar f:3.5 or f:2.8 lenses. Also 
see the companion Rolleicord model; as well as the many 
Rollei accessories available, all ideal for gift giving. 


Burleigh Brooks Company 


10 West 46th Street, New York 19, N. Y. 


PONDER ¢ BEST, INC. 


1230 So. Grand Ave., Los Angeles 15, Cal. 








GET 


HOME MOVIES 
(ALL TYPES)... FOR J 
AS LOW AS 2 honed 


Wonderful, exciting 

subjects ...many just 

produced. PERFECT FOR 

YOUR NEXT PARTY. 
Let us show you how fo get 
them for as low as $1.00!! 
FOR VERY SPECIAL SAMPLE 
FILM AND BIG LIST OF FILMS 
(ALL TYPES) send only 25¢ to 


HOLLYWOOD FILM EXCHANGE 


5864 HOLLYWOOD BLVD. 
HOLLYWOOD, CALIF. 








FRESH ANSCO COLOR 35MM RELOADS 
y20) exposures in metal cartridge: 5 for $4.75 
27 V2" rolls $5.50 100’ rolls $19.50 


Black & White Prices on Request 
Immediate Delivery Postpaid—No C.O.D.’s 
PHOTO MAIL ORDER SPECIALISTS 

Box 2463 M Hollywood 28, Calif. 





PHOTOGRAPHY 
Commercial ¢ Portrait * Color 
Airbrush_* Camera Repair 
Retouching 
Write or Call. for Booklet WN 
Housing accommodations secured. 


SCHOOL of PHOTOGRAPHY 
For Vets ' 
way, N.Y.C. WO 4-4550 bs 








225 
“The School of F 











TIME SAVING 
INDEX... 


1949-50 Index of MODERN PHO- 
TOGRAPHY, from September, 
1949 through August, 1950 cross- 
indexed by title, subject and 
author. Same page size as this 
magazine, suitable for affixing. 
Limited number available. Price 
postpaid 





PHOTOGRAPHIC 
SCHOOLS... 


Geographically lists every photo- 
graphic school in the nation, giv- 
ing name, address, tuition, credits 
offered, type of course, name of 
instructor and length of time re- 
quired for each course. Compre- 
hensive and up to date. Price post- 


modern PHOTOGRAPHY 


Book Department, 
251 Fourth Ave. 
New York 10, N. Y. 


) for which please send 
x ( ) Photographic 


1 enclose ( 

me 

Schools. 

Name... 

Address 
IIe eater 
©0000 8000888OOOOSOSS8SSEOSEOS 


84 





FLOODLIGHTING 
(Continued from page 82) 


The lighting arrangement we've de- 
scribed will take care of most indoor 
picture situations. Whenever you depart 
from this arrangement, you'll need to 
change the lens opening. 

If you bring the main light back to 
a position near the camera-to-subject 
axis (and close to the fill-in light), you 
create a strong front lighting. The main 
light now contributes more effective illu- 
mination. If the beams from the two 
lamps are superimposed on the same 
subject area, use a lens opening 4% stop 
smaller than you obtained from the 
guide number. If the beams are sepa- 
rated to light a broader area, use a lens 
opening 44 stop larger than you ob- 
tained from the guide number. 


Variations in lighting setups 


If you just can’t leave those lights 
alone, you’re going to have to start 
guessing at exposure. Some photog- 
raphers put diffusers over the reflectors 
to soften the light. If you do this, you 
must use a larger lens opening to com- 
pensate for the loss in light. Now you’re 
getting into deep water because the 
amount of compensation can only be 
found by test or through careful use of 
an exposure meter. 

You can add other lights to the set-up 
to obtain special effects. Those men- 
tioned here do not alter the exposure 
because they do not increase the gen- 
eral level of illumination. 

A lamp may be used behind the sub- 
ject to light the background. 

A lamp may be directed at the sub- 
ject from behind and to one side to 
backlight hair or portions of the subject 
that are not lighted directly by the other 
lamps. This can be a spotlight. 

As floodlamps approach the end of 
their life, they become blackened. If you 
insist on working the lamps to death, 
you will need to use lens openings some- 
what larger than you used when the 
lamps were fresh. 


Exposure meters are helpful 


An exposure meter becomes useful 
when your indoor scene departs from 
the formula floodlighting arrangement. 
However, the meter does not think for 
you. It needs your judgment working 
with it. 

With the reflection type of meter, you 
must judge what are the important parts 
of the scene and base your exposure on 
the readings you obtain from these 
areas. This usually means that you 
should take the meter reading right at 
the subject. If you stand farther back. 
the meter will scan the background 
also—which is usually darker—and in- 
dicate more exposure than the important 
foreground needs. A close-up meter 


reading must also be made with care. 
White or iight-colored clothing, or other 
bright surfaces, will cause the meter to 
indicate less exposure than the impor- 
tant detail needs. Some photographers 
make their reflected-light reading from 
an 18% reflectance Kodak Neutral Test 
Card held at the subject. 

The type of meter that reads incident 
light must be aimed correctly with re- 
spect to the lamps illuminating the sub- 
ject. It is usually best to aim the cell 
halfway between the main light and the 
fill-in light. In this way the most accu- 
rate appraisal of the main light, and 
consequently the highlights, will be ob- 
tained. This type of meter, however, does 
not appraise the dominance of high or 
low reflectances in the subject matter of 
the scene. In color photography it may 
sometimes be necessary to use a lens 
opening a half-stop larger or smaller 
than indicated, depending on the dom- 
inance of dark or light surfaces in the 
scene. 

Correct exposure judgment comes 
with experience. You can get the needed 
experience while using the formula 
lighting arrangements and the exposure 
recommendations given for them. When 
you find these easy to handle, you will 
be ready to explore safely the uncharted 
regions of indoor exposure.—THE END 


(Epvitor’s Note: At present, with the 
notable exception of the Weston Elec- 
trical Instrument Corp., most exposure 
meter manufacturers have designed 
their meters to be used with American 
Standards Association tungsten film 
speed indexes, and most film manufac- 
turers publish only the ASA index 
numbers in the instruction slips accom- 
panying their films. The Weston is cali- 
brated for use with Weston film index 
numbers. If you use ASA exposure in- 
dexes with a Weston meter, or an ASA 
type meter with Weston index numbers, 
you will induce an error of approxi- 
mately ‘/s stop. With black and white 
film, this is ordinarily a negligible 
error—inconsistencies in operation of 
the meter, latitude of the film, and the 
peculiarities of your camera and dark- 
room technique more than cancel out 
this error. However, with color film, un- 
der some conditions, the error may be- 
come noticeable in the results, due to 
the narrower exposure latitude per- 
mitted by color film. So be sure, with 
color film, that you have the proper set 
of exposure index numbers for the type 
of meter you are using. 

Exposure meters manufactured abroad 
are ordinarily calibrated to some foreign 
film speed rating system. Unless they 
have provision for either an ASA or 
Weston index scale, or you have a con- 
version table, you will ordinarily find it 
impossible to use them with American 
films. ) 
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AUTOMATIC 
INTERVAL TIMER 


(TYPE T-48) 


mm a ideal gift for easier, better darkroom results! 
Here’s the timer that turns enlarger or printer on and 
off automatically. Lets you produce high-quality prints 
quickly and accurately. And has the dependability and 
precision built into every G-E product. For those bet- 
ter pictures you're after, “let it be known” that you’d 
like a G-E automatic interval timer this Christmas! 


Valuable darkroom accessory, the G-E T-48... 


* Turns equipment on when you press single triple-action 
control knob, shuts it off at exact preset second, repeats 
precise time cycle when you press button again. 

* Ticks off each second for controlled dodging, gives 
loud click at end of cycle. 


* Has expanded scale for short interval accuracy—covers 
full two-minute range. 


* Has easy-to-read dial; hangs on wall, sets upright, or 
flat; sturdy construction, acid-resistant finish, precision 
engineered; operates on 110-120 volt, 60-cycle AC; capacity 
1200 watts. 


For perfect prints every time, the perfect gift is $16 95* 
a T-48 Interval Timer. At your dealer's . . . 'e 


General Electric, Schenectady 5, N.Y. 


GENERAL 


*Faw Traded 


January, 1951 








~~ 
\ 
‘ 
~*~ 


~ 
~~ 
~ 
~ 


NO UL ly 
ait | y 


40 


\ 
30 cANERAL ® Ec, 
4, 3 


oS SS Ae 
yn ie a 


Min fy, 


Also new T-68—/or automatic tim- 
ing of developing, washing, fixing, 
and drying. 40-minute range. Buzzer 
signals end of cycle as current is 
ew 


ELECTRIC 
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RAY-VOGUE 


SCHOOL OF PHOTOGRAPHY 


=e ore New Ray-Vogue School Building 
BASIC @ COMMERCIAL 
ment. G.I. Approved. Living accommo- 
dations secured. Write for catalog Z-1. 


750 N. Michigan Ave., Chicago 11, Ill. 


"EXTRA-FINE” GRAIN NEGATIVES 
Only 5 MINUTES!! 


No waiting—5 minutes, that’s all, for “EXTRA-FINE” GRAIN NEGA- 

tives. Make grainless prints 11x14 and larger from 35mm. Terrific 

blow-ups from Rolliflex, etc. Gathers Gp shadow detail quickly — 
i increases emulsion speed — gives clean, brilliant negatives of full 

contrast—No chemical fog. Kec ps indefinitely—high energy—it lasts 

and lasts! High Speed! Low Cost! WALS Satin-Tene” 

FULL ¥2 GALLON SIZE $1.00 postpaid. Order today. 





TECH-LAB, Morongo Valley 4, Calif. 





SERVICE MEN! ATTENTION! 


BONUS PAID FOR RETINA 2 B 
AND ROLLEIFLEX CAMERAS 


We need them badly, are ready to pay highest 
price for yours. Write giving details, get our 
offer. Other clean equipment also purchased. 
Prompt attention to overseas orders. 


Ta 8 
Tet T4): @ LLETRL Ie 
585 MARKET ST Dep?.B SAN FRANCISCO 5. CALIFORNIA 


Cable Address: ALBAS 
We Pay Top Prices for Your Equipment 














DON’T MISS THESE WAR SURPLUS BARGAINS IN 


LENSES & PRISMS 


We have Binoculars, Magnifiers, Tle |" 
scopes, Photographic Gadgets. Literally Send $1.00 
millions of War Surplus Lenses and 

Prisms for sale at "eereaiee Prices! for nig 
Achromatic Lenses, Condensing Lenses, Lens t and 
Tank Prisms, Bubble Sextants, Polariz- Big Instruction 
ing Attachments, Periscopes, Filters, Booklet. 

etc. Catalog ‘‘M,’’ FREE on request. 
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THE DIFFERENT NUDE 
(Continued from page 34) 


to relax to the extent where she is ob- 
livious to the camera. An inexperienced 
girl is likely to look like just what she 
is—an insecure young woman undressed. 

Few professional models, on the other 

hand, have the qualities that give the 
figure study grace and charm. They are 
likely to fall into a routine pattern that 
is hardly conducive to interesting figure 
photography. 
, For these reasons Basch prefers to 
work with dancers, who have great ease, 
natural grace and stamina. The latter is 
important because figure photography 
often requires several hours of tedious 
posing and many models are unable to 
remain relaxed that long. 

He has learned little tricks of posing 
that conceal defects of the body. A model 
whose legs are too slim but who is other- 
wise well proportioned can be posed 
kneeling, seated or crouching to round 
out the legs. 

Uplifted arms or a turn of the body 
will often improve body proportions. 

The model’s comfort, mental as well 
as physical, is of prime importance to 
Basch because she cannot relax unless 
she feels comfortable. If she is cold or 
posing in an awkward or painful stance, 
the strain will show in the pictures. 


How he uses his cameras 


Basch generally uses a Rolleiflex be- 
cause of the ease and rapidity of opera- 
tion. With the Rollei, he needs no tripods 
and can move around at will to compose 
and shoot faster. Therefore, he can select 
more angles, take more pictures and give 
the model a sense of security that will 
inspire her best work for him. 

When the occasion demands, however, 
he uses a larger camera. A Speed 
Graphic with an 81-inch Ektar, f/4.5 
lens and an 8 x 10 Deardorff with an 
interchangeable 5 x 7 back and 12-inch 
Ektar, £/4.5 used on a tripod, are alter- 
nate cameras for commercial work. 

When he uses the Rollei, he shoots at 
1/50 or 1/25 second, depending upon the 


| lights, wide open. When he uses the 
| Rollei or larger cameras on a tripod, he 
| stops down to f/8 or £/11 and shoots at 


1/10 or 1/5 second. 

The fewer lights the better, Basch be- 
lieves. He likes to begin with one light 
and build the necessary illumination 
slowly, turning on each one individual- 
ly. Then, if it doesn’t give him the effect 
he wants, he turns them off again. He 
may use as many as eight lights, and 
then return to one basic light for his 
exposure. * 

Working in the studio, he uses either 
floodlamps or spotlights, depending up- 
on the model and situation. Some skins 
take floods better than spots. If he uses 
the spots, he generally prefers to keep 


the background dark, beaming all the 
lights on the figure. 

With floods, however, Basch favors 
what might be called a semi-high key 
mood in which the background is white 
but the figure has the full range of grey 
tones. 

He lights such pictures with two No. 4 
floodlamps in scoops (huge reflectors). 
One lamp is diffused and aimed at the 
model. The other, without diffusion, is 
turned on the background to keep it 
lighter than the model’s figure. 


Watch those shadows! 


Basch emphasizes the fact that where 
there is light there is shadow. Shadows 
either accentuate beauty and form or 
they underline ugliness. He says that by 
harsh light we really mean harsh shad- 
ows. He advises watching the shadows 
instead of the lights to make certain that 
they do not create an unpleasing pattern. 
Thus, light placed high and aimed down- 
ward will cause shadows that distort. A 
cross shadow obtained from a light at 
the side is better for keeping the form 
in proper balance. 

If there are shadows to be filled in, he 
uses two more No. 4 lamps. Often, how- 
ever, one No. 4 is adequate. 

Basch is constantly changing his light- 
ing in an attempt to find a new and dra- 
matic approach to a pose and to prevent 
his pictures from appearing static when 
viewed together. 

For most figure photographs Basch 
works without props. He feels that pho- 
tographers often ruin their figure studies 
by including inappropriate objects in the 
picture. As a background, he uses either 
white or black paper, usually white. 


Negative processing is simple 

Basch develops his 120 rollfilm in 
Microdol and larger size film in D-76 for 
the normal length of time. He usually 
makes at least three prints of each nega- 
tive. The first one is normal. 

The second one is purposely underex- 
posed, and the third overexposed. With 
these as guides he can tell just what-ef- 
fect these exposures will have on each 
section of the negative. He likes to dif- 
fuse his prints to cut down blemishes 
and to this end uses some gauze between 
the lens of his enlarger for a fraction of 
the printing time. 

Basch contends that a figure photog- 
rapher must constantly be on the alert 
and receptive to new ideas, new tech- 
niques and new ways of interpreting his 
subject. He decries the tendency for a 
successful photographer to get harden- 
ing of the arteries of the eye and cortex. 

Photography to him is an ever-chang- 
ing, ever-progressing medium. The fig- 
ure photographer who can’t keep up 
with it will literally drown in a sea of 
outmoded poses, ancient techniques and 
oxidized developers.—THE END 
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What is Modern Photography? 


Me photography is like love. 
Everyone talks about it but no two 


persons can agree on just what it is. 

Tt wasn’t surprising therefore to find 
the auditorium of New York’s Museum 
of Modern Art jammed to capacity one 
night last month when ten leading pho- 
tographers gathered to discuss “What is 
Modern Photography?” 

“Those seeking pat answers as to 
what photography is all about,” warned 
the symposium’s moderator, Edward 
Steichen, “are going to be disappointed.” 


In this corner we have... 


Each photographer was first allowed 
five minutes to explain his or her particu- 
lar feelings about modern photography. 

Margaret Bourke-White stressed that 
photography was to tell the truth. 

Walker Evans declared that photog- 
raphy showed its relation to its period. 

Gjon Mili said there was no such thing 
as modern photography. There is pho- 
tography and the lack of it. 

Lisette Model’s statement, read by 
Steichen, stated photography showed the 
new aspects of the continuously chang- 
ing world. 

Wright Morris declared that a great 
photograph is, by definition, an invasion 
of some person’s privacy. 

Homer Page emphasized there were 


rests, and that which brings these to- 
gether. 


The bout begins 


The preliminaries over, the discussion 
got underway with the statements of 
Ben Shahn and Wright Morris as prin- 
cipal targets. Lisette Model asked why 
Ben Shahn was making fun of photog- 
raphers. (His joviality, though nearly 
causing the audience to roll in the aisles, 
had somewhat irked several of his fellow 
photographers.) Shahn replied that he 
was not making fun of photographers 
but, instead, for photographers. 

Shahn parried several other questions 
regarding his somewhat less than serious 
approach to the subject before Wright 
Morris again brought up the question 
of good photography invading privacy. 
Immediately the attack shifted to him. 

Bourke-White, Evans, Page and Mili 
gave instances where privacy was in- 
vaded by the camera, with the consent of 
the subjects, which produced magnifi- 
cent photographs. 


Of privacy and chairs 


Morris stuck to his guns, maintaining 
photography was invading privacy and 
something had to be done about it before 
there was no privacy left for anyone. 
Even inanimate objects such as a chair 





At the table, reading left to right: Homer Page, Margaret Bourke- White, Charles 
Sheeler, Irving Penn, Gjon Mili, Edward Steichen, Benn Shahn, Walker Evans, 
Lisette Model, Wright Morris and Aaron Siskind. 


two important photographic trends—to 
record life as healthy, vigorous and hu- 
morous, and the trend in the opposite di- 
rection. 

Irving Penn expressed the opinion 
that modern photography is nothing 
more than the work of creative, contem- 
porary photographers. 

Ben Shahn, who is better known as a 
painter than as a photographer, declared 
in an extemporaneous and amusing 
monologue that if photography was bad, 
it was bad, modern or not—but if it was 
good, it was timeless. 

Charles Sheeler, also better known for 
his paintings, said that photography as 
a means of‘ expression was only limited 
by the ability of the operator. 

Aaron Siskind stated that the business 
of photography consisted of three 
things: the object to be photographed, 
the sheet of paper upon which it finally 


have a certain amount of privacy which 
should not be invaded, Morris con- 
cluded. 

After several assaults by various mem- 
bers of the panel, Mili declared he ob- 
jected strenuously to the talk about the 
importance of the invasion of privacy. 

“If an artist doesn’t follow his con- 
science to the limit,” said Mili, “he isn’t 
worth a damn.” 

The discussion shifted then to the use 
of photographs—a photograph taken to 
portray one thing can often be perverted 
to the opposite use. Shahn mentioned 
some photos he had taken which had 
been reproduced in one foreign maga- 
zine as personifying the degradation of 
democracy while a second magazine used 
the same shots to illustrate the greatness 
of democracy. 

All members of the symposium agreed 

(Continued on page 93) 
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ARGUS C3 
(Continued from page 51) 


page 48.) With the camera held tightly 
against the forehead for additional 
steadiness, the forefinger of the right 
hand is used to press the shutter release. 
The eyepiece to the left of the range- 
finder is used for viewing the scene 
which should appear in the form of a 
horizontal rectangle when the eye is in 
the right position. If the eye is not close 
to the viewfinding window, and squarely 
in back of it, the scene cannot be viewed 
correctly. 

Please note in all the illustrations in 
this series that the middle finger of the 
right hand is very close to a lever which 
has not been previously mentioned. This 
lever cocks the shutter, an operation 
which must be performed each time be- 
fore the shutter will work. Because of 
the proximity of this lever to the fingers 
of the right hand that support the 
camera and press the shutter release, 
care must be taker to keep the fingers 
clear of the lever. When the shutter is 
snapped the lever returns to its original 
| position and if a finger gets in the way, 
it will retard the shutter speed and prob- 
ably spoil the picture. 

It is a good idea to practice tripping 
the shutter before loading the camera 
in order to perfect a “trigger squeeze” 
technique which will enable you to op- 
erate the shutter release without per- 
ceptible camera movement. Holding the 
breath during this important instant of 
taking the picture is also helpful. 


Preparing for the next exposure 


Make a practice of winding the film 
for the next exposure immediately after 
taking a picture. Press the film catch and 
turn the film winding knob just as you 
did when you loaded the camera, making 
sure to release the catch after turning 
the knob a little. Winding the film after 
the first exposure will bring the figure 
“1” into proper position on the exposure 
counter. 

When all of the pictures have been 
taken, rewind the film back into the 
cartridge by turning the rewind knob 
until you feel that the end of the film 
has stuck on the spindle or pulls free. 
The back is then opened and the car- 
tridge is removed and replaced with a 
new and unexposed cartridge of film. 
Using a tripod 

Very few people can hold any camera 
still enough for sharp, unblurred pic- 
tures at shutter speeds slower than 1/50 
second. Even at 1/50 second, the use of 
a sturdy tripod is recommended when- 
ever time and conditions permit. At shut- 
ter speeds of 1/10th, and longer time ex- 
posures, a tripod or other firm support 
is practically a must. 


The C3 is equipped with a tripod 


socket built into the base of the camera. 
The socket has a standard thread suit- 
able for all American made tripods. 

When selecting a tripod it will be well 
to remember that you will want to use 
the C3 in a vertical as well as horizontal 
position. In order to do this you will need 
a tilt head, or ball and swivel arrange- 
ment, so that the camera may be swung 
into position for vertical shooting. 


Cable release 


Provision is made for using a cable re- 
lease. This is a decided asset when using 
the C3 on a tripod, particularly at slow 
shutter speeds and for time exposures, 
when the “bulb” or “B” setting is used. 
The cable release screws into the bush- 
ing built into the shutter release button 
and your Argus dealer will have these 
in stock. 


Using the flash gun 


Since a synchronizing mechanism is 
built into the C3, you have only to plug 
the battery case into the socket provided, 
put a couple of fresh batteries into the 
battery case, fasten on the reflector, and 
make your pictures. The reflector is ad- 
justable for flash bulbs of different sizes, 
but is designed for most efficient use with 
Edison screw base bulbs. If “midget” 
bulbs are used, it is necessary to obtain 
an adapting socket which fits into the 
larger socket. 

The synchronized shutter works effi- 
ciently with the regular filament type 
flash bulbs at only one speed; 1/50 sec- 
ond. If you want to use flash at higher 
speeds, it is necessary to use gas filled 
bulbs such as the SM and SF. You can 
shoot at 1/100 and 1/200 second with 
bulbs of this type. When using the flash 
gun do not insert a flash bulb in the gun 
until it is fastened to the camera. 


How to remove, replace the lens 


As we mentioned before, the coated 
£/3.5 Cintar lens can be removed from 
the camera if you want to use it as an 
enlarging lens. To remove the lens, set 
the rangefinder dial at 3 feet and un- 
screw the cap which couples the range- 
finder to the focusing mount. If you 
remove the gear by lifting it straight up, 
you can then unscrew the lens. 

Replacing the lens requires more care, 
since the rangefinder is coupled to the 
focusing mount and if the operation is 
not done correctly the rangefinder and 
lens will not be properly synchronized. 

Begin by screwing the lens into the 
front plate of the camera until it cannot 
be turned any farther; then turn the 
focusing mount (base of lens) counter- 
clockwise until the last tooth of the gear 
will engage the idler gear. Finally, turn 
the rangefinder wheel to register one or 
two teeth less than three feet and drop 

(Continued on page 92) 
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ARGUS C3 
(Continued from page 90) 


the idler gear into place on the camera. 

To check the rangefinder synchroniza- 
tion, turn the wheel to the stop position 
at infinity. If it doesn’t reach this point 


or goes a little beyond, reset the dial to 


three feet. remove the idler gear, and 
then move the rangefinder wheel so that 
the gears will mesh in the correct posi- 
tion for proper synchronizing. 

The depth of field inherent in a lens 
of short focal length makes the C3 with 
the 50mm lens an ideal camera for quick 
shooting. If the C3 is preset at a distance 
of 15 feet and the lens aperture set at 


f/11, everything will be in sharp focus 
from about 8 feet to infinity. If the cam- 
era is loaded with medium fast film this 
will allow a shutter speed of 1/50th 
under normal sunlighted conditions and 
you will be ready for a quick shot of any- 
thing that happens. 

Study the accompanying depth of field 
chart (page 51) and practice guessing 
distances. You will not have to be very 
accurate in your judgment as the ex- 
treme depth of field of the lens will give 
you plenty of room for error. Even at 
the comparatively close distance of five 
feet, the depth of field chart reveals the 
fact that everything from 31% ft. to 9 ft. 
will be in focus if the lens is at £/16. 
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GOOD CAMERA TRADES 
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Tell what you'd like, send me your stuff— 
I'll make a good trade, fast enough! 


Ceharleslinta 


President 


Quality since 19/0 
Comers C0, 


179 W. MADISON ST. 





CHICAGO 2, ULL 








Fascinating hobby and vocation 
learned at home by ave ee 
who is artistically inclined. W Work f full or spar 

im jodern met! brings out natural, Iife-like 


tarted doing this 
delightful home teat for photog- 
'7-3-3 aegeme raphers, stores, individuals, and 
LEARN power Send today for your 
py. No obligation. 
NATIONAL. PHOTO COLORING SCHOOL 
2315 s. Michigan Ave., Dept. 1941, ChicagoS5, tll. 





FIGURE PHOTOGRAPHERS! 
WHY PAY HIGH MODEL FEES? 
Art Poses of real Hollywood Models made ex- 
pressly for your ey AD ee and lightin 
the female figure. 4” lossy Unretouche 
Prints, Generous Semple Set $1.00, or 6 Complete 
Sets for $5.00. Instructional rere Included. 


GEORGE GIL 
311 North Victory Boulevard, Dept. Ay eae Calif. 

















(er, Sims Flash Unit 
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if you are not completely satisfied. 


R. A. Fimerl 
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Accessories 


Argus accessories include cable re- 
leases, lens shade, filters, portrait and 
copy lenses. An 18mm screw-in type 
adapter ring and 30mm filters can be 
used. 

The Argus company does not make an 
extension cord so that the flash gun can 
be used off the camera. but there is noth- 
ing to prevent you from rigging up such 
a device if you want to use an extension. 
Whether you use the flash on the camera 
or on an extension, it will be necessary to 
remove the C3 from its carrying case. 

Several manufacturers make both tele- 
photo and wide-angle attachment lens 
combinations which can be used with 
many of the miniature cameras. includ- 
ing the Argus C3. These devices increase 
the versatility of the C3. and your dealer 
will be glad to help you choose a lens 
combination to fit your particular needs. 


The Pros and Cons of it 


The advantages of being able to pur- 
chase a camera which includes such de- 
sirable features as a flash attachment. 
case, rangefinder, etc.. are obvious. With 
a package of this kind the buyer has only 
to add a roll or two of film and he is 
ready for immediate picture taking. 

Beyond any doubt. the Argus C3 is 
capable of making fine pictures when- 
ever it is properly handled. The begin- 
ner, however, should remember that like 
any 35mm camera, the C3 produces a 
relatively small negative (1”x144”) 
which will require quite a bit of enlarge- 
ment to produce 8x10 or 11x14 pictures. 
Dust, scratches, or blurring from out of 
focus negatives or camera movement will 
inevitably be apparent in direct relation 
to the degree of enlargement. The best 
safeguards, then, are to dust out the cam- 
era frequently, be sure to focus accurate- 
ly, and hold the camera steady when you 
trip the shutter. 


Case is rather bulky 


My comments on the negative side are, 
of necessity, purely a matter of personal 
opinion. As I see it, however, the C3 
could stand a bit of streamlining in bulk. 
The carrying case, for example, has 
rounded corners which have been filled 
in with felt covered wedges so as to ac- 
commodate the rectangular squareness 
of the camera. If the C3 conformed to the 
shape of its carrying case (without add- 
ing the carrying case’s present excess 
width) it would be easier to handle. 
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The shutter cocking lever is in a handy 
position for cocking, but you have to be 
careful that your finger doesn’t hit it and 
slow down the shutter when the lever 
moves during the interval that an ex- 
posure is being made. 


Setting the aperture seems to me to be 
a bit cumbersome in the present design. 
Using a sunshade on the lens tends to 
increase the difficulties of the aperture- 
setting procedure. One solution to this 
problem might be to cut a slot in a sun- 
shade so that a small lever could be 
welded to the pin on the aperiure dial. 
With a calibrated aperture scale marked 
on the sunshade, any desired setting 
could be instantly achieved. 


Depth of field chart? 


From the standpoint of practical use- 
fulness, I would like to see the present 
film speed indicator on the camera re- 
placed with a depth of field chart. I 
would also like to see an “L” fixture 
made available so as to provide an easy 
means of fastening the camera to a tri- 
pod in a vertical position. The use of a 
tilt head to accomplish this result auto- 
matically limits the normal use and ver- 
satility of the tripod and head. 


Despite these specific criticisms, how- 
ever, I feel that the C3 is a better than 
good value in the 35mm field because of 
its overall ease of operation, design, con- 
struction, and the “all in one package” 
desirable features it has to offer at a 
reasonable price. THE END 


Editor’s note: Previous articles on popu- 
lar makes of cameras published in Mop- 
ERN PHOTOGRAPHY are as follows: The 
Rolleiflex, Sept. 1949; View Cameras, 
October, 1949; Speed Graphic Pace- 
maker 45, December 1949; The Medal- 
ist, January, 1950; The Ciro-flex, Octo- 
ber 1950. 


We regret that we cannot supply back 
issues or reprints of any of these arti- 
cles; if you missed your copy our only 
suggestion is that you consult a dealer 
in back-issue magazines. The choice of 
which makes of cameras MODERN will 
cover in future issues rests entirely with 
our readers. If you have in mind a popu- 
lar make of camera you would like to 
have discussed by our hand-picked 
authors, please drop us a line. The ad- 
dress is: MopeRN PuHotocrapny, 25] 
Fourth Ave., New York 10, N. Y. 











WHAT IS MODERN 
PHOTOGRAPHY? 


(Continued from page 88) 


that there was little a photographer 
could do to make sure the photographs 
were used in no way against his or her 
principles. Bourke-White said that she 
had exclusive rights to all her photo- 
graphs and repeatedly refused to lend 
them for reproduction unless she was in 
accord with their use. 


The symposium ended with a short 
statement by W. Eugene Smith who had 
left a sick bed to attend the discussion 
but who had until the end remained in 
the audience. 


The last round 


Smith declared that he was quite con- 
cerned over a series of photographs that 





he had taken recently in Spain. He men- 
tioned that the magazine holding rights 
to them might use them in two complete- 
ly different and opposite ways. He de- 
clared that, as the photographer who 
took the photos, he felt a distinct respon- 
sibility to each reader of the magazine. 

“I feel that no picture I did in Spain 
can stand alone,” explained Smith. “I 
thus feel responsible for the text that 
goes with the pictures. As far as I am 
concerned, I am responsible for the pic- 
tures’ usage also. I try to be honest in my 
‘propaganda.’ When I took a picture of a 
concentration camp, I kept hoping the 
picture would somehow bring an end to 
such concentration camps. 

“If this is an invasion of privacy, I 
hope more of us consider committing it.” 

The symposium then ended. The audi- 
ence filed out still wondering, “What is 
Modern Photography?” —H. K. 








VON-L DEVELOPERS 


FINE GRAIN—and the utmost in HIGH SPEED and 
SHADOW DETAIL together with a SHARPNESS OF 
OUTLINE no other developer can equal. 

Use Plenach @ 500, Super-XX @ 1000, Tri-X Pan 
@ 2500, plus-X @ 500, etc. 

VON-L EXPOSURE allows smaller apertures for ex- 
treme sharpness. Faster shutter speeds stop move- 
ment of camera or subject. 

POSITIVE RESULTS. In even the poorest light you always get a printable negative. You cannot 
believe it until you see for yourself. No under-or-over-exposed frames with VON-L! High re- 
solving power gives greater latitude and breath-taking shadow and highlight detail. 
FINE-GRAIN—VON-L developers produce the impossible—SPEED together with Fine Grain. 
SIMPLICITY—Add water, develop 7 to 9 minutes at 68°-72°. Press type 2 minutes. 
ECONOMY—Develop 10,000 square inches of film in one gallon of VON-L. Process more rolls 
of film! No Replenisher! They last! They keep! 
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&time increase in film-speed in arti- 
freial light. Detail-packed, fine grain. 


“GOLD-XX"—"S-35"— 


Ask your dealer or order direct 


Ask your dealer for VON-L "Exposure And Processing Chart" or write direct. 


MON-BLANC CHEMICAL CO. 


FORT WAYNE 3, INDIANA 


Distributed in Canada by Morval Products Co., Ltd., Hamilton, Ont. 


“GOLD-XX” — “S-35” 


The two developers that have won world recognition 
and acclaim for their miraculous performance. 
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10 COLOR SLIDES ¢ 
MIAMI, FLORIDA 


Ten Brilliant, Colorful Scenes of 
this “Tropical bay 4 Wonder- 
land” for only $1.00 postpaid. 
Lists of other Slide Sets and 
Subjects sent with order. § 
SLIDE Co. Box 1031, Canton, 0. 
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PROJECTORS 


it with 


any projector at double the price. Backed by 
a Lifetime guarantee! Write for illustrated 
brochure! 


VIEWLEX, Inc., 


35-01 Queens Blvd., L.I.C., N.Y 





Smoke rings Win contest 
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HE grand prize in the 12th annual $10,000 ten 
Newspaper National Snapshot Awards was out 
won this year by a 30-year-old Waterbury, Conn., . - 
lathe operator who took his own picture by re- 
mote control while he blew smoke rings for his 
infant daughter. ; 
Besides winning the grand prize of $1,000, he 
also received first prize in Class B for pictures 
of young people and adults. 
Prizes also were awarded in three other classes 
of competition: Class A, for pictures of babies ( 
and children; Class C, for scenes and still life; i aa ea - . ys rt 
and Class D for pictures of animal life. - iS g ' te 
Judges were Kip Ross, Staff Picture Editor a ae 
of the National Geographic Magazine; Josef a - : dra 
Schneider, nationally known photographer of sce oan ee 
or 
babies and children; S. W. Mautner, Executive My des 
Editor of International News Photos; John G. wa : all | ful 
Mulder, President of the Photographic Society oh 
of America; and Kenneth W. Williams, Mana- ¥ fing 
ger, Photographic Illustrations Division, East- \ 4 ~ 
man Kodak Co. car 
. : bril 
Right: Entered by Joseph Wasilauskas, this snap- y me’ 
shot won $500 first prize in Class B, then went on ny: sta! 
to take $1000 grand prize in national contest. Pre 
: as 
rec 
tan 
ma: 
pos 
tim 
len 
ie 
rug 
gro 
of | 
bla 
fro 
1 
Above: Lawrence Grimes, of San Francisco, Calif., 
won $100 as third prize in Class D, animals and 
pets, with shot of kittens and milk. Right: Study = 
of old man with pipe brought J. L. Shearer, of e ; 
Raymond, Miss., $250 as second prize in Class B. 3 "8 . 
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FISH IN YOUR LIVING ROOM 
(Continued from page 45) 


Care should be taken that there are 
not too many plants in the aquarium. 
Many water plants are quite leafy and 
will produce undesirable shadows on the 
fish and in the water. One exception is 
when tall, straight-leaved plants, such as 
Italian Valisneria, are used as a solid 
backdrop against the rear wall of the 
tank. In the finished picture they appear 
out of focus to form a very pleasing back- 
ground, especially for color work. 


Top view of a background setup 

Other backgrounds can be made of 
sheets of colored paper purchased from 
a stationery supply store for a few cents. 
When filming pale or silvery fish, use 
dark-colored paper, or black for very 
dramatic effects. Fish that are predomi- 
nantly dark show off well against a white 
or light-colored background. If you are 
shooting color, choose subdued and rest- 
ful colors which will harmonize with the 
markings of the fish. Some aquarium 
photographers paint cloud designs with 
finger paints on cardboard to give a more 
watery effect to the background. 

Some direct light is bound to strike the 
camera lens when working so close to the 
brilliantly lighted tank. You can use two 
methods to avoid this. First, you can in- 
stall a deep lens hood on the camera. 
Professional photographers of fish, such 
as William T. Innes of Philadelphia. 
recommend the use of a full mask for the 
tank as a second expedient. With such a 
mask, you can place the lights in any 
position behind the mask and at the same 
time prevent light rays from striking the 
lens directly. 

A mask for your aquarium can be 
made quickly from a large sheet of cor- 
rugated board, such as the side of a 
grocery packing box. In the bottom edge 
of the cardboard, cut a hole with a razor 
blade the exact size and shape of the 
front of the aquarium. This is mounted 


at the front of the tank, as shown in the 
accompanying sketch. It can be attached 
to the tank with strips of adhesive tape, 
which are also used to seal the slit be- 
tween the tank and cardboard. 





EOS SEE COE 
ng setup 


Front view of a maski 


With your mask and lights, you can il- 
luminate the aquarium so that the water 


will be brilliant, almost to the point of 
luminescence. 

In utilizing the floods, though, it must 
be remembered that these brilliant lights 
are extremely distracting to many spe- 
cies. Fish have no eyelids to shut out 
glare and for that reason may often dash 
about or attempt to seek dark corners in 
the tank when exposed to concentrated 
spots. In such cases it may be necessary 
to use flash in place of the floodlamps, 
and if you wish, you can arrange your 
flash extensions so as to duplicate the 
lighting arrangements worked out with 
the floods. 

(Continued on page 96) 
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—\ Action Poses of Hollywood’s 
Z), most Gorgeous Girls, 
SLIDES, 3rd DIMENSIONAL 


STEREO, PHOTOS and MOVIES. 


Send 25c for Sample & 
Illustrated Folder. 


GEORGE V. REX 
311 Victory Bivd., Burbank, Calif. 
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A QUICK-SET 


under the Christmas 


<S 


tree is the perfect 


photographically 


new-all-thru/ 


QUICK-SET. 
TRIPODS 


Ace photographers are quick to pick QUICK-SET ... 
the tripod that’s famous up and down America for 
amazing rigidity, lightness, and ease of operation. You'll 
see the difference in your pictures instantly. Nine 
new-all-thru Quick-Set Tripods include the revolutionary 
mew ELEVATOR models. . . cover every photographic 

| meed. See them at your dealer’s today, or mail 


coupon for free illustrated brochure. 


NEW TOP PLATE A PRIZED FEATURE — 
Advanced design of Quick-Set Pan Head 

* top plate gives greater support for camera, 
clears a revolving back, permits dropping 
camera bed when using 


wide angle lens. 
Feature for fea- 
ture, dollar for 
dollar, QUICK-SET 
is your best buy! 


TET GAY 3h 
TRIPODS 


A TRIPOD FOR 

EVERY PURPOSE, 

EVERY POCKET scribes, pictures. 
complete line of 


low As leading QUICK- 


$16 85 SET TRIPODS. 


Get your copy 
free! 


New illustrated 
brochure de- 
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QUICK-SET, INC. 
1312 N. Elston Ave., Dept. 6554, Chicago 22, Ill. 


Please send me free copy of your new 
QUICK-SET brochure. 


Name. 
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City. 
My. Photo Deoler is: 




















(Please print clearly) 


95 





FISH IN YOUR LIVING ROOM 
(Continued from page 95) 


Since the water in the aquarium ab- 
sorbs a good deal of the light before it 
can reach the camera, you should choose 
a fast black-and-white panchromatic 
emulsion. Ansco Super Panchro Press 
Type B, Eastman Super XX, or Defender 
High Speed Pan, Type 428, are all good. 

If you use an exposure meter, you will 
find it difficult to hold the meter close 
enough to a swimming fish to get an ac- 
curate reading. One solution lies in col- 
oring two pieces of white cardboard with 
wax crayons. One piece is colored near 
the shade of the fish itself, while the 
other is colored to approximate the green 


vegetation. These cards are held in turn 
against the rear wall of the tank and 
readings taken through the water with 
the exposure meter at the front of the 
tank. After you have noted the readings, 
set the camera for an exposure half way 
between the two. 

For most fish pictures, you can use 
three basic distances between camera 
and the front glass of your aquarium: 
20” to 30” for a full shot of the tank, 12” 
for close-up views, and 7” for extreme 
close-ups. Unless you have a camera 
equipped with double-extension bellows, 
or lens-extension tubes, you must fit one 
of the proxar-type supplementary lenses 
over the camera lens. The 2-plus lens, 
mentioned above, will allow you to work 





Announcing 
UNPRECEDENTED PRICE REDUCTIONS 


ON ; am, CAMERAS 


AND ACCESSORIES 


Completely reversing general upward price 
trends, Leica makes possible a field day 


for every photo fan. 

As a gift or for yourself, you now can 
get that long-wanted Leica Camera, complete with carrying case, 
for as little as $140 (Model Ie with Elmar 50mm. lens). Similar 
reductions apply on other Leica models. And for Leica owners, 
lowered prices right down the line on Leica accessories mean 
unprecedented “buys” at fractions of the former cost. 

Shown below are some typical examples of how Leica makes 
it easier than ever to buy the equipment that makes better pictures 
easier. Ask your dealer about grand new values now available 


on 35 other Leica items. 


Actual Savings up to 45% 


Leica IIIc with coated 
Summitar 50mm., f/2 lens 


Leica IIc with Elmar 50mm., f/3.5 lens 


Old New 
List Price List Price# 


$350.00 
$189.00 


Leica Ic with Elmar 50mm. lens 


and carrying case 


Elmar 90mm. f/4, chrome, coated lens 


$140.00 
$133.00 


Hektor 135mm., £/4.5 coated lens, 


chrome mount 


Imarect Finder for 35mm. to 135mm. lenses. . 


Summitar lens sunshade 


Leica Camera cable release. . 


Leitz Desk Viewer. 


$175.00 
$ 49.00 
$ 12.25 
$ 1.75 
$ 45.00 


# Including Federal Tax 


*Reg. U. S. Pat Off. Exclusive Trademark of 
E. LEITZ, Imc., 304 Hudson St., New York 13, N.Y. 


LEICA CAMERAS AND ACCESSORIES « LEITZ BINOCULARS 
MICROSCOPES ¢ SCIENTIFIC INSTRUMENTS 


between 14 and 191% inches from the 
subject, while the 3-plus lens gives you 
a working distance of 10% to 13 inches. 
In addition to the cardboard mask 
mentioned above, you will find another 
type of mask very helpful in framing and 
composing the picture. This is made 
from colored cellulose tape or painter’s 
masking tape applied to the front glass 
of the aquarium to mark off the exact 
boundaries of the area covered by your 
camera lens. The tape, of course, is sim- 
ple to position visually with any camera 
having a ground-glass back. For other 
cameras, accurate measurements must 
be made from the information slip ac- 
companying the supplementary lens be- 
ing used. Fish that have the annoying 
habit of swimming in and out of your 
camera’s field of view can be captured 
easily and surely with such a mask. 


Depth of field meager 


The very close distances at which 
you'll be working will provide only a lim- 
ited depth of field, a few inches at best. 
For instance, working with a 75mm lens 
(214 x 214” reflex camera) at 14 inches, 
you have a zone of focus of 434 inches 
at £/32, 214 inches at f/16, and a mere 
inch at £/8. Hence you should try to 
shoot, most of your fish pictures at the 
smallest lens aperture available. 

Also, at such close distances, a fair- 
sized tropical fish can cross your field of 
view with a single flip of his tail, so shut- 
ter speeds must be faster than appear- 
ances would indicate. A lazily-moving 
fish may require a 1/100 to a 1/200 sec- 
ond exposure, a swimming fish up to 
1/400 second, while the action of a small 
darting tropical is impossible to stop 
without speedlight or other special light- 
ing setup. 

The easiest way to photograph active 
fish is to pick a spot where they pass fre- 
quently. Most fish, if you study them, 
swim in some sort of pattern. Focus on 
this spot, wait for the fish to move into 
the area, then snap the shutter. Some- 
times a small amount of food will bring 
them over to the area you have in focus 
and keep them occupied. 

Often fish cluster about a piece of 
green plant or other prop. This plant or 
prop gives you something to focus on. 
Avoid shooting into the corners of a tank, 
however, as light bounces back and forth 
between the walls and you are likely to 
pick up troublesome reflections. 


If you use flash 


Flash, of course, can be substituted for 
spot and floodlighting of the aquarium. 
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It is more difficult to control and, to 
a certain extent. you must take your 
chances with reflections from the side and 
rear walls of the tank. When you are 
using a single flash mounted at the cam- 
era, shoot into the tank from an angle of 
45 degrees to eliminate reflections from 
the front glass. A better way of handling 
flash is to use an extension with the lamp 
in a No. 1 photoflood reflector held an 
inch or two above the tank. 

One No. 5 flashbulb for small tanks 
(5 to 10 gallons). or a No. 22 lamp for 
larger aquariums, will provide ample 
light for the fast shutter speeds required. 
Again experimentation is the best meth- 
od for determining correct exposures for 
a particular aquarium-camera setup. 
Remember that most of the available 
light is absorbed by the water in the 
aquarium. If you are basing your test 
shots on manufacturers’ tables, increase 
the recommended exposures from four to 
eight times. depending upon the distance 
the light must pass through water to 
reach your subject. 


Fish in color 


The brilliant colors and markings of 
tropical fish make them naturals for col- 
or photography. While the technique of 
color work presents a few more problems 
than does black-and-white, the beautiful 
transparencies you can produce more 
than justify the extra trouble. 

The biggest difficulty in color shooting 
is the slow speed of the film. This calls 
for a greater concentration of light on 
the aquarium and also larger lens open- 
ings with consequent loss of depth of 
field. If the fish are not too lively, the 
additional light can often be provided by 
flood or spot. With actively swimming 
fish, however, you'll find it better (and 
safer for the fish) to switch to flash, 
rather than add still more lights. 

One other difficulty is the compara- 
tively narrow latitude in lighting con- 
trast which color films permit. 

This does not mean that you are lim- 
ited to flat, uninteresting pictures. But it 
does mean that you must be careful to 
fill in the shadows cast by fish and water 
plants when shooting your pictures. One 
way of doing this successfully is to place 
another photoflood lamp directly above 
the center of the aquarium, with the 
other two lamps (a photoflood and a 
photospot) at each end. Normal color 
renderings of the fish will be obtained 
only when the total illumination is ade- 
quate and even throughout the set. 

Aside from these two allowances to 
make in working with color, the tech- 
nique is not much different from black- 
and-white, while the results are far more 
gratifying. But whichever film you are 
shooting with, you will discover for your 
camera an exciting and almost untapped 
world of underwater subject matter when 
you begin to photograph your home 
aquarium.—THE END 
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DR. CINEMA SAYS 
(Continued from page 69) 


time. So, while it may seem stuffy, I 
suggest that you make yourself a pro- 
jectionist’s check list and use it or 
memorize it until its contents become 
routine. Include in it such things as 
oiling the projector, disposition of 
cords and reels, keeping track of lamp 
life, focusing and framing the screen 
image beforehand, cleaning the film 
gate, turning room lights off and on 
in smooth synchronization with the 
projector, never leaving the machine 
untended during operation or rewind, 
watching the film loop every so often, 
and cutting the projection lamp before 
the end of the film passes the gate. 


When you bought your projector you 
were told (or should have been) that 
the best films, made with the most 
expensive camera and lenses, are no 
better than the projection equipment 
used for showing them, insofar as pic- 
ture quality is concerned. In much 
the same way a well-filmed, cleverly- 
edited movie, scr--ned on a good pro- 
jector, loses much u: its appeal through 
sloppy projection. 


There's no substitute for good pro- 
jection technique, which is within the 
ability of anybody. When the folks 
would rather watch a Grade B turkey 
on the TV set than sit through an occa- 
sional session of potentially enjoyable 
home movies, your showmanship needs 
polishing.—THE END 





THE REMARKABLE NEW occa: Jeter 
FOR EASIER LIGHT READINGS 


Exceptionally small, light and 


compact, this new, direct reading photo-electric 
exposure meter is designed, just like the Leica 
camera, to make better pictures easier. Incorpo- 
rating a number of important innovations, it is a 
model of simplicity... unerring in its accuracy... 
unusual in its versatility. Made in the Leitz tradi- 
tion of supreme precision craftsmanship it offers 
you, exclusively, all of the advantages below: 


@ Simplified dial eliminates need for transfer of scale values 
to computer. Readings are quicker and less complicated. 
Has accurately subdivided ASA scale. 

@ Keyed specifically to three separate measuring ranges. 
Allows greater accuracy under good, dull and weak conditions 


of lighting. 


@ Detachable supersensitive element makes possible over-all 
measurement range for exposures from 60 seconds to 1/1000. 
Gives high accuracy in hard-to-get readings on copy stand or 
enlarging stand. 
© Smallest and lightest exposure meter on 
market. Special shoe permits convenient in- 
sertion into Leica accessory clip. Fits perfectly 
on camera in both finish and dimensions. 


See Your Leica Dealer For Full Details 


and Demonstration! 


Complete with case: $2g00 taeda 


*Reg. U. S. Pat. Off. Exclusive trademark of 
E. LEITZ, Inc., 304 Hudson Street, New York 13, N. Y. 
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Zeiss Ikon Cameras have 
long been noted for pre- 
cision construction and 
superb optical quality. 
See them—at leading 
dealers. 
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HicH Hee. Movies! 


Surprise your friends! Make 
them sit up and take notice. 
Slip our sample film (extra 
tong film) into your Iémm 
projector and watch their 
eyes pop as these curvaceous 
beauties parade on the screen 
in high heels. 


Get Acquainted Offer! 
FREE FILM VIEWER ONLY 
WITH FIRST ORDER. We will 
send you this very generous 
16mm sample film of our most 
popular scenes of movies—the 
kind most men like. Only $2.00; 
Rush your order now, to- 
gether with $2.00, and we will 
ship your movie-film prompt- 
ly, with 16mm film viewer. 


NUTRIX COMPANY 


Dept. BD-17 


212 East 14 St. New York 3, N. Y. 
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A PHOTOGRAPHER’S YEAR 
(Continued from page 56) 


from Malibu to Tia Juana, bought a 
couple of leather jackets, and took in the 
bull fights. We got two good seats on the 
shady side and proceeded to relax. After 
the first bull, Adele was ready to leave 
but noticing that I was busy relaxing— 
taking pictures with two Rolleiflexes, 
color in one, black and white in the 
other, she just closed her eyes when the 
going got rough. 


Traveling nowhere 

By this time I had an assignment to do 
a story on the Seattle waterfront; an- 
other on a North woods lumber camp 
and a third on a family and how they 
lived in Sheridan, Wyoming. I built the 
Seattle story around a waterfront re- 
porter and the activities of the men who 
pilot the big ships into the harbor. To get 
a shot of a pilot taking a ship out, I 
boarded the ship with him and dropped 
off ai the pilot station some four hours 
later. At dawn I was out in a small boat 
on a choppy ocean to climb the ladder 
(after getting a shot of the pilot going 
up) and proceed back to Seattle. At the 
dock the customs people looked me over 
and finally understood that I was not 
coming in from Singapore but only an 
overnight trip. Late that night I managed 
to get one of the steamship lines to take 
me out to board a ship coming in from 
Alaska. When that ship docked the next 
morning, the customs man was complete- 
ly confused. A taxi starter said as I got 
into a cab, “Buddy, I must be going nuts, 
I’m sure I saw you come in from Asia 
yesterday and I know you came in from 
Alaska today—and that ain’t possible!” 

As a small part of the lumber camp 
story, shot near Snoqualmie Falls, Wash- 
ington, I needed a wrestling match be- 
tween two tough loggers. I also wanted 
a shot of them at dinner. The dinner bell 
rang, and being very hungry I thought 
I might get a bite before shooting, By the 
time I got my plate loaded, those starv- 
ing lumberjacks were finished and had 
started on the evening card game. No- 
body wanted to wrestle and they all 
thought it was pretty silly that I should 
want such a picture anyway. I solved the 
problem with a ten dollar bill—winner 
of the best two out of three falls take all. 
The match came off with such speed that 
I found it almost impossible to keep the 
men in focus—result—one good color 
shot, five out of focus. I slept on the floor 
of one of the cabins in my sleeping bag 
that night and got the dining room shot 
at breakfast—before I had mine. 


The French Quarter 


The next job was in the New Orleans 
French Quarter. The weather was so hot 
driving through Texas that we carried 
dry ice on the floorboards in the interior 
of the car. In spite of all this Adele faint- 


ed once from the heat and we arrived in 
New Orleans in a highly bedraggled con- 
dition. There we were met by the city’s 
best publicist, Owen Brennan, proprietor 
of “The Old Absinthe House” and 
“Brennan’s French & Creole Restau- 
rant.” We are old friends and he put us 
up in a centrally located air conditioned 
apartment. The story was about’ New 
Orleans food and as far as possible the 
editors wanted to avoid pictures of peo- 
ple eating. So I photographed Antoine’s 
wine cellar (by natural light), a soft- 
shell turtle being prepared at Com- 
mander’s Restaurant, and a group of 
visiting notables including Robert 
O’Ruark, Lucius Beebe and Robert Tal- 
lant at the tiny service bar in the kitchen 
of Brennan’s Restaurant. 

While working on the story in the day- 
time, we took time out at night to inspect 
the hot spots of the Broadway of New 
Orleans, Bourbon Street. Our guide was 
Tom Caplinger who operates the Café 
Lafitte, an intimate drinking room where 
visiting photographers are made to feel 
like stockholders. I have met and 
caroused with such distinguished lens- 
men as Eliot Elisofon, Jerry Cooke, Ike 
Vern, Ewing Krainin, W. Eugene Smith 
(he is Caplinger’s cousin) and Dmitri 
Kessel in this bistro. 

Caplinger suggested that there being 
a very shapely dancer appearing at the 
“Famous Door,” Adele and I join him 
there. At the table we cooked up the idea 
of taking this glamour girl out on the 
banks of the bayou and shooting her 
strip tease dance against the background 
of Spanish Moss. The pictures turned out 
rather well, although the idea, when we 
were sober, was not as attractive. Life 
magazine held on to them for a while but 
finally decided against them. They were 
sold in Europe. 


How’s bayou? 

The food pictures were finished in 
three days and I had a big assignment 
awaiting me in the Bayou country. The 
weather was hot and steamy. Because the 
bayou story was in color, I bought two 
large tin cans with tops that I could seal 
air tight with cellulose tape; I half-filled 
these with rice. The cans kept the film 
fairly cool and moisture-free during the 
next three weeks although the tempera- 
ture went up to 110°. 

The bayou story took me to the most 
primitive part of this country. All my 
travel was by boat and the people I pho- 
tographed lived on houseboats in this 
part of Louisiana that is neither land nor 
water but a mixture of both. (See photo, 
page 54.) I traveled with a Baptist mis- 
sionary couple who operate a floating 
church up and down these remote 
streams. Many of the people have never 
had their picture taken and some had 
never seen a camera. I found one old 
lady who didn’t know her age but 
thought that because she had a son 
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seventy-one she must be “pretty nigh one 
hundred.” She didn’t mind having her 
picture taken as long as I agreed to take 
her husband with her. I didn’t realize 
what she meant until she stood next to 
the oval portrait of her husband, now 
twenty-five years dead. 


Fall 


Back home again and glad, glad, glad. 
It won’t be for long, as I have to leave on 
the Indiana story next week. Meanwhile, 
there are endless captions to write, ed- 
itors to see, mail to answer, and bills to 
pay- 
Off to Indiana. This assignment called 
for ten full pages of pictures, six color 
and four black and white, each to be 
taken in a different part of Indiana and 
to be representative of that area. I start- 
ed by calling on the governor and asking 
for a letter of identification to the state 


troopers (they can often be of great help | 


in getting a picture) and telling him 
what the story was about. Next step was 
to plan the stops so that I could cover the 


greatest number of places in the short- | 


est time. I decided to try for the toughest 
picture first. It was the lead and was to 
be a shot of the Wabash River taken in 
such a way that it reminded you of the 
song, “On the Banks of the Wabash.” I 
drove 700 miles looking at the river from 
Logansport to Vincennes, exploring 
both sides. At Terre Haute I talked to 
the Paul Dresser society and looked up 
the birthplace of this well-loved song 
writer. I walked down from his house, 
following the streets and alleys he must 
have taken to the river. I arrived at the 
spot where he first saw the Wabash, 
where he played as a boy and dreamed 
as a young man. It was 9 a.m. and I 
_ Waited there until sundown. Just as the 
sun went down the rain started and the 
scene was veiled in a soft dim light. I 
had time for only one shot before the 
light changed. The exposure was one 
second at f{/11 on Kodachrome with a 
CC13 filter. 

From the Wabash I went to Gary 
where, again at dusk, I shot one of the 
blast furnaces of U.S. Steel. Then to the 
Dunes State Park and the delightful 
Duneside Inn. The weather was perfect. 
From there I headed south to Kokomo 
and then on to Versailles where the 
Farmers’ Fair and Pumpkin show was 
being held. You see, I travelled six thou- 
sand miles to take thirty pictures. 
Winter 

When I started that experimental 
nude series last Spring, I had no idea it 
would finally lead to a new way of shoot- 
ing a story—a day of a commuter in 
N. Y. and the slow motion technique was 
just right for it. Every picture—from the 
tine he started out of bed in the morning 


to his rush away from the breakfast 
(Continued on page 100) 
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* Brand New 
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6-Cut Film Holders 4x5 *.4.5 Ektar 6 358.00 313.00 
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Roll Film Holders for all 
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Hard + +, but we have it... the finest 

automatic Rollei feat ‘with all the ie i $275-00 
tures. Brand new! Ready to ship... f 3.5 Coated TESSAR 
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For thorough expert performance SUN 
RAY Enlargers have no equal—Cool, 
Compact, Rigid, Streamlined—Easy to 
operate. Have every modern, practical 
feature for the beginner or advanced 
amateur. 


Priced from $14.95 to $152.50 


At leading dealers everywhere .. . or write for descriptive literature. 


SUN RAY PHOTO CO., Inc. “Sean 
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table; the dash for the train; the rush to 
the office; the quick lunch; dash for the 
evening train—was shot with the figure 
m-o-v-i-n-g. Only in the final shot, when 
he has fallen asleep on the train, is he 
still. (See photo, page 56.) 

I shot the story almost entirely with a 
Contax III using a 50mm, f/1.5 lens. Ex- 
posures depended upon how fast I want- 
ed it to appear the man was moving. The 
fastest, when he was running for a train, 
was taken at 1/25; the slowest, getting 
up from the breakfast table, was taken 
at 4% second. This Week magazine used 
6 pictures. I took 82, with natural light, 





on Super XX film. No exposure meter 
was used. Lens openings varied with the 
depth and speed required. Twelve of the 
pictures were taken with the Rolleiflex 
on a lightweight tripod. All others were 
hand held—even at 1% second! 


We shoot a sheik 


One cold day found me at the Gotham 
Hotel in New York, shooting a portrait 
of Sheik Abdullah, the Premier of Kash- 
mir, India, who was in this country at- 
tending sessions of the U.N. While I ex- 
pected some difficulties, because setting 
up a portrait in a hotel room is always 
difficult, I did not realize that the room 
would be full of curious and interested 
members of his entourage and friends. 
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Camera equipped WITH Hartley Field Lens 


The advantages of the Hartley Field Lens are instantly appar- 
ent. It enables you to take better pictures; to focus faster, even 
in dim light; to cut film costs; and it aids good composition. You 
see every detail on the groundglass, because the over-all image 
is 2/2 times brighter, and the corners are 10 times brighter! 
Start enjoying these advantages now, by installing a Hartley 


Field Lens in your camera. 


Buy this aid for increased photographic pleasure at your local camera 
store or sent postpaid if cash with order (specify camera make). 


THE HARTLEY co. ti. umaaaaaa twin-lens reflex 


Pasadena 3, California 





544 N. Fair Oaks Avenue 





Same camera WITHOUT Hartley Field Lens 


ffartlcy 


FIELD LENS 
with Magni-Clear Spot] 
only *4.95 


Magni-Clear Spot—Exclusive Hartley 
feature. For extra sharp, critical 
focusing with magnifier. 

Easy to install yourself in a few 
minutes. Simplified instructions en- 
closed, Available in various sizes to 




















New Color Slides! 
and B&W Negatives! 


More than 1200 poses by hundreds 
of Hollywood’s most beautiful 
models are clearly illustrated in my 
new giant catalog! Sent FREE 
with each order! 

-1 Set of 10 Enchanting Color Slides $2.00 
} Set of 10 Stereo Realist Color Slides $2.50 









Set of 10 Fine Grain Negatives $1.00 
Set of 50 B&W Transparencies $2.50 


Large Negatives, Filmstrips, 

Viewers and many other items 

. FS shown in catalog! 

> 3 S)4aMEs J. BRADFORD 
1302 Broadway, Burbank, Calif. 





FOR 
YOUR 
FINEST 
‘Gar ites 


4+ 


CLEAN-WHITE-SMOOTH 


COLUMBIAN ENAMELING & STAMPING CO, Inc, Terre Haute, Indiana 








I wanted some color on the Sheik so I 
took along a small case that consists of 
six 500 watt, 3200 Kelvin bulbs, with 
built-in reflectors. The bulbs are ar- 
ranged three on each side and the case 
splits open giving me two balanced light 
sources. I took along two Rolleiflexes, 
one loaded with Super XX and the other 
with Ektachrome. I placed my: tripod 
(after it had been much admired by the 
delegation) and then suddenly realized 
that the Sheik did not look very much 
like a Sheik to me. I asked him whether 
he would mind putting on a native robe 
and hat. This seemed to please him and 
he disappeared and reappeared with the 
speed of a quick-change artist. Now he 
looked every inch a Sheik. He wore a 
woolly Astrakhan cap and a heavy, white 
woollen robe tied with a silk rope at the 
waist. 


A jaunt to India 


I mentioned that I had been in India 
within the past few years and to interest 
him (and prolong the sitting) I de- 
scribed my most difficult assignment 
while there. I was flying over the Bay of 
Bengal with a party of journalists in- 
cluding George E. Jones of the New 
York Times and Dorothy Dunbar Brom- 
ley of the Herald Tribune. I was sitting 
in the co-pilot’s seat with a couple of 
cameras when I suddenly noticed that 
one of the two motors had stopped. The 
pilot saw it at about the same time and 
said to me, “I certainly hope I can find 
some land to set down on.” We lost alti- 
tude fast but managed to get to the 
shore and glide to a reasonably smooth 
stop in an abandoned reservoir. 


As soon as we were out of the plane we 
could see large groups of primitive hill 
natives converging on us from every di- 
rection. Both the New York Times and 
the Herald Tribune informally assigned 
me to shoot a story on our plight. We 
were surrounded by tall, very dark In- 
dians wearing a garment made of a 
single piece of cloth. They looked fierce 
and kept edging closer to the plane until 
the co-pilot, a young Maharajah, drew 
a line with a stick all around the ship 
and indicated that no one must cross it. 


They didn’t. 


I worked continually with the Contax, 
hoping every minute that the natives 
would not get too sore and break through 
the circle to take us apart. They seemed 
to like the camera—all except one fairly 
attractive young girl with a large ring in 
her nose who ran away screaming when 
I pointed it at her. I shot three rolls of 
film (approximately 100 pictures) and 
no magazine ever used a single one of 
them. 


The Sheik thought this was a fine 
story and we got excellent pictures. 
When I sent him some a week later he 

(Continued on page 108) 
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Make Better Eniargements—Faster! 


SPEED-EZ-ELS om jc 
UP ER FM-7 Yo 4edjustments 


: s = mm. Movie Camera Fast, Easy, Critical Focusing 
Quolity-built : ~ : O ++. MO eye strain . . . more 
...accurate to a grain! : ‘ 5 time for creative dodging. 
o..Gssures proper mixture , PLUS FED. TAX 
without guessing. New, ex- ~ ai ; . . 6 POPULAR SIZES 
Wollensak coated, click- 2 42x3 V2. $1.40 5x7....$2.35 


clusive Pelouze Sensitizer per- 
mits quick, precise adjustment. $8.50 ae Stop {2.5 lens. Direct 3¥2x5 1.55 8x10. 3.35 


Easy-to-read dial shows avoirdupois or metric ~e * viewfinder. 3 speeds. 4x5 1.70 11x14 4.45 
weights. Capacity 1790 grains ‘ i) Capacity 100 ft. roll film. Set of 6 sizes $14.80 
Buy the BEST for Less! or 100 grams. : a i The darkroom is the workshop for photographic 
4 creations . . . Speed-Ez-Els are essential aids. 
Select the sizes you desire at CAMERA STORES 


It dealer can't supply, write: c tpaid if h with orde 
P 3 L oO U 4 3 | F G. i¢ Oo. 1113 YORK STREET A. 2. GANZ CO. 114 N. Hayworth Ave.. Hollywood 48, Cal. 


CINKLOX CAMERA CO. cincinnati 14, onto 


Wollyuood INLESS STEEL Splicers 1950 MODELS—ALL LENSES COATED— USED 
<a FULLY GUARANTEED 


DeJur 750w proj. w/case $97.50 
‘ e a STANDARD only $5.95 DeJur Embassy 8mm Mag. Camera f2.5 72.50 
Professional instruction in ae = . 4 
R26 . Eastman Kodak 8mm mag. Camera [1.9 foc 107.50 
Camera, Lighting, Direct- Eastman Kodak 16mm mag. camera f1.9 foc 
F? om) i. Bell & Howell 8mm proj. Regent 500w w/case 
ing, Sound, Writing, Edit: a | AUTOMAT only $7.95 Bell & Howell 8mm Companion Camera [2.5 
ing. Day or Evening. Bell & Howell 8mm Sportster Camera f! 
G1. Approved.Write Revere 55 8mm Camera........ , 
Keystone 8mm Camera (Olympic) [2.5 
for Free Booklet “MP” and the HOT SPLICE only $12.95 Bolex L8 Camera f2.8 Yvar.. é 


Argus C3 35mm w/case, flash. 


at your camera store 








1202 Chicago Avenue, Evanston, Illinois 











(Free descriptive literature on request) Kodak 35 w/range finder...... 
Golde Manumatic 35mm Slide Proj. w/case 


100 day money back guarantee order at your local camera store or Baia Action Editor 8mm or 16mm 7 
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STOP! Fumbling in the dark 


FING-(Q-1IP Towel Holders 


Places Towels, Aprons, Cloths, 
Enlarger Covers, Rubber Gloves, etc. 
**At Your Finger Tips” 


ONE FINGER OPERATION. 
Convenient, Modern. For of- 


















blue, or green. 
only $1.00 
3 for $2.75 
At CAMERA STORES or sent postpaid if cash with order. 
114 N. HAYWORTH AVE., 
A. J. GANZ co., HOLLYWOOD 48, CALIF. 

















20 EXPOSURE 


RELOADED 
CARTRIDGES 


SUPER XX PLUS X PANATOMIC X 
DUPONT SUPERIOR No. 1, No. 2, No. 3 
20 EXP.........25¢ Ea. 36 EXP.........40 Ea. 


Bulk $4.25 per 100 ft. — $2.25 per 50 ft. 
ANSCO hong RELOADS 
20 EXP. Daylight (A.S.A. 12) 

Safety film. Not motion picture stock. 
Fresh, clean film which you can depend on to get 
goed pictures. We do NOT sell War Surplus or 
“‘bargain priced’’ outdated stock. Quality Guaran- 
teed. Shipped postpaid. Minimum order $1.00. 
EASTERN PHOTO LABS, Dept. “B" 
1405 N. Charles St. Baltimore 1, Md. 
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vaporated, enlarged by electric 
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We fine-grain all film and use Eastman electric 
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New Low Prices 


PRINTS. OY 
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Gorgeous full-color 2x2 mounted slides 
of figure studies with the world’s loveli- 
est models. All by America's top-rank- 
ing photographers, including Earl Mac- 







famous girl-calendar artist. 


Sample 


3 brilliant 2x2 mounted color slides, plus 
salon-type figure study print by artist we 
have never offered before. All for only 
$1.00. Illustrated Catalog Included Free. 
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one 5 x 7 Professional enlargement of one of Urban’s 
best known works—‘*‘Seulpture in Bronze.’ 
Send remittance by Money Order to: 
AL URBAN, | Dept. MP-7 
1230 East 63rd St.—Rm Chicayo 37, tit. 
Phone No. Ditrom 4-0579 
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TALKING PICTURES IN COLOR! 


with the New ‘‘Cine-Voice” 
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Big 105 Subject Catalog... 3¢ in stamps 


Kodach “WAIKIKI* \J 
dachrome “WM mec {specify size) 


WORLD IN COLOR PRODUCTIONS - LMIRA, 













Artist! Student! Photographer! 
AMERICAN BEAUTY NEGATIVES 


Thirty new, never before offered, fine grain 35mm 
negatives. Guaranteed to equal originals. $3 5 
Complete series of 30 at low price of only ” 
(COD Orders Acceptable) 
Sold Exclusively by 


HAL CROZIER, Box 7264-M Dallas, Texas 




















STEREO-REALIST color slides GALORE! 
Art & Scenics. Featuring AMAZING aerial 
Stereo, shot with SPECIAL AIR CORPS photo 
equipment—wide inter-oculars ranging up to 
% mile to give STARTLING effects. 

NOTHING LIKE THESE EVER OFFERED BEFORE! 


Sample aerial slide & catalog, 25¢; Catalog only, 10¢ 


REALIST HEADQUARTERS 





















6356 Hollywood Bivd Hollywood 28, Calif. 
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EERE Fastest Service! Lowest Prices! 
INTERNATIONAL SALES CO. pert. c 
414 E. Baltimore St. © Baltimore 2, Maryland 





) 


DEVELOPING? 


MM 
Quality 


ENLARGEMENTS 





36: 1 


INDIVIDUAL Each REBATE 
No automatic or mass producti 
machinery used. Your film fine 
grain, de’ veloped and vai ted 
to Chg Ty ay = nod 
service hest quality deve! 

ior Free mailers. 


ing Offers. 
we "HAVE FRESH FILM 


UNIVERSAL 
PHOTO SERVICE 


Box 612B, LaCrosse, Wis. 








Only at 


e@ “The Sec: 
@ ‘*Mode' 





BEAUTY IN MOTION... 


Camera Corner can you get these new, 
exclusive unusual model movies. Sharp, clear and 
detailed—a treat for the connoisseur. 

ALL TITLES IN 8mm AT $2. 75 OR 16mm AT $6.00 


tary’’ 


re’ 
. coma iy lees 
Sample ned ye cine brochure of exclusive films, 25c 


CAMERA CORNER aa 57. anya, mY. 

















Mopern PHOTOGRAPHY 











nouxwoows | TUNEL LIN) | EERE 


Your favorite All-American models in Tatlin Alii s Transparencies THE PERFECT 
brilliant 2 x 2 color slides, also stereo "SPOT" 


slides and 5 x 7 black & Electronical! trolled f ‘ 
white prints. ae aa. 3-day servies | ' ; FOR YOUR GIFT 
and satisfaction guaranteed. i nl $ 
Enclose 25c for an exciting- Prints from any size £) or 19.50 
7 transparency : E incl. TAX 
ly illustrated brochure and 500 WATT LAMP 


sample slide. EKTACHROME FOR 

5—2 x 2 color slides $2.00 ax515x7 ABOVE SPOT $3.04 
3—5 x 7 black & white 50¢ $] Send Check or Money Order for immediate Delivery 
prints $1.00 WRITE FOR FREE LIGHTING DATA! 

Order trom 24 Roos Ita, Soom itd Only 06 rel pay ips 
ours— im le ee nly tol 

GEORGE K. GRINDROD COLORFAX LABORATORIES yh ig PLAY LIGHTING INC. 
1616 N. Wilcox Hollywood 28, Calif. Dept. M-11, Box 3521, Georgetown Sta, Wash. 7, D. C. ‘ 























6ist ST NEW YORK 5, N. Y 











GUARANTEED FRESH we ii Gone. o* | Mou te det SN ail 
DATED rT TERN <r aud 
SAFETY FILM et : ica 


35 mm Ansco Color Reloads Daylight Type 235 jour slide programs with these r 
20 exp. roll........$1.05 5 rolls : tegsntl Sesigned and colored vO» + seat Pd ea 
x2-inch reproductions of authen- e idea and guide book, } 
7 section imported pocket tripod, dl = ankiee Aoaeee hs y ; pet ay valuable information. 
telescoped, extends to 45”, $6 85 Humorous...nostalgic, Genuine OTS OFF... age 5 —— ye fa- 
H Kodachromes in ready-mounts to mous advertising and illustrative 
weighs Soz..........1 only fit all 2x 2-inch slide projectors. photographer, the book tells ad- 
Sale on Mounted Optical Glass Filters 12 subjects are now available. ! vantages of cut film in shooting, 
Medium Yellow, Green, Orange, Red, Type A, Photo- Send coupon below. 4, each postpaid. ——- enlarging, retouching, 
flood Conversion, Haze, and Close-Up Lenses Plus en color photography, etc.—18 differ. Send for your copy 


1, 2, 3, new FLIEONER BLDG. today. Only 20cents 
as ; ent subjects. Fully illustrated with 
Series V ea. 90¢ Series VI ea. $1.15 RIGKELOBEOR CONPARY — ntine how-to-do-it photos and charts. (coin) cover handling 
Sunshades complete with filter holder and mailing. 
8 


Series V ea. $1.80 Series VI ea. $2.35 PRINT NAME MANUFACTURING CO. 
ARROW CAMERA EXCHANGE Aooress IDELITY >>. 2-D, 5147 W. Jefferson Bivd. 


464B East 96 St. Brooklyn 12, N. Y Los Angeles 16, California 





























TAKE 3-DIMENSIONAL PICTURES 
NOW! WITH YOUR PRESENT CAMERA SHOP at FRIART and SAVE | 
s.V. .. Awe Projector 150 Watt $19 
GOLDE Nu-Manumatic Proj. 500 Watt w/case... 33:00 


AND THE @-« EXCLUSIVE NEW HOME MOVIE RELEASES 


—. Away A Day The Huntress 
Loaded With Glamour Quiet Interlude 
of world wide Sma'somn iemm or 
—_ pierre a aria Send ie y comple aD Strip 
CAMERAS Stereo 7 ak Outat All Orders Returned Het Closs CV FRIART SPECIA 
ereo-Tac! an 
rontanesr = To ANSCO COLOR & EKTACHROME —_ a OMiSTWAL STORED 1 REALIST “gounere cite 
CAMERAS ROLLS PROCESSED 120, 620, AND Natural Color, 5 assorted $7.00 


FOR POLAROID Outfit wer PL 35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. Sample Slide “$1.75 


1 Min. CAMERAS and print viewer... FREE .. . Movie Catalog sent 
; plus 2.09 fed. tax NO C.0.D."S—MINIMUM ORDER $1.00 upon request. 

Save 150.00 or ,;more! No costly ane Lo-PRICE COLOR PRINTS Act cute on on yew 

Camera is needed! Make realistic 3-D pic- 214x31.... = 5 . otogra ¢ needs, 

tures in color or bl.&w. with the Stereo- . ss 3x41%....80¢ 4x5....75¢ 2X15 "$2.00 photograp 

Tach, See and buy at your dealers or write 


ADVERTISING DISPLAYS, Inc. 


inc, 
Dept. MPO12, 419 Pike St., Covington, Ky., U.S.A. | Box 3004-M Linden Hills Station, Minneapolis, Minn. | L!40 Liberty St. N.Y.6 Dept. M-I__CO. 7-5172 | 























GLAMOUR FILMS |(—Anous «3 OWNERS || $2400 _CALCULATOR 


Seley these exciting films of beautiful \s 
ris. wll more for ths T 2s 
"Hig h Heels" "French Fantasy" Sree ret tee from case. EXTENSION neces ity 12 


AT LAST! An accessory to allow you to use your flash- A too Meer epee says 
” " ” ins are a must snap nshed in polanes meto! 

Shapely Siren” ‘“’Saucy But Sweet action flash photography. Ends the tedious task © of dis- C2'Cas Gutatron to wry "comere” tnon 10.000 
mantling equipment. ‘Iways er for th ‘s wold Nes of him 
; once in a lifetime shot. So easy to install. so $]. 95 a vo at — 
ecial, all 6 in 8mm for $16.50, reasonable to own. Please remit. wesipalé Mode erodes fo ger ; * | 10 canna on 10 


m for $30.00. Giant catalog 25. Bay Specialty Supply Box 209 Dept. C 
EMPIRE 2 Bay City, Michigan 


Eosity wstoned on ony surtace 2° 
Sqvore 














MALE pROTOS for OUR OWN EXCLUSIVE PIN-UPS oF ar: ur. TITLES 
rt tors. ; B28” R 
Scinss Slap Glide, BEAUTIFUL AMATEUR MODELS a «an “SI 50 
5—8x10 $4 2x2 Color Slides—2 for $1.00, ee A pod ay hey 7 1 i FOUR ° 
234x2% (split 120) Color Slides—$!. 6 for $5.00. Here We Go 


4x5 Black and White Photos—5 for 3. 00, "so for $5.00. =o Waitt see next one. 
2Y%4x2Y4—2/4x3¥q4 Negatives—$!.00 each, 6 for $5.00. 4Ts ‘- is the End. 


“ ‘Tex ie*” ries !! 
Dr. Frank J. Thompson HOOSIER COLOR STUDIOS | "your dealer or they! 





See your dealer or write direct. yd no C.0.D.’s 
919 N. 4th, Manhattan 2, Kan. BOX 322 KOKOMO, INDIANA TITLE SLIDES, 1440 Broadway, N. Y. 18, N. Y. 
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Photo Mart... 





FILTERS 
LENS SHADES 


ADAPTER RINGS 
te fit any camera made! 


FILTERS...coated...uncoated for all col- 
or and black-and-white films. ADAPTER 
RINGS... screw-in... bayonet...set screw, 
slip-on. LENS SHADES, all types in stock. 


WRITE FOR FREE CATALOG 


7? 
file” avractunine 
CON poration 


71 Beekman St. © New York 7, N. Y. 








Finest Quality Ansco 


COLOR PRINTS 


Ektachrome ged 
Sheets 4x5 50¢ e: 
Ansco 35 mm, 620, 120 
DYE TRANSFER PRINTING 
Special Offer with This Ad 
1—8x10 (Masked) ....... $15.00 














Complete Black and White Processing and 
Finishing Service for Professional, Free 

ance and Advanced Amateur—Complete 
Price List on Request. 


CUSTOMCRAFT 


eRoresnonn, Wy Hy ~ ee rt wey 
P.O. Box 

















SIX NEW COMEDIES 
produced by 


SEASIDE FILMS 


Sparkling short subjects fearuring gorgeous 
California models and clever gags. Hilarious 
hits for your next party. Approximately 175 
feet per subject. Buy one...you'll want them all. 
1, “SADIE THE SUNBATHER." 
2."FANNIE WITH CHEEKS OF TAN," 
3.'‘THE HITCH-HIKER.”* 
4,'‘BEACH-COMBING BELLE.” 
5."ANTS IN HER PLANTS." 
6."GOLDIELOCKS GOES GLAMOROUS.” 
SEND CHECK Témm B&W Sound . . . . 510.00 each 


OR MONEY SEASIDE FILMS 
ORDER TO 1230 SO. GRAND A’ 
LOS ANGELES 15, caur. 

















FRAMED!! The Modern Way 


with FRAMETTES 


—~--~wgg You can frame beau- 
1 tiful, modern pic- 
tures easily and fast 


Adjustable 
5x7" to 20"x26” 
j In Satin or Bright 
| lifetimechrome finish 
| $1.00—3 for $2.75 
, | At CAMERA STORES 


or sent postpaid if 
cash with order 


A. — Z CoO. 
Ks 114 ayworth Ave. 
Hollywood’ 48, Calif. 








LISCO CUT FILM HOLDERS 


Write for FREE literature. 


LISCO PRODUCTS CO. 


631 W ELK AVE, GLENDALE, CALIF 











aoe ene 35mm FIL a 


Sto 4 10}-10) 4 


Developed, 
Vaporated and Enlarged to 
x 4h. $! | ae yp nee TWIN PRINTS (2 
prints each) ” $2.00—; exposure rolls with en- 
larged prints $1 a0—WiN PRINTS (2 each) $1.50 
eaders Since 1920 


RAY PHOTO SERVICE, 502 Ray Bidg., LaCrosse, Wis. 











NATURAL COLOR POST CARDS 
from your color transparency 
As Low As 1'/3c Each! 


Every hotel, restaurant, church, 
scenic locale or business can use 
COLORART cards. Write for sam- 
ples and prices. 


Coforark INC. 


525-M BROADWAY 
NEW YORK 12, N. Y. 


307-M CROCKER 
LOS ANGELES 13, CALIF. 














BLACK & WHITE ANSCO COLOR 
EASTMAN or DUPONT #235—SAFETY 
36 Exp. ind 3—$ | 20 Exp. RELOADS 3—$4. 
25 Ft. BU TRIAL RELOAD—$1.50 
ALL veins POSTPAID 








1N CALIF. ADD SALES TAX 
PACIFIC COAST FILM CO. '332 : 








, Model PHOTOS 


of Gorgeous Girls that are 
EASY ON THE EYES 
18 Poses for. $ 


FREE GIFT with each $2.00 Order 
Send Cash or M.O. No C.O.D. Please 


TERRY THORNE 


P.O. Box 15535, Dept. M, Los Angeles 8, Cal. 














4 TWO FULL-LENGTH 

STE DEEP TANKS FOR 

f at ~DEVELOPING 35MM 

U It TO 120 ROLL FILM. 
-| TANKS STORE DEVELOPER & FIX- 
| ER OR FOLD UP WHEN EMPTY. 
——_ only $6.95 for complete set of two 
inks with wall — film clip, and 

: Hight. tient caps. At your 
dealer weite 5 


Bo 
GLEN CAMERA PRODUCTS Sea c 











Classified Ads... 








cameras, equipment for sale 


GIVE YOUR oe to Red Cross, not to 
JAY REED, CHROMOPTICS. 

DISCRIMINATING AMATEURS ONLY, 
after you have tried everyone else, prescribe com- 
pletely your requirements for super-fine lenses and 
cameras. 

Not capitalizing on confusion! Principally serv- 
ing the experts, Jay offers prompt, personal, 
and understanding service to you who desire 
superfine equipment and appreciate extra effort 
plus square dealing. No postcards! 

JAY REED, CHROMOPTICS, 5633 North Ken- 
more Avenue, Chicago 40, Illinois. 

COUNTERFEIT LEICA-SONNAR 1.5, 
58mm. being inspected by friends free! Others 
making refundable deposit may also—write today 
for glimpse behind that curtain! 

NON-COUNTERFEIT LEICA-SONNAR f1.5, 
50mm available, also non-counterfeits for Contax, 
Leica, Kine, Robot, others! 

GOT A COMA OVER COMA? Many prewar 
cameras and lenses that really —", on a 
bench! Trading invited, do write JAY REED, 
CHROMOPTICS, 5633 North Kenmore Avenue, 
Chicago 40, Illinois. 

JAY REED’S RUSH Street showroom now open! 
Fine cameras—lenses bought-sold-traded, 11 A.M.- 


JAY REED CHROMOPTICS, 1012 Rush Street, 
Chicago, 11. 

1012 RUSH ON GOLD COAST open ever 
night till ten. Fine cameras—lenses bought—sold, 
traded. JAY REED, CHROMOPTICS, 5633 
Kenmore, Chicago 40, In. 








VISITING CHICAGO? Meet Jay at 1012 Rush 
on Gold Coast nightly and for better cameras— 
lenses write to: Y REED, SUPERFINE 
LENSES, 5633 Kenmore, Chicago 40, Ill. 

BLUE RIBBON USED REFLEX CAMERAS. 
Auto eee | £3. 5 Tessar w/ Abbey ree & Exten- 
sion $179.50; Kodak Reflex I £3 5, $59.50; Zeiss 
Ikoflex £/3.5, $79. 50; V P. Night Exakta 4 Biotar 
$119.50; Rolleicord i £/4.5, case $45.00 ; Rolleiflex 
Standard £/3.5 Tessar, eo $95. Fully guaranteed 
1 yr. The Camera House, 728 Lexington Ave., New 
York City 22, Established 1904. 

4x 5 Pre-Anniversary Graphic, fully equipped, 
$95.00. 16mm Cine Special, bargain. TJ Jacobson, 
2414 Union, Lafayette, Indiana. 

LOWER cash prices, higher trade ins mean 
you can invest in that new sasioment now. Mail- 
bag Camera, Box 385 MK, Belle Glade, Florida. 

LENSES—Cameras. Bought, Sold, Traded. 
i Lens Co., 140 W. 32nd St., New York 1, 
aN. . 

















KINE-EXAKTA OWNERS ask your dealer 
about the Kine-Exakta Kit for close-up photog- 
raphy. Manufactured by Paul Shull, 240 S. Union 
Ave., Los Angeles 26, Calif. 


FREE Photographic Bargain Book packed with 
hundreds of sensational values in still and movie 
cameras, lenses and latest accessories. Super sav- 
ings for you in new and used equipment. Liberal 
trade-in allowances, too, on your own equipment. 
Write now for your free copy to Central Camera 
Company, Dept. 50, 230 S. Wabash Ave., Chicago 
4, Til. (Photographic Headquarters Since 1899.) 

CANADIANS, send for_bargain_list, new & 
used equipment. Simon’s Camera Exchange, 11 
Craig West, Montreal. Canada. 








SNOOPERSCOPE Tube. Permits night-time 
vision. Tube and complete instructions, $14.95. 
Limited quantities. Infrared filters, 15c. Army, 
Navy Snooperscope book, $1.50. Precise, 942 
Kings Highway, Brooklyn 23, N. Y. 


LEITZ VALOY ENLARGER, perfect, $32.50. 
Write for Free catalog of outstanding photographic 
values. Empire Camera Exchange, Dept. MP-1 
74 E. Post Road, White Plains, N. Y. 


CONTAX II, f1.5 outfit, 4 lenses, copy, etc., etc. 
Reasonable, spotless. A Garatti, 66 Mill Street, 
Glastonbury, Conn. 


RETINA I, £3.5 Xenar, $27.50. Agfa Karat 
£2.8 Xenar, coupled rangefinder, $49.50. Retina 
IIb Synchro, £2 coated Xenen, $129.50. Leica IIIa, 
£2 ee $149.50. Leica Ilic, £3.5 coated Elmar, 
$149. up. Leica IIIc f2 "coated Summitar, 
$199. 30 up. Kardon f2 coated Ektar, $160.00. Ciro- 
flex C, £3.5 coated, Rapax, $59.50. Medalsit I, £3.5 
coated Ektar, $110. 00. Voightlander Rangefinder 
Bessa, £3.5 Heliar $79.50. Kodak Tourist, coated 
£4.5, $54.50. 2% x 3% Crown Graphic, fully 
equipped, $155.00 Graflex Super D, 3% x 4%, 
latest, $179.50; fully equipped, $225. 00. Devin 
Color Camera, 2% x 314, Goerz Dogmar lens, 
complete set, $295.00. 20” {5 Zeiss Tessar, aerial 
shutter—no diaphragm, $125.00. 14” £7.7 Goerz 
Berlin Dagor, barrel, $97.50. Large selection 
Leica, Contaflex, Contax lenses. All equipment 
fully guaranteed. American Camera Exchange, 210 
W. 7th St., Los Angeles 14, Calif. 


COLOR CAMERA, 3 in 1 SHOT (Curtis) 
never been used. 3% x 414 with instructions. Cost 
$350. Sell for $200. Dr. Braune, 306 S. Wabash 
Ave., Chicago 4, III. 
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SURFACE COATED MIRRORS for Rollei- 
flex, Rolleicord, Kine Exacta, Ikoflex, etc. Install 
yourself and save! $2.50 postpaid. Alfred Webb, 
Jr. 518 East South A Street, Gas City, Indiana. 


BLUE RIBBON USED MINIATURES. Ban- 
tam Special £/2, case $99.50; Retina II £/3.5 
Ektar, case $77.50; Zeiss Ikomat f2.8 latest, 
$59.50; Leica F (black) £/2 Summar, case $137.50; 
Agfa Karat I £/3.5, $24.50; Zeiss Super Nettel 
£2.8, case $24.50; Retina i £3.5, case $29.50; 
Medalist II £/3.5, case $189.50. Fully guaranteed 
1 yr. The Camera House, 728 Lexington Ave., New 
York City 22. Estb. 1904. 








photo supplies 


SPECIALISTS in Foreign and Domestic camera 
repairs. Lens polishing, recementing, re-focusing, 
Bellows installed, Rangefinders repaired, sync. 
Repairs guaranteed up to one year. Chicago Cam- 
era Specialists, 17 N. State St., Chicago 2, Illinois. 


OSTOSH PRECISION CAMERA REPAIR. 
All domestic and foreign cameras. Rapid servce 
on Bellows, Shutters, Rangefinders, etc. 3435 Uni- 
versity, San Diego 4, Calif. 


Foreign cameras: Six years with the inventor of 
the Contax (Zeiss) assure you 100% repairs on all 
foreign and domestic cameras. Internal synchroniz- 
ation installed on Contax, Leica, Rollei, Ikonta, etc. 
Field lenses for Reflex cameras installed. All work 
guaranteed. Strauss, Phototechnical Service, 930 

“F” Street, N. W., Washington 4, D. C 











FREE PHOTO BARGAINGRAM—Lists huge 
stock of cameras, accessories. Photo supplies— 
Rock Bottom Prices—TRADES WELCOMED. 
MOGULL’S (Dept. NP) 112 West 48th, New 
York 19, N. Y. 


FREE brochure explains what YOU CAN DO 
with l.orne D. Beggs’ aniline dyes in retouching 
negatives and spotting and modeling prints. Yes 
on glossy prints as well as matte, both toned and 
untoned. Photographers say ‘Finest and easiest 
to use.’ $3.95 set consists of four 1 ounce bottles 
of aniline dye, each with special dye-dropper, one 
bottle of dye remover and simple instructions with 
drop by drop formulas. See your dealer or write 
Lorne D. Beggs’ Laboratory, Box 3363 Merchan- 
dise Mart Station, Chicago 54, Illinois. 

SAVE UP TO 75% on Slave Units, Speed- 
lights. Capacitor-boosters, electronic timers. Build 
them yourself with kits. Write for lists. Studio 
Electronics, 1442 Grand Central Station, New 
York 17. 

BUY photographic supplies wholesale. Free cata- 
log. ee camera repairing. Capitol Photo Sup- 
plies, Dept. 5, 2428 Guadalupe, Austin, Texas. 














wanted to buy 





LEICA IIIc lenses 85mm Summerex. Private 

em R. Bowman, 2525 East 14th Avenue, Denver 
‘ol 0, 

IMMEDIATE Airmail Payments for precision 
cameras, lenses, all types; Specialists in German 
equipment: Jay Reed, Chromoptics, 5633 North 
Kenmore Ave., Chicago 40, Iii. 

SEND US YOUR CAMERA today. Will send 
certified check by air mail immediately. Items held 
ten days for your approval of our price. Free esti- 
mates for photo equipment. Highest prices in the 
U. S. Reitman Camera Exchange, 1900 E. 9th 
Street. Cleveland 14, Ohio. 

URGENTLY NEEDED: Leica, Contax, Rollei- 
flex, Rollfilm Reflex, Movie Cameras, Projectors. 
Ace Camera Exchange, 136 E. 58th St., New 
York 22, N. Y. 

CAMERAS, Projectors, Lenses, bought, sold, 
exchanged. Get our ices first. Aljan Camera 
Co., 149 Church St., se York 7, N. Y 

SHIP your camera NOW. Highest prices. Cash 
airmailed immediately. Cameras returned prepaid 
if offer unacceptable. Feil’s Camera Exchange, 
Dept. 12, 553 So. Main Street, Los Angeles, Calif. 




















film, paper 


SAVE ON ROLL FILM! Dan-Di ortho film. 
116-616-620-120 sizes, 3 rolls for $1.00. 127 size, 
4 rolls for $1.00. May 1952 dating. ASA 50. 
LAYTON’S, 7718 Southwestern Blvd., Dallas. 
Texas. 

ANSCO COLOR RELOADS 20 EXP, safety 
base, guaranteed equal to factory pack, $1.25 each, 
4 for $4.60. Approximately one year advance dat- 
ing. BEMECO, 155 Broadway, Amityville, N. Y. 











binoculars, repairs 


BINOCULARS REPAIRED, all makes. Au- 
thorized dealer, Zeiss and Hensoldt binoculars, 
oe. Tele-Optics, 5514 Lawrence, Chicago 30, 








SAVE 50% ON NEW BINOCULARS! Free 
Catalog. Free book, “How to Select Binocu- 
lars.’ Write today! Bushnell’s, 43-MP-11 East 
Green, Pasadena 1, California. 





camera repairs 


48 Hour Precision Camera Repair Service on 
everything, still and cine, in a most completely 
equipped laboratory. All calibrations by electronic 
devices and all work guaranteed. “You send it, 
we'll repair it.” The Mills Photographic Engineer- 
ing Laboratory, 1857 North Western Avenue, 
Hollywood 27, Calif. 





photo finishing 


WANT BETTER film developing? Get free 
copy “Facts about Fine Grain.”” Address Dr. S. D. 
Myres, Box 4724 Dallas 6, Texas. 

AGFACOLOR 35mm and Movies processed. 
35mm _ $2.00. Continental Laboratories, Box 44, 
San Francisco 1, Calif. 

IS GRAIN BOTHERING YOU? Use No- 
grainatol super fine grain developer yeilding twenty 
diameter enlargements of Superb Quality. Send 
$1.00 for 1 qt. size. DW Laboratories, 2607 West 
Seventh St., Los Angeles 5, Calif. 

100 Hi-gloss photographic postcards from your 
own negative. $3.50 (Discounts on larger quanti- 
ties.) Opportunity for Tourist Homes-Churches- 
Service Stations-Business Locations & Etc. $5 
PHOTO CO., Canton, New York. 

















Portraits, miniatures artistically and beauti- 
fully oil colored. Quantity order discounts! C. 
Bleich, 3847 N. 42nd, Milwaukee 16, Wisconsin. 





LOOK—WE’RE CRAZY. Jumbo or Contact— 
November only, 8—25c; 12—40c; 16—55c. Missis- 
sippi Finishing, Box 425, Davenport 12, Iowa. 





8 GIANT oy ee from your roll or nega- 
tives 5c. 12—45c. 16—55c. (Dated service.) Bond 
Studios, Box 1735V, Cleveland 5, Ohio. 

DOUBLEWEIGHT enlargements, 5x7, 20c; 
8x10, 35c. Expert film processing. Webster Photo 
Lab, Box 224, Gracie Station, New York 238. 

PROFESSIONAL Quality dw enlargement, 
2—5x7, 25c; Special: 9—$1.00. Illerol Photo 
Service, 50-25 96 Street, Elmhurst, New York. 











ALBUM PRINTS, no extra charge. 35mm 
rolls developed and printed, $1.50. Limited spe- 
cial, free reload with each order. Any 8 exposure 
roll 35c. Free mailers. L. A. Photo Lab, Dept. 
“M,”’ P. O. Box 9385, Sta. 5, Los Angeles 5, 
California. 

EKTACHROME color film developed. $1.10 
per roll. Lorence Studio, Direct Color Division, 
1797 Clinton Street, Buffalo 6, New York. 

RETOUCHING, Etching, Dyeing. Quality 
work. Q. W. Piper, 2448 N. Artesian Ave., Chi- 
cago 47, Ill. 

NO NEGATIVE? Send $1.00 for new negative 
and two 5x7 enlargements from picture, trans- 
parency, colorprint. On Movieframes two 4x5 
enlargements or one colorprint. Curiophoto, 1187 
Jerome Ave., New York 52. 

PHOTO-MURALS. Enlargements any size, 3 
feet up. Hundreds of scenic pictures to choose from. 
Catalog 30c. Or use your own negatives. Studio 
— Service, 513 N. LaCienega, Hollywood 48, 
Cali 

CONFIDENTIAL Laboratory Service. Ama- 
teur Art developed, printed, enlarged. All sizes, 
black-white, color, movies. Popular prices. Craft- 
Labs, Box 68E, New Lots Station, Brooklyn, N. Y. 




















ABSOLUTELY highest quality professional 
double weight enlargements at dealers prices. 5 x 7, 
25c; 8 x 10, 30c; 11 x 14, 60c; 16 x 20, $2.00. No 
extra charge for cropping or dodging. New negative 
from your photo 50c; minimum order $1.00. FOTO 
ok ab Co., 1172-M Ogden Ave., New York 
ce & 6 





CONFIDENTIAL service. Amateur art films 
developed and printed. B&W. 50c roll. FOTO, Box 
40, Providence, R. I 

ENLARGEMENTS and PRINTING, Write 
for free price list. CHARLES HELKE, 1010 9th 
Street, Wausau, Wisconsin. 

RETOUCHING expert mail service. M. Henis, 
200 West 86th Street, New York 24, N. Y. 

JUMBO PRINTS—Developed and printed. All 
size rolls to 116 inclusive. 8 exposures 50c, 12 exp. 
70c, 16 exp. 90c. MAPLE HEIGHTS PHOTO 
SERVICE, 16901 Raymond, Maple Heights, Ohio. 

ENLARGEMENTS, highest quality GUAR- 
gt og Fast service. Doubleweight 5 x 7 25c, 
8 x 40c. New negative 50c. KLEERPRINT 
STU DIO. Box 2055, Fresno, Calif. 

WE develop German Agfa Geveart, Lumiere. 
Dufay color, $2.50 each. Prints from these trans- 
parencies. Moran Color Laboratories, 231 Wil- 
liams St., N. Y. C. 

ZEBRA guarantees the 35mm fan top quality 
finishing at moderate prices. 36 exposures, $1.50 
20 exposures, $1.00. 1-day service. Free mailers. 
Zebra Photo, Box 132, Ft. Collins, Colorado. 

35mm Bl. & Wh. SLIDES, 10c. From larger 
negatives, 20c. Minimum, $1.00. E. Schley, 1753 
Howard St.. Chicago 26, Ill 

ABSOLUTELY highest quality professional 
double weight enlargements at dealers’ prices. 5x7, 
20c; 8x10, 25c; 11x14, 50c; 16x20, $1.50. No ex- 
tra charge for cropping or dodging. New negative 
from your photo 50c; minimum order, $1.00. Foto 
Portrait Co., 1172-M Ogden Ave., New York 52, 





























VISAGRAPHS, GPO Box 1222M, New York 1. 
Trial 8x10 Visalargement 20c, Two for 35c. 
Request Amateur or Professional price list. 

COLOR PRINTS from your Ansco, Ekta- 
chrome, Kodachrome transparencies; 50c up. 
SUBURBAN, 1410-K Bond, Rockford, Illinois. 

FINE Quality Enlargements. 5x7, 25c; 8x10, 
50c; 11x14, $1.00. Expert Color Work. Lowery, 
1179 11th, Des Moines, Iowa. 











PRECISION repair and adjustment of Foreign 
and Domestic cameras. Henzoldt Laboratories, 
P.O. Box 27, Irvington, New Jersey. 

QUALITY CAMERA REPAIRING. Shutters. 
Bellows, Reflex Mirrors, etc. Estimates, prompt 
service. August Camera Repair, 611 N. Harper 
Ave., Hollywood 48 

COMPLETE 24 Hour camera repair service 
(Compur Shutters a Specialty). Central States 
Camera Renairs, 3116 E. Douglas. Wichita 8, Kan. 

SPEEDEX-Viking, etc. Synchronized internally 
complete with gun, $18.50. Specialists on foreign 
and domestic cameras. Ansco-Kodak obsolete cam- 
eras repaired, lens coating. Bowden Camera Re- 
pair, 27 Court St., Binghamton. N. Y. 














ENLARGEMENTS, Custom Made, Immediate 
Service, B&W or Warmtone, Doubleweight Glossy, 
Semi-Matte, Silk, Matte. 5x7, 25c; 8x10, 40c; 11x14, 
80c; 16x20, $1.50; New Negatives, 50c; Complete 
Service Including "Retouching. Hand Oil Coloring. 
Toning. INTRODUCING—Oil Paintings Made 
From Mad in Photographs, Transparencies on 
Artist Canvas 8x10, $6.00; 11x14. $10.00; 16x20, 
$14.00. PHOTO ENLARGING SPECIALISTS, 
1476 Seabury Place-M, New York 60, N. Y. 


Top Quality Finishing—A bit more ‘at worth it. 
Album prints, Contact or giant (specify). Develop- 
ing, 10, Packs 35’s-.20. All prints 5c. Enclose full 
price of roll, full refund on above rate basis on 
——— negs. Ottawa Photo Service, 1120 West 

Lafayette St., Ottawa, ITIl. 








movies, movie film 





_ ARTISTS & HOME MOVIE FANS: Amer- 
ica’s snappiest cuties in new exclusive releases, 
8mm 100 feet $5.50—1l6mm $6.00. Over 200 titles 
including “Backstage in Burlesk”, “Bubble Trou- 
ble’, “A Peeling Miss” etc. Surprise Bonus Gift 
with immediate order. Leo Beresh “The Movie 
King” 2537 Woodward Avenue, Detroit 1, Michi- 
gan. 


World’s biggest stock of used 16mm sound 
film bargains—over 200,000 prints on hand! Hun- 
dreds of good feature pictures, $39.95 up. Car- 
toons, $5. 95; one reel sports, $7.95 ; travels, musi- 
cals, $9.95; two reel comedies, $17.95; 100° 
Panoram musicals low as $9.95 a dozen. New one 
reel, discontinued Castle, Pictorial cartoons, musi- 
cals, travels, $7.95, $9.95. Write for free catalog 
1-J. Blackhawk Films, Davenport, Iowa. 

“Blonde on the Beach” Featuring Glamourous 
—_ Moore 8mm $2.75 16mm _ $6.00 Artist’s 

Movie—Colorslide Lists Dime. Eddings, 32-M 
Roberts Avenue, Corning 1, N. Y. 

FREE MOVIES loaned free (5000) $1.00 for 
listings only charge. Details free. Educational Film 
Center, Dept. P, 133 Murray St., Elizabeth 2, New 
Jersey. 

GUARANTEED FRESH 8mm roll, magazine; 
16mm roll, magazine movie films. Color, B&W. 
Free catalog. ESO-S, 47th Holly, Kansas City 2, 
Missouri. 

SAVE 50° on double 8mm or 16mm movie 
film with 24 hour free processing service. Free 
circulars and sample film. Fromaders, Box 637-G, 
Davenport, Lowa. 

CLEARANCE SALE of 16mm Films. Want a 
real buy in 16mm Sound Films? Take advantage 
of the 1.C.S. 1951 Clearance Sale of 16mm sound 
FEATURES: comedies, cartoons, novelties, musi- 
cals, new, used, Specify. Send for our giant list 
“A” today stating machine you own (make and 
model) Institutional Cinema Service, Inc., 1560- 
Ml Broadway, New York 19, N. Y. 

MOVIE MAKERS “Surprise” assortment col- 
orful 8mm titles, including ‘“‘DATE-A-REEL” 
title. $1.00. LeMoine Films, Nevada, Missouri. 

MY FREE sample Art Film will make you a 
steady customer. Send name and address for 8mm 
or 16mm sample. W. H. MARTIN, 10737 Mag- 
nolia Blvd., North Hollywood, Calif. 





























Make films for the huge television industry, also 
learn Hollywood, free lance, and educational film 
technique at home. Write for free catalog. Motion 
Picture Institute, Birmingham 2, Michigan. 





MOVIE BARGAINS! Free exchange plan. 
Lists free. Stone, Lunenburg 3, Mass. 





WILD animal films, 16mm, 8mm. Natural color, 
black-white. Sound, silent. Complete life stories. 
thrilling closeups, taken by famed Eberhart organ- 
ization. $1.75 and up. Send for free illustrated 
catalog. Wild Life Films, Dept. 1MP, 6063 Sun- 
set Blvd., Hollywood, Calif. 








FREE MOVIES “Hundreds of Subiects.” In- 
teresting. Entertaining, Fascinating. Latest Di- 
rectory only 50c. National Cine Society, 126 Lex- 
ington Ave., Dept. A, New York 16, N. Y. 
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movies, movie film (Continued) 





MOST complete Listing of Sports, Comedies, 
Travels, Musicals, Westerns, Cartoons, Etc. Cata- 
log 10c. Turke Films, Hinsdale 2, Illinois. 

EXCHANGE 8mm standard, art, 50c. Mason, 
4801 Riviera Drive, Miami 46, Fla. 

~~ BETTER 8mm and 16mm Movie Camera Film. 
Free Equipment Catalog. Better Films, 742 New 
Lots, Brooklyn 7, N. Y. 

LATEST Glamour Film Bargains. “Saucy But 
Sweet,” ‘“‘Beach Blonde,” “Silk Hose Honey,” 
“French Fantasy,” “High Heels” and “Shapely 
Siren.” Starring ara models. 16mm/100’ $6.50, 
8mm/50’ $3.75. SPECIAL, all 6 films in 16mm 
for $30, all in &.. for $16. ‘50. 25c brings you ex- 
clusive, giant catalog. EMPIRE, Dept. MP-6, Box 
23, White Plains, N. Y. 

“GLAMOUR MOVIE NEWS,” Lists Hun- 
dreds of Titles on Glamour Motion Pictures. Six 
months subscription only $1.00. Ricardo, 4 Ross 
Ave., Nyack, 

RENT SOUND films for less. Send dime for 
details. Club, P. O. Box 747, Hamilton, Ohio. 

CARLSBAD CAVERNS, The Antarctic, Pit- 
cairn Island, others. 8mm-16mm Home Movie 
Travels. Carlsbad Cavern sample color film $1.50, 
specify 8mm 16mm. Catalogue 5c. “TEX” HELM. 
Dept. MMCA, Carlsbad, N. M. 

16mm SOUND Features, $35.00. Shorts, $5.00. 
Bedner, 5300 S. Talman, Chicago 32, Ill. 

ARTIST’S MOVIES! World’s greatest selection 
will be found in Lenscraft’s catalog. Hundreds, 
films, slides, photos, negatives, specialties and 
equipment. Stamp brings it. Lenscraft Corp., 
3105 Oakland Ave., Dallas, Texas. 

ADVENTURES in Glamour, featuring Holly- 
wood’s shapliest models. Sample reel, 100’ 16 or 
8mm $5.00. Pacific Novelties, 94014 No. Ridge- 
wood P1., Hollywood 38, Calif. 

UNUSUAL ART FILMS 8-16mm catalog and 
sample 10c, sound films special a Efsco, 
270-M Concord, West Hempstead, 

PRIVATE movie collectors. Saeranteed Differ- 
ent! 8mm 50’, $3.00; 16mm 100’, $5.00. Send 3c 
stamp for FREE “Film Stri % ‘and brochure. 
Color Center, Box 488, Port Washington, N. Y. 



































OW ... genuine San Francisco landmarks 3 

m.. $1.00. Travel and Lecture Slides, 3961 Sacra- 
mento St., San Francisco 18, Calif. One sample: 
25c, coin. Free lists: New Mexico, Yucatan, Guat- 
emala, others. CLEARANCE: Extra and unused 
Kodachrome originals: San Francisco landmarks 
.20c each...minimum $1.00 Days va brings 
five good scenes. "Early orders include bridges, cable 
cars and other popular tourist favorites. Your 
chance to get the ones you missed on your vacation. 

ALASKAN KODACHROMES. Outstanding 
beauty and interest. Catalog available free, Mac’s 
Foto Service, Anchorage, Alaska. 

FREE WORLD WIDE CATALOG of Sharp, 
True Color, 2x2 Kodachromes. Includes Europe— 
Mexico—U. S. Cities—National Parks—Titles. 
a Eulo Company, P. O. Box 59, Chicago 90, 

inois. 


HOLLYWOOD’S most beautiful models in 
color. 20 gorgeous poses with viewer. Only $1.00. 
Act now! Satisfaction guaranteed. eed s, Room 
103I, Box 4460, Cleveland 25, Ohio 

BEAUTIFUL MAINE COAST Kodachrome 
slides. Snow-capped White Mountains of New 
Hampshire. Hudson Valley; Lists and sample, 40c. 
With 3 samples $1.00. Maine Photos. Box 1622D. 
Portland, Maine. 

SLIDE OF THE MONTH ... offers for your 
approval a new selection of 2”x2” color slides each 
month. The best in —_ and subject material 
embracing the field o: — travel, educational, 
and nature photograph No “Arts.”? Also 
Stereo Slide of the aN Club for Stereo Enthu- 
siasts. Membership FREE no dues. Write for free 
booklet, PACIFIC COLOR SLIDE CO., P. O. 
Box 305, W. Los Angeles 25, Calif. 














CHRISTMAS Gifts. Kodachromes of churches. 
Catalogue. aa Film Company, 307 West 37, 
New York 1 = # 


COLOR SETS! 2x2 mounted. Professional 
models, artistic '—~ Money back if not pleased. 
3 samples, $1.00. Dozen different, $2.95. Box of 
24, only $5.00. LENSCRA FT CORPORATION, 
3105 Oakland Ave., Dallas, Texas. 

ARIZONA color slides 2x2. Sample and list 10c. 
Arizona Color Studios, Box M, Holbrook, Ariz. 

AN OUTSTANDING OFFER to those not 
acquainted with the wonders of stereo. FREE, the 
NEW plastic “RADEX-GEM” stereo viewer, just 
released, with an order for 8 full color 35mm 
Stereo Realist slides (art or scenic) at the intro- 
ay! price of only $2.95. Extra slides at 3 for 
$1.00 from a new series of 100. Don’t miss this 
pos, offer. Your satisfaction is guaranteed. 
IVAN KRAMER, 1126 W. Santa Barbara Ave., 
Los Angeles 37, California. 

SLIDES OF THE EAST. Kodachromes of 
scenic and historical spots. An incomparably beau- 
tiful series by Henry Cobb Shaw. Cape Cod, White 
Mountains, Boston, Lexington, Salem, Plymouth, 
Gaspé, Montreal, Quebec, Niagara, Ausable, 
Santa’s Workshop, Fall Foliage, Covered Bridges, 
Historic Houses, many others. Catalogue free. 
Sample 25c. Pilgrim Colorslides, 82 Bosworth St., 
Boston 8, Mass. 


LARGEST Selection Exclusive Original Art 
Slides for Stereo Realists. Sample Slides $1.75, 
Five Assorted $7.00. 244x2%4 Prey! Samples $1. 50, 
Five Assorted $4.98. Special—25-35mm Slides with 
Free Viewer $6.75. Send for a film catalogue. 
25c for Film Strip Sample. FRIART CAMERA 
EXCHANGE, Inc., 140-M Liberty St., N. Y. 6. 




















LONG HAIR MODELS—Color slides of. girls 
with beautiful long hair, 50c each; minimum 
order, $2.00. Stans Photos, Box 107, Redlands, 
California. 

KODACHROMES of Redwood Highway, Co- 
lumbia Highway and Mt. Rainier on approval. Al- 
so approval selections of Western a Parks. 
Douglas Whiteside, Yosemite, Calif. 








TWELVE excitingly different 2x2 color trans- 
parencies of Miss Venus, Hollywood’s most beau- 
tiful art model. $5.00. Money refunded if not 
entirely satisfied. Danny Rouzer, Box 1928M, 
Hollywood 28, California. 





GLAMOUR film Sargnine! Sample, $1.00. 
Catalog, 10c. STONE, g 3, Mass. 

SOUND, SILENT MOVIES cine 8c, with 
projection Kodachrome sample (silent) “Allure” 
$1.00. Natural color slides views, art, glamour— 
lists 3c, with sample 35c. Galloway Films, 3008 
5th St., S. E., Washington 20, D. C. 











. color slides 


STEREO-REALIST DUPLICATING. Send 
for price list. Good originals purchased. Write 
for details. Bell Slide Films, 250 West 57th Street 
New York City. 





STEREO REALIST SCENICS: Six beautiful 
outstanding American Views in cardboard mounts, 
$5.00; in glass, $6.00. Singly, $1.00 and $1.25 re- 
spectively. No COD’s. Dealers protected. Money 
refunded if not satisfied. Three Dimensions Photo 
Co., Dept. M-I, 218 W. 47th St., New York 19, 
N. Y. Est. 1938. 

STEREO REALIST - slides of beautiful 
HAWAII. Five different Island and Hula views. 
$4.00. Airmail service. Refund if not well pleased. 
HAWAIIAN STEREOS, Box 5102, Honolulu, 
Hawaii. 

COLORSLIDES. Travel, nature, etc. Free list. 
Sample 30c. Kelly M. Choda, Box 5, Los Alamos, 


New Mexico 











SPECIAL SELECTION of Glacier National 
Park on approval. Also approval selections of 
Banff, Jasper, Oregon coast, Mt. Rainier and other 
Western Parks. jouglas Whiteside, Yosemite, 
Calif. 

PRIVATE movie collectors. Guaranteed Differ- 
ent! 8mm 50’, $3.00; 16mm 100’, $5.00. Send 10c 
for “Film Strip and FREE brochure. Color Cen- 
ter, Box 488, Port Washington, N. Y. 

WESTERN scenics; gorgeous models in artistic 
landscape settings; photomicrographs of rare 
scenes and formations in agate. Color 2x2 or 
stereo. Eight $1.95; 100 $20.00. Dave Harris, 2401 
Pittsburg, El Paso, Texas. 

STEREO-REALIST color slides GALORE! 
Art & Scenics. Featuring AMAZING aerial slide 
& catalog, 25c; Catalog only, 10c. REALIST 
pom glean 6356 Hollywood Blvd. Holly- 
wood 28, Calif. 

Miami, | Bahamas Kodachromes $2.50 
per dozen, Free Catalog. JACKSON’S CAMERA 
STORE, 60 West Flagler Street, Miami, Florida. 

Perfect entertainment for your guests! Every- 
one enjoys beautiful color slides of Yellowstone 
Park, Mammoth Cave, o, Or take your guests to 
New York City. Set of eight slides only $1.95. Get 
complete list from your dealer or write Meston’s 
Travels, 2818 North Piedras, El Paso, Texas. 

20 BEAUTIFUL color slides, ts 00 sample, 20c 
Sanford Co., Honeoye Falls, N. 

COLORFUL SOUTH. Wiser historic 
scenic views. Free list. Southern Colorslides, Box 
584, Atlanta, Georgia. 

Stereo Slides, 4 fascinating slides and viewer 
at the new low price of $2.50. Sample slide and 
list 50c. Harwood, 111 Van Buren, Dayton, Ohio. 


GERMANY, Indiana landscapes, wild flowers, but- 
terflies, free lists. Allen’s Studio, 2715 Beverly, 
Gary, Ind. 

WEST-VIEW Kodachrome Slides. Join the 
West-View Color Slide Club and receive monthly 
approval selections. Slides of the West you'll be 
proud to show. Club membership is free. Write 
today for first approval set. West-View, a M, 
1518 Montana Ave., Santa Monica, Calif. 
































3%4x5% Photos—10 for $1.00 





BEAUTIFUL KODACHROME SLIDE LIST. 
Sample 30c. Vista Bonita Slide Service, Box 102, 
Alhambra, Calif. 

FIGURE Studies—16 Kodachromes, viewer. 
Special Photocraft, 80 Maxwell, Rochester 


1, N. 








COLOR Slides California and National Parks, 
cight for. $1: $1.95. Catalogue. Slides, Box 206, La 
obra, 


PIN UP SLIDES. Different. Send $1.00 for 3 
and catalog. Wineholt Co., Woodbine 34, Penna. 

GLAMOUR GIRLS. Postcard Size. Strictly 
amateur posed in silk hose, high heels, etc., 10 for 
$1.00. Wineholt Co., Woodbine 34, Pa. 








photos, b & w slides 


_ LATEST ARTIST MODELS 2% square orig- 
inal transparencies. 4 for $3.00, 8 for $5.00. B&W 
negatives 4 for $1.00. Original many models. All 
new. Anderson 4234% Burns Avenue, Hollywood 
27, Calif. 

DORIAN, internationally known dancer and 
photographer, presents male models of stage, sports 
and ballet, * om for artists and a. 10 
5x7, $3.00. ones pot one 8x10, $1.00. NO 
ei FORNIA SALES. Dorian, Box 1923, Santa 
Ana, Calif. 

YES we have the type NEGATIVES you've 
been looking for 12-4”x5” negatives fine grain de- 
veloped 12 ALL new models 12 Model’s releases. 
All originals, no ——— ALL for $15.00. 12 
2%4x3% Negatives all | originals, no duplicates with 
model releases. No JAMES ELLARD, 
Box 929, Elisnore, Cain sicd 


STEREO-REALIST Slides, Scenic and Travel 
Subjects. Walt Evans, Box 202C, Lorain, Ohio. 

BEAUTIFUL HOLLYWOOD ART 
MODELS. Ten hag 7 A= $1.00. Twelve 5x7 
$2.00. Send 10c for S RINT. Fastfoto, 
Box 51-M, Coney Island Sta., Bkive 24, N. Y. 

Parades, Festivals, Drum Majorettes, Bathing 
Beauties. Phone Catalog and 9 Snapsh ots 25c. 
— Forman, 868 Lorimer, Brooklyn 22, 























GORGEOUS Girls. 2x2 Kodachrome—5, $2.00; 
10, $4.00; 15, $6.00; 35mm. Transparencies B. W. 
unmounted—15 for $1.00; 35, $2.00; 60, $3.00. 
35mm. Negatives—10 for $1.00; 25, $2.00; 45, 
$3.00. 214x3%4 Negatives. $1.00 each. 5 for $4.00. 
; 25, $2.00; 60, $4.00. 
Fine Arts Film Co., Box 2084, San Antonio 6, 
Tex. C.0.D. Accepted—Minimum $3.00. 

ALASKA Colorslides. Free list or 3 samples, 
list $1.00. Bob Hall, Moose Pass, Alaska. 

age mong & CAVERNS  .. . New issue interior 
color slides. Sample 50c. Catalogue Se. “Tex” 
Helm, Dept. MSN, Carlsbad, N. M. 

THE WORLD in Color. Sensational 35mm 
slides, 10. for $1.00. C.O.D. or Send $1.00 for 
sample. Money Back Guarantee. Free list. Evan 
a “ne Productions, 20 E. 42nd St., New York 














STEREO REALIST og | Slides Carlsbad Cav- 
ern, Old Mexico, Desert Flowers, etc. Sample 
75c. Catalogue 5c. “TER” HELM, Dept. MSR, 
Carlsbad, N. M. 


ART LOVERS, PHOTOGS. Know, before too 
late the laws on mailing pictures, literature. $2.00 
for law and 6 actual model prints showing full de- 
is, HOS, 119 So. R 10, 

alif. 








NEW aartistic male photos in briefs. 10 5x7’s 


$3.00. ss and —- 8x10 $1.00. Baker, Box 276, 
Laguna Beach, Calif 

BIKINI Suit == Six glossy 8x10’s, $2.00. 
Cartier, 111 West Jackson, #906, Chicago, Til. 

MALE PHYSIQUE PHOTOS 10 5x7’s $5. 
Art Barr, Box 81, Long Beach, Calif. 

SELL Pin-ups, amateur models, wholesale 
prices. Samples 25c. TRAINER, Box 1871, 
Orlando, Florida. 

FREE sample Art Photo will make you a 
“a ly customer. Send name and address to W. H. 
an 10737 Magnolia Blvd., North Hollywood, 

‘ali 

2x2 SLIDES from any size negative 15c. Un- 
— 10c. Duane Studios, Box 62B, Agawam, 

ass. 




















FOUR Kodaslides of Western National Parks 
and list $1.00. Paul Nesbit, 711 Columbia Road, 
Colorado Springs, Colo. 


TREASURED Masterpieces, Michelangelo, 
Rembrandt, DaVinci, and others, in 2x2 color re- 
roductions. Sample slide 25c. Catalog. Michel 
Leshko, 221 Broad St., Newark, N. J. 


SOUTHERN COLOR SLIDES. Wide historic 
scenic collection. Box 584, Atlanta, Ga. 


FLORIDA, Cuba, Nassau, etc. Eight 35mm col- 
or slides, only $1.95. Free list. Jack Meyer, Tay- 
lor Arcade, St. Petersburg, Fla. 











AUTOGRAPHED art studies by model to you. 
5”x7” $1.00. 8”x10” $1.50. Non-autographed sam- 
le 4”x5”—25c. Four for $1.00. No Texas sales. 
ex-Art Photos, P.O. Box 9161, Fort Worth 7, 
Texas. 

2x2 SLIDES (B&W) from your photographs. 
Allied Film Laboratories, Dept. A Kenosha, Wi 

25c BUYS 126 small glossy pinups! McKitch, 
306 Jackson, Vancouver, B.C., Canada. 

WE EXPOSE, you develop. Beautiful Holly- 
wood pin-up models. Eight exposures $3.00. Four 
different $10.00. James Ellard, 292514 North 
Main, Los Angeles 31, California. 
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WE expose, you develop. Hollywood Pin-up 
models on 620 film. Eight exposures $3.00. Four 
rolls different $10.00, releases included. William 
Guren, 2924 Bellevue Ave., Los Angeles 26, 
California. 


INVENTORS: The usual first step is to have 
a search of the U. S. Patents conducted, so I can 
report on patentability. Write, without obligation. 
Patrick D. Beavers Registered Patent Attorney, 
1012 Columbian Bldg., Washington 1, D.C 





MODELING Unmasked. Over 15,000 words 
revealing illicit schemes of photographers, model 
agents and schools. Trick mirrors, Test Photos, 
Nothing withheld. Send $1.00 to Dept. M, Hold- 
It, 41 W. 52nd St., New York 19, N. Y. 





HOLLYWOOD artists models. 12 different 
4x5” negatives, models, releases.$15.00. All orig- 
inals, no duplicates. William Guren, 2924 Bellevue 
Ave., Los Angeles 26, Calif. 

PHOTOS GALORE! Lovely models. . . really 
clever and different. These are real beauties and 
the “cream of the crop.” Set of 12, $1.50. Lens- 
craft Corp., 3105 Oakland Ave., Dallas, Texas. 

NEGATIVES, Hollywood pin-up models. Twelve 
2%4"x3%4" $3.00. All originals. William Guren, 
2924 Bellevue Ave., Los Angeles 26, California. 








FRENCH TEASERS boldly revealing zebra 
panel and bra set. Perfect for models—sunning or 
swimming. Men’s $3.00. Women’s $5.00 SML. 
Check or money order. “Maribill’’, Box 32 Gar- 
land, Texas. 

PHOTOGRAPHIC STUDIES of the Actual 
Female Model especially prepared as reference for 
artists. Three Beautiful 8x10 glossy photographs 
and artists catalog showing 100 clear-cut reproduc- 
tions only $2.00. Money refunded if not as adver- 
tised. Foto-File for Artists, Dept. M-1, Box 1872, 








FIGURE Models beautifully posed by famous 
glamour photographer Michael Denning. Six 5x7 
glossies $1.00 or twenty for $3.00. Target Films, 
1703 Walnut St., Philadelphia 3, Pa. 

SLIDE COLLECTORS! 2x2 monotone slides 
of top professional artist’s models. Never so low 
as $1.50 per doz. Limit 3 dozen. Lenscraft Corp., 
3105 Oakland Ave., Dallas, Texas. 

2x2 SLIDES from any size negative 15c, from 
prints 30c. Quality work, prompt delivery. Pro- 
jection Slide Service, Box 941, Lincoln, Nebraska. 

EXCITING Amateur Models in sharp 4x5 
glossy prints, 8 for dollar. L. Brewton, 1723 Field 
Ave., St. Paul 2, Minnesota. 

22 APPEALING, glossy photos of the Original 
Hubba-Hubba girl, Evelyn West, the only girl in 
the world whose charms were insured by Lloyd’s 
of London, and for $50,000.00. Write her_per- 
sonally. Enclose $1. Evelyn West, 601 South 
Vermont, Box “A’’, Los Angeles, California. 

UNSURPASSED glamorous models. Three 5x7 
glossies, $1.00. H. Greer, 117M, East 60th St., 
New York 22, N. Y. : 

ART MODELS! 16 photos—$1.00. Steele, Box 
4763-B, San Francisco. 

ART Photos of Southern models. Ten 4x5 prints 
$1.00 or 25 all different $2.00. Guaranteed. Oakley 
Photo Service, Gallatin, Tenn. 

GORGEOUS Hollywood Models in unusual 
poses. New, different. 18 photos $1.00, 45 for $2.00. 
Free gift with each $2.00 order. Terry Thorne, 
P. O. Box 15535, Dept. M2, Crenshaw Station, 
Los Angeles, Calif. 

ART slides exchanged. Send 10 and $1.00, get 12 
different. Modart Studios, Box 86, Hollis 7, N. Y. 

2x2 SLIDES from any size negative. Mounted. 
15c each, Miller Slide Service, Holdrege, Nebraska. 

“SEPTEMBER Morn,” woodsy nymph. Ama- 
teur unretouched pin-up 25c. Exchange, Jonesboro, 
2710, Tennessee. 



































phis, Tenn. 


GUIDE TO PHOTOGRAPHING the MODEL 
BEAUTIFUL. The Female Figures in Art and 
Photography. Contains (40) life-like reproductions 
of lovely active models—$2 including FREE Art- 
ists-Photographers Casting Guide with complete 
model data. Send $3 for added full set of indi- 
vidual Photo-Art prints. PHOTO-PUBLISHERS, 
oa 866, 5864 Hollywood Blvd., Hollywood 28, 

alif. 

_ Receive mails, magazines, samples. Your name 
in numerous mailing lists 10c. Greenwood, 273 
Broadway, New York 7, N. Y. 

BOOKFINDERS (Scarce, out of print, un- 
usual books). Send wants. Phil Gross (MP) 982 
Leggett Ave., New York 55, N. Y. 

MODEL PHOTOS OK? $2.00 brings laws, 
photos showing full details. HOS, 119 So. Rose- 
mead, Pasadena 10, Calif. 

Twelve 5x7 photos highly tattooed men or 
women (Choice) two dollars. Fifty different—five 
dollars. Bernard Kobel, Frankfort 2, Indiana. 

German atrocities in France. Twenty-five 616 
photos—dollar fifty. Bernard Kobel, Frankfort 2, 
Indiana. 

Women wrestling ringside photos. Twelve 5x7 
two dollars. Fifty for five dollars. Bernard Kobel, 
Frankfort 2, Indiana. 

PHOTOCOPY anything yourself—Papers, 
books, no darkroom. 81%4”"x11” complete $6.95. Foto- 
flek. 3751 St. John’s Terrace, Cincinnati 36, Ohio. 

WHOLESALE. Guaranteed watch repairing. 
see Watch Shop, 909 Fillmore, Buffalo, New 

ork. 
































52 ART Photos—Regulation Deck Cards $3.00. 
Tupler, 216 W. Jackson, Chicago. 





MODEL’S Manual—Omnibook of Photographic 
Fraud Exposes, 35,000 words, Nineteen Chapters, 
Illustrated, Authentic, Shocking, Unbelievable. 
$2.00 at Camera Stores. Write for Brochure. 
Goldenrich Press, Hastings 2, Nebraska. 

SEALED in Plastic. Pictures, Cards, etc. Mois- 
ture Proof, Dust Proof. Wallet size, 25c. Perm- 
O-Seal Studio, P. O. Box 487, Bensenville, II. 


MODEL RELEASES. Printed forms finished 
in neat, handy pads. Each pad contains 100 re- 
leases. $1.00. Prompt service. Arlington Photo 
Service, 92-16 149th St., Jamaica 2, New York. 

MAKE brilliant glossy prints. Prevent dull 
spots. Keep prints flat. Send dollar for instruc- 
— that work. Guiley Finch Studio, Reading, 

a. 

HOME Movie Titles—l6mm_ Sound-Silent. 
Visual Art, Box 71, Weirton, W. Va. 

PHOTOGRAPHERS—You develop, have your 
own negatives of beautiful live models, artistically 
posed. We expose individually on 120 film. Roll: 
$3.00. Not copies. Barber, Box 14083, Los An- 
geles 49, Calif. 

FREE Lance Photographer Windshield Decal, 
50c. Daleco, 2824 Harcourt Ave., Los Angeles 
16, Calif. 

NOVELTIES for men. Sample 25¢ (Refund- 
able) Novelart-MP, Laurens, S. C. 

MODEL RELEASE FORMS. Protects you 
from legal trouble. 25c for a pad of 50. Modern 
Photography, 251 Fourth Avenue, New York, N.Y. 
































STRANGE stories! Sample and illustrated lit- 
erature, 25c. Stone, Lunenburg 29, Mass. 

MAGAZINES (back dated)—foreign domestic 
arts. Books, klets, subscriptions, pin-ups, etc. 
Catalog 10c (refunded). Cicerone’s, 86-22 North- 
ern Blvd.; Jackson Heights, N. Y. 








oil coloring 





SANTA CLAUS COSTUMES, Luxurious red 
velour, trimmed in deep white plush, $69.50 com- 
plete with boots and washable yak hair wig and 
beard set. Will give many satisf: 
service. Red flannel suits with wool wig and beard, 
$11.95, complete. HOLIDAY’S, 709 Douglas Ave., 
Minneapolis, Minn. 








HOLLYWOOD’S most beautiful models. . . 
Twelve 4”x5” prints $1.00. All different. James 
Ellard, 2925%4 North Main, Los Angeles 31, 
California. 


—— GLAMOUR PLUS - - 
Terrific Photos, Slides, and Photographic Special- 
ties, samples and catalog 25c. Joan Clause, 221 
Broad Street, Newark 4, N. J. 

24 GLOSSY PHOTOS. Beautiful models $1.00, 
illustrated catalog 25c.None free. Nutrix Co., Dept. 
9.39, 212 E. 14 St., New York 3, N. Y. 

YOUR favorite negatives, any size, made into 
beautiful 2x2 slides for projection, 20c ea. C. 
Behm, Room 300, 1558 Vine St., Hollywood, Calif. 

MALE PHOTOS for Artist and Sculptors. 
Heroic originals of Perfect Men. Glossy DeLuxe 
only. Ten 8x10, $6.00; five 8x10, $4.00; sample, 
$1.00. Ten 4x6, $3.00; Five 4x6, $2.00; sample, 
50c. Dr. Frank Thompson, Dept. 20, 919 Fourth, 
Manhattan, Kansas, World’s Leading Dealer. 














LOCOMOTIVES. Early railroad trains. Set of 
8, $4.00. Free list. E. M. Myres, 1614 E. 56th St., 
Chicago 37, Ill. 


OIL COLORING PHOTOGRAPHS can be a 
fascinating hobby or a profitable sideline for those 
with artistic talent. Learn at home. Easy simplified 
method. Send for free booklet. National Photo 
Coloring School, 1315 Michigan, Dept. 2121, 
Chicago 5, Ill. 





Marie Anderson, Tupelo, Miss. Photo Coloring 
Specialist. Transparent-light-heavy oils. Prices 
reasonable—work guaranteed. 





Oil colorin omy can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 1112, Chi- 
cago 14, Ill. 


Sacrificing $7.50 wedding albums (8x10) at 
manufacturer’s cost. $3.50 each in lots of six. Sam- 
ple—$4.50. Castle, Box Eight, Gravesend, Brook- 
lyn 23, N. Y. 

Wedding albums—Business aids—Photograph- 
ers’ special inquiries invited. Crestwood Albums, 
Ridge Bldg., Kansas City 6, Mo. 








business opportunities 





Big Money for amateur pectenrephoret Earn 


$100.00 or more weekly. Self-Syndicate your photo- 
graphs—Scenes, Animals, People, Sports, Fashion, 
News—to chains of newspapers. More than 12,000 
papers in U. S. and Canada alone. Sell many 
prints of the same photographs. Postcard brings 
details. American Features Syndicate, Desk 142, 
1990 Como Ave., St. Paul 8, Minn. 

“HOW to Start a Successful Mail Order Busi- 
ness.” The Guide to sound, profitable mail mer- 
handising, 25c. Manhattan House, P. O. Box 








UNDEVELOPED rolls of glamorous models 
artistically posed on 120 film. These are really 
exceptional. $3.00 roll, or two for $5.00. Modelart, 
12207 Wilshire, Los Angeles 25, California. 





HOLLYWOOD Art Photographs. 4x5 prints 10 
for $1.50. 8x10 sample print and list 50c. Cooper, 
Box 1853, Hollywood 28, Calif. 





YOU CAN ENTERTAIN with Chalk Talks. 
Catalog 10c. J. Balda, The Cartoonist, Oshkosh, 
Wisconsin. 





schoals and instruction 





PRESS CARD. freelance for car 50c. Card 
Publications, 362 Crescent Ave., Peoria, Ill. 


50-A, New York 28, N. Y. 
$250 WEEK reported! Free Book ‘505 Odd 


Successful Businesses.” Work home! Expect 
something odd! Pacific, Oceanside, Calif. 











MANUFACTURER’S representative wanted. 
Outstanding new product for the camera shops. 
Excellent companion product which can be sold 
along with your present line. Kirk Plastic Co., 
170 E. Jefferson Blvd., Los Angeles 11, Calif. 





HOW TO USE the Artist’s Airbrush and Re- 
touch Photographs, Black, white and color, 104 
pages. $1.75 pestpaid. Harold Green, 117-M E 
60th St., New York, N. Y. 

AIRBRUSH Photo Retouching Simplified, 104 
pages. $1.75 postpaid. N. Y. School of Airbrush 
Art, 117M E. 60 St., N. Y., N. Y. 

Photography for pleasure or profit. Learn at 
home. Practical basic training. Long established 
school. Write for free booklet. American School 
of Photography, 1315 Michigan, Dept. 2121, Chi- 
cago 5, I 

Oil coloring photographs can be a fascinating 
hobby or pro table sideline for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 3371, Chi- 
cago, 14, Ill. 


miscellaneous 
(Re eee RRND aera 


POSING, STRAPS $1.00. Color choices: 
Beige, Blue, Green, Red, Yellow. Six Musclemen 
Kodachromes $3.00; Twelve $5.00. 6000 B&W 
4x5 selections. Illustrated catalog 10c. Athletic 
mead Guild, 1834 West Eleventh St., Los Angeles 
. Calif, 
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250,000 press run—35c a word 


Modern Photography, 25! Fourth Avenue, New York City 10, New York 
Publish the following classified advertisement in your next issue. | enclose 
35c¢ for each word, including each word in the signature and address. 


SFG SSS SSS SSS SSS SSS SSS SSS SSS SSS SSS SSS SSS SSS Seen, 


Quality Circulation 














Place under classification 





Name of advertiser 
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City. 
March issue closes December 26—on sale February 10. 


ies State 
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107 





Modern 
PHOTOGRAPHY’S 
Book Department 


All books listed here are recom- 


mended by the Editors of Mod- | 
ern Photography for their infor- | 
mation and entertainment value. | 


The Art of the Film by Ernest Lindgren. | 
An interesting and practical study of the | 
creative use of film techniques. For movie- | 


makers and movie-goets. 


242p., well illus. 


Feininger on Photography by Andreas | 


Feininger. 
Outstanding photo instruction with em- 
phasis on the creative approach. 
409p., effectively illus. 


The Twin-Lens Camera Companion | 


by H. S. Newcombe. 

Basic photography geared to the twin lens 
reflex; with advice from 10 American 
pro’s. 3/9p., many diag. and illus. $3.75 


1950 Universal Photo Almanac 

Annual amateur handbook. are. 
254p., numerous tables and illus. $1.00 
Graphic Graflex Photography ed. by 
Willard D. Morgan and Henry M. Lester. 
A symposium on basic photographic prac- 
tice, general and specialized, written by 32 
experts. 8th ed., 456p., 650 illus. $4.50 


Fred Archer on Portraiture by Fred 
Archer. 

One of the outstanding books on portraiture 
technique, with specific instructions on pos- 
ing, lighting, make-up, and camera work. 
224p., 212 photos, 70 diag. $5.75 


Photo Lab Index by Henry M. Lester. 
The standard photographic reference book 
giving concise technical information on ev- 
ery phase of photography and photo mate- 
rials of all manufacturers. Quarterly sup- 
plements available at $3.00 per year. 

10th ed., 1200p., approx. many charts, 


in deluxe 6-prong loose-leaf binder $16.00 | 


See ee er Sewers —— 


Modern PHOTOGRAPHY 


Book Department 
251 4th Ave. 


New York 10,N.y.  ©mt- Encl. $__— 


Please send me postpaid the books 
whose numbers I have circled. 


I enclosed the amount shown above in 


(Cash [) Money Order [j Check. 
Pa2s¢#tsé67F 


Name 


Address 








i — State 
1-51 ALL BOOK ORDERS ARE SHIPPED POSTPAID 
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$4.00 | 


$15.00 | 
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The Salon Calendar 
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Closing 


Name of Salon 
Date Date of Exhibition 


For Entry Blank 
Write to 





January 


leries. Feb. 10-24. 


**55th Open International Exhibition of 
the Birmingham Photographic Society. 
13 Royal Birmingham Society of Artists Gal- 


D. McM. Henderson. 
Esq., 62, All Saints 
Road, Kings Heath. 
Birmingham, 14, Eng- 
land. 








January 





January 
20 


March 3. 


*6th Chicago International Nature Pho- | 
tography Exhibition. Chicago Natural 
1S History Museum, Chicago, IIl.. Feb. 1-28. 


*9th International Western Canadian 
Salon of Photography, sponsored by the 
Manitoba Camera Club. Eastman Kodak 
Store, Portage Ave., Winnipeg. Feb. 17- 


H. J. Johnson. 2134 
Concord PI., Chicago 
47, Ill. 





H. E. Nicholas, 118 
Lawndale Ave.. Nor- 
wood, Manitoba. 
Canada. 





| 





February 
13 


*10th Montreal International Salon of | 
Pictorial Photography. Montreal Museum 
of Fine Arts. March 9-28. 


Walter F. Wood. 500 
Dominion Square 
Bldg., Montreal, Can- 
ada. 





February 
21 


*1st Montreal International Colour Slide 
Salon. Montreal Museum of Fine Arts. 


Walter F. Wood, 500 
Dominion Square 
Bldg.. Montreal, Que- 
bec. Can. 





February 
21 


March 16-April 15. 





*38th Pittsburgh International Salon of 
Photographic Art. Carnegie Art Galleries. 


Karl S. Leach, 92 Es- ! 
tella Ave., Pittsburgh 
11, Pa. 





February 


March 26 to April 7. 


| *kIpswich & District Photographic So- 
ciety International Exhibition of Photog- 
raphy. Art Gallery, Ipswich, England. 


W. T. Nash, 44 Cor- 
der Road, Ipswich. 
England. 





*6th Port Colborne International Exhibi- 
tion of Photography, sponsored by the 
Port Colborne Camera Club. March 18-31. 


Gordon B. White. 54 
Clarence St., Port 
Colborne, Ontario. 





March 





| *3rd Reading International Exhibition of 
Photography. Reading Public Museum 
12 | and Art Gallery. March 25-April 22. 


August J. Heidrich. 
Central Y.M.C.A., 
Reading, Pa. 











* follows P. S. A, recommended practices 


** affiliated with the Royal Photographic Society of Great Britain 





A PHOTOGRAPHER’S YEAR 
(Continued from page 100) 


replied by inviting me to Kashmir and 
assuring me I'd have no forced landings. 
I’m planning to take him up on it some 


day. 
And on and on and on...... 


It ha’s been a very full year and I am 


| tired. This is my last year of the continu- 
| ous dash around the country. Short trips, 
| O.K.. but none of this four to ten weeks 


stuff. I’m going back to covering the 
Northeast with emphasis on New York 


' and Connecticut. But there will be a lot 


of my colleagues covering the U.S. and 
the world. They will be shooting winter 
stories in the summer and vice versa. The 
film will get lost and the weather will be 
generally fair when they are indoors and 
terrible when the shooting is outside. 
Editors will continue to ask for the im- 
possible—and get it. 

What am I doing next? Well, it is 
snowing heavily outside and I have to de- 
liver a story next week on ice cream. The 
lead picture is of a couple of barefooted 
kids with straw hats making ice cream 
with an old-fashioned freezer outside the 
kitchen door. Please pass the snow 
shovels.—THE END 


Mopbern PuHotocraPiY 





Burlei 


Camer 
Camer 
Camer 
Centra 
Chicas 
The Ci 
Abe C 
Colors 
Colorf 
Colum 
Hal C: 
Custor 


Da-Lit 
Displa 
Dowli: 
du Po: 


Easter 
Eastm: 
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Janu: 





advertisers’ mdex | ;.-. 


january 








Acme Color Photo Laboratory 
Acme-Lite Mfg. 

R. X. Adkin 

Advertising Displays, Inc. 

Alfa Phote (Agfa) 

Aljan Camera 


Amateur Fotographic Services, Inc... 


American Cinefoto Corp. 
American Equipment Co., Inc..... 
American School of Photography 
Ampro Corp.... 

Phil Andrews. 


Argus, Inc. 
ae Camera Exchange 


Barbeau Photo Supplies 
Alfred Bass, Inc. 

Bass Camera Co. 

Bay Specialty Supply. 

Bell & Howell 

Benefit Corp. 

Berndt-Bach, Inc..... 

Better Pictures, Inc. 

Bloom’s Camera Center, Inc... 
Bolsey Corporation of Americ 
James J. Bradford 

Brooks Mfg. Co. 

Brumberger Co., Inc.. 

Burke & James, Inc.... 
Burleigh Brooks & Co. 


Camera Corner 

Camera Craft, Ince... 
Camera Place 

Central Camera Co....... .... 
Chicago Photo Produ-ts 
The CinKlox Camera Co. 
Abe Cohen’s Exchange . 
Colorart, Inc. 

Colerfax Labs 

Columbian Enamel.. 

Hal Crozier 

Customcraft 


Da-Lite Screen Co., Inc. 
Display Lighting, Inc... 
Dowling’s, Inc. 

du Pont de Nemours & C 


Eastern Photo Labs 

Eastman Kodak Company 
Eastman Kodak Company.... 
Edmund Salvage Company.. 
Elgeet Optical Company 
Elkay Photo Products, Ine... 
Empire Camera Exchange.... 
Epeo Products, Inc. 

Exakta Camera Co 

Expesition Press 


Federal Instrument Corp 
Federal Mfg. & Eng. Corp... 
Fidelity Mfg. Co. 

Fine Arts Film Productions 
Fotoshop 

Franklin Technical Institute.. 
Friart Camera Exchange... 
FR Corp. 


General Electric Co. (Bulbs). 
General Electric Co. (Timers).... 
Germain Scheel of Photography 
George Gilly 

Glen Camera Preducts.. 

Geshen Color Labs. 


Grayson Publishing Corp.. 
George K. Grindrod 


| a. RRR Teenie 


Haber & Fink, Inc. 

Harrison Studios.... 

The Hartley Co. 

Hollywood Film Exchange.... 
Hollywood Specialty Products 


International Sales Co. 


January, 1951 


Thee Balart Co, Gaies......ccccs.ccceesesssess.ss 


Kelsey Presses........... 
King Kolor Labs... 
Sid Klein, Inc. 


E. Leitz, Inc. 
Life Color Labs 
Lisco Products Co. 


Macmillan Co 

Mail-Bag Film Service 

John G. Marshall Co., Inc. 

4 Era . 
Meyer-Opticraft, Ine. 

Miles Reproducer Co., Inc... 
Minifilm Camera Corp. 
Minilabs, Inc. 

Mitropa Corp. 

Models Beautiful 

Mon-Blanc Chemical Co............. 


National Photo Coloring School 
New Institute 

New York Institute of Photograph 
Nickelodeon C 

Nutrix 


Pacific Coast Film Co. 
Paillard Products, Inc.. 
Panoram Film Labs 
Peerless Camera Stores 
Pelouze Mfg. Co. 

Penn Camera 

Personalized Photos 

Photo Mail Order Specialists 
Polaroid Corporation 
Premier Color Co. 


Projection Print Phote Service............... 


NS. Hi ivincsestasecscveninnieniecsitiiniidinmnpnes 95 


Ray’s Photo Service 
Ray-Vogue School of Photography. 


Schoen Products 

Sea side Films 

R. A. Simerl Mfg. Co..... 
Simpson Optical Mfg. Co. 
Slid 

James H. Smith & Sons Corp. 


The Sun Ray Photo Co 

Sunset Color Labs.... 

E, Suydam & Ce. 

Sylvania Electric Products, Inc. 


Tech Labs 

Testrite Instrument 
Dr. Frank J. Thomspon. 
Terry 

Three Dimension Co.. 


Title Slides 
Transocean Trading 
Tru-Val Camera Exchange 


Universal Phote Service 
Al Urban 


Thos. J. Valentino 
Viewlex, Inc. 


Washington Color Phote 
Evelyn West 


Weston Electrical Instrument Corp... 
Willoughbys 
World In Color Preductions. 


Carl Zeiss, Inc... 
Zusser Mfg. Co 














MAKE IT A 
HABIT... 


to read MODERN PHOTOG- 
RAPHY every month. It will add 
to your photographic enjoyment 
when you read about the special 
tricks and techniques used by top- 
bracket photographers . . . 


You'll find sparkling photographs, 
exquisitely reproduced in exciting 
full color, an inspiration for you 
to take pictures that will thrill 


others ... 


You'll find how-to-do-it articles in 
every issue, showing you short cuts 
to perfection in every phase of 


photography. 


So, make it a habit! Subscribe to 
MODERN PHOTOGRAPHY and 
let us send you this informative 
magazine every month. Use the 
handy coupon below and we'll start 


you off with the February issue. 


MODERN PHOTOGRAPHY 
251 Fourth Avenue 
New York 10, N. Y. 


Please send me MODERN PHOTOGRA- 
PHY every month for the next twelve 
months. My remittance is enclosed. 


0 1 yr.—$3.56 [] 2 yrs.—$6.00 











NO REWINDING WITH THE 


LEKTRO MODEL A 


16mm Magazine Camera 
eT For Home, Industry, 
| Sports and Valve! 


mony $6950 


With F3.5 in GSAP 

mount, $59,50 
This famous camera, used by the 
Air Forces, manufactured by Bell & 
Howell, Fairchild and the Morse 
Companies, has been converted for 
civilian use by our experts 


© F2.5 coated Raptar ¢ C-Mount for 
telephoto and W.A. lens ¢ Optical 
Viewfinder with etched fields 
Speeds 8-16. 32 frames per second 

d Mag. and 
color ¢ 15-V pow-pak battery 
Automatic release button © Case 
holds camera, battery, magazines 
Tripod socket © Footage indicator 





Kee 
SUNRAY wa 


ARISTOCRAT 
ENLARGER 


2x3. Takes negatives from 35mm 
up to 2'4.x3'%,. Aluminum telescope 
shaft, baseboord. Complete with Bd 
lens, bulb and Tuckaway carrying 


case. Reg. $14.95. e 
$9.95 


Only 











CONVERSION PARTS 
FOR GSAP CAMERA OWNERS 


Convert your GSAP camera by using 


a oe | 


these speci y ig 





Optical Viewfinder 
Exposure Release Button 
Tripod Socket 
Coupling Cord 
27-V Battery for 24-V motor.. 
15-V Battery for 12-V motor. . 
Screw-in Yellow Filter 
16mm mag. B&W film 

(free processing) 
ATTENTION. Have your GSAP con- 
verted at our factory to Lektro spe- 
cifications. Write for details cover- 
ing 3 types of conversions available. 


5.00 
2.50 


ATTENTION 
LAND POLAROID 
CAMERA OWNERS 


Now make stereo (3rd Dimensional) 
pictures with your Polaroid Camera 
simply by attaching the new Stereo- 
Tach over the lens. 


Today, have more fun than ever 
before making stereo pictures in 
one minute! Complete outfit includ- 
ing Stereo-Tach, 
Viewer and Adap- $1825 
ter Ring. 








COLOR 


ANSCO PROCESSING and 
DUPLICATION SERVICE 


33mm 120-620 


Precision color proc- 
essing at lowest 
prices anywhere. 
Automatic processing 
machines of latest 
type used. FAST 
SERVICE. 


35mm Ansco color-strip............ $.50 
35mm Ansco color-mounted 
120-620 Ansco color............... 


Duplicates of Ansco or 
Kodachrome 35mm-—each........... 


75 


-20 


3 or more of same slide, each...... .15 


COMBINATION 35mm 
BULK FILM LOADER 


Daylite bulk loader 35mm 
plus 2-100’ 35mm bulk film 
(Ansco Supreme)* 


REG. $21.75 
specia. 2649 


100° 35mm bulk film 
Ansco Supreme* 


$1.00 “Gov't stock 





110 


OVER 5000 
SCENIC 2 x 2 
MOUNTED SLIDES 


© United States © Irelend 
®@ indie 
®@ Aleske 
© Miomi, Fleride 
© Net'l Perks 
© Turkey 
© Greece 
juge! © Mexico 
© Switreriend 


SET OF 
10 SLIDES $] 00 


WRITE FOR COMPLETE LIST 


35mm OUTFIT 
BRAND 
NEW! 


e Argus C-3 Camera, F3.5 
coated lens, “wae v.f., 
Sync. Shutter.... 

¢ Flash Gun..... 

¢ Carrying Case (leather). ° 

© Marton 2x2 Slide Proj.... 

© 30x40 Tripod Beaded 


. i y Film Loader and 

2-100’ Ansco Film, 35mm* 
REG. $120.95 

seovy svocx SPECIALS 807! 


: $59.50 
27.50 
11.75 
21.75 





money back guarantee 


oy MOVIE FILM 


Pes 16mm 


e ba PANCROMATIC weston 32-24 
Each Per 6 Per 12 


$1.25 $1.15 $1.00 
lémm Mag 2.50 2.25 2.00 
16mm 100° 2.95 2.75 2.50 


FREE PROCESSING 


"Gov't Stock 


_. - Size 


SCHNEIDER ANGULON 
WIDE ANGLE LENS 


31/2" F6.8 Coated for 

3% x 4% and 4x 5 Press Cameras 
Famous Schneider 
Angulon Wide Angle 
lens, 3) 5.8, 
COATED and 
mounted in COMPUR 
RAPID SYNCHRO 
shutter. Speeds 1 

net to 1/400th of a second. 

Highly recommended for all 34% x 

4% Press Cameras. Also available 

in standard Compur Rapid Shutters. 


Value $90.00 


speciaAL $4995 








ry ‘‘the house 
of personal service 


ee? 32nd St. 


l 


add approximate postage 


10%, deposit on all €.0.0. orders 


otoshop _ 





36 WEST 32nd STREET 
NEW YORK 1,.N. Y. 
LO 3-1973 
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Tone and 
texture 
make the 
picture 


Note how the shadows are clearly defined, and 
how the highlights sparkle. Here is a picture 
with a full range of tones—a picture with the 
snap and brilliance of true exhibition quality. 


Whenever you see a superb picture you’re 
likely to find that it was made on Ansco 
Supreme Film—for Supreme is the ideal all- 
around emulsion. You can depend on its high 
speed—and its unusually fine grain, which per- 
mits huge, crystal-clear enlargements. Also, as 
most serious photographers know, its amazingly 


wide latitude provides a generous margin of 
exposure error. 


Supreme is the outstanding panchromatic 
film. It gives you easier-to-print negatives— 
whether you use it indoors or out, for pictorial 
work, scenic views or portraits. In rolls, packs 
and 35mm magazines. For big enlargements, 
develop in soft-working Ansco No. 17 Developer. 
Ansco, Binghamton, New York. A Division 
of General Aniline & Film Corporation. “From 
Research to Reality.” 


INSIST ON Ansco SUPREME FILM 














Patter: 


A Oe 


is the color of children’s eyes... the color of holly and mistletoe and bright ribbons ... the color of glowing hearths. 
Christmas is all color. And that part of it which is visible is yours to capture, to record, 
to interpret with the Kodak color medium best fitted to your equipment, your way of working. 
> Kodacolor Film, in Daylight and Artificial Light types, for roll-film cameras. All processing by Kodak. 


> Kodachrome Film, in both types, for miniature, movie, and sheet-film cameras. Processed by Kodak. 


>» Kodak Ektachrome Film for sheet- and certain roll-film cameras. Customer-processed. 


Eastman Kodak Company, Rochester 4, N. Y. 
TRADE-MARK 





